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COLLEGE OF ORGANISTS. GLOUCESTER MUSICAL FESTIVAL 
THE LIBRARY is OPEN for MEMBERS on TUESDAYS from sian nt eaertiec er, 


>to 9 p.m. 


Patrons: H.M. tut Queen and H.R.H. tHE Prince oy Wares 















July 16 F.C.O. Examination (Paper Work). Madame ALBANI 
si 17,18 F.C.O. Examination (Organ Playing). Miss ANNA WILLIA MS r Mrs ‘ \MBI ER BRERETON 
" A k ; | Miss HILDA WILSON. Miss MARY MORGAN 
* 23 A.C.O. Examination (Paper Work). | Mr. EDWARD LLOYD, Mr. W. NICHOLL 
» 4,25 A.C.O. Examination (Organ Playing). Mr. BARRINGTON FOOTE. | Mr. BRERETON 
e 26 Diploma Distribution. (ies ae : Series sb Reet apices as 
‘i 30 Annual General Meeting. Leader: Mr. CARRODUS. Reciter: Mr. CHARLES FRY. 
Candidates’ names for the Midsummer Examinations should be sent Conductor: Mr. C. LEE WILLIAMS 
in on or before July 9, addressed to the Hon. Secretary, College of Ix THE CATHEDRAI 
Organists, Bloomsbury Hall, Hart Street, New Oxford Street, W.C. TEspay, at 1. M hn's ELIJAH 
Further arrangements and particulars will be duly announced. WEDNESDAY, at 11.30.—Parry’s JUDITH, conducted by the Com 
E. H. TURPIN, Hon. Secretary. | poser; Rossini’s STABAT MATER : 
are : = : tae WebNESDAY EVENING, at 7.30.—C. Lee Williams’ THE LAST 
G U ILD OF ORGANIST S, NIGHT AT BETHANY; Haydn's CREATION (Parts 1 and 2) 
Q CAPS ‘ : ‘ ae THURSDAY, at 11.30.—Sullivan's PRODIGAL SON, conducted by 
89, CHANCERY LANE, LONDON, W.C. the Composer; Gounod’s MESSE SOLENNELLE:;; Spohr's LAST 
JUDGMENT. 
Patron: The Right Rev. the Lorp BisHop or Lonpon. ” Fripay, at 11.30.—Handel’s MESSIAH. 
President: Sir Herbert Oakevery, Mus. Doc., LL.D. Gaaxp Concerts ix tHe Stine Hal 
Next Examination for Fellowship (F. Gld. O.):— Tuespay EVENING, at 8.—Mackenzies DREAM OE JUBAI 
July 23 Practical. conducted by the Composer; NEW CHORUS by Miss Ellicott, and 
july 25—Paper Work. | VIOLIN SOLO by Mr. B. Carrodus, &c 
Last day for entry, July 18. TuHurspay Evenine, at 8.—Sullivan'’s GOLDEN LEGEND, con 
By order of the Council, ducted by the Composer. 
MORETON HAND, Hon. Sec., pro tem. Choral Services daily; Special Closing Service on Friday Evenin 
]. T. Fre_p, Sub-Warden. with Mendelssohn's ‘ Hymn of Praise. 


TH E LONDON COLLEGE OF M USIC, ggg hegre n ra rved Seats, 15s. to rs.: Unreserved, 3s. 6d. 
o1s.; Serial Tickets, £4 
54, GREAT MARLBOROUGH STREET, LONDON, W. For regulations, programmes, tickets, Xc., 


and Robins, 155, Westgate Street, Glouc 








ly to Messrs. Partridge 





FOR EXAMINATIONS IN PRACTICAL AND | [)R. HOCH’S CONSERVATOIRE for all branches 
THEORETICAL MUSIC. of MUSIC, in Frankfort-on-the- Maine. fhe Winter Term 

Patroxs commences on September 1. Director, Professor Dr. BERNHARD 

Sir GeorGe J. Etvey, Mus Doc., Oxon. Sek : ag ey § obey by bag Pon 3 Sel Mi S 
Sir ARTHUR SULLIVAN, Mus. Doc., Oxon. and Cantab. cant : M sie eas ome? uf % Prec mge sy " torence 
Sir Herpert S. OakeLey, Mus. Doc., Oxon., Dublin, St. Andrew's, | @0@ DY slessts. James Kwast, Valentin Muller, Lazzaro 
I ® € 


L.D., Professor of Music, Edinburgh University. iets; ts Wh outer i, aes 




































HONORARY PRESIDENT. Professor Naret-K« 
Ws. H. Cummines, Esq., Professor, R.A.M.; Hon. Treasurer, Royal | by Professor Bernhard 
Society of Musicians. Contrabass; by C. Preuss ; 

The above College holds periodical Examinations in Pianoforte | Dr. Gustav Gunz, I { Mrs. Cons 
Playing, Singing, Theory, and all branches of Music, and grants Certiti- | Henry Herborn in Singing ector Dr. 
cates to all successful Candidates, irrespective of age. Knorr and A. E tion 

The next Examination will take place in July, when Silver and | German Literature; by 
Bronze Medals will be awarded. Important reductions in fees. by Mr. L. Uzielli in Ita 

Local Representatives required for Vacancies. Apply to Secretary. | and necessary accessori narks; for the 


the Pianoforte and Singing School, 45 


CHURCH CHOIR GUILD, LONDON, | tions to be made to the Direction of Dr. 





35, WELLINGTON STREET, STRAND, W.C. \ TIMBLEDON COLLEGE OF MUSIC and 
PATRONS: TRAINING SCHOOL for MUSIC TEACHERS, Surrey. 
The Right Rev. the Lord Bishop of Beprorp. President: Lord Hotham; Vice-} jen 
The Venerable Archdeacon Hessry, D.C.L. W. H. Longhurst, ar y 
The Rev. Canon Carter, M.A. Mus. Bac. Special statf of Professors for 











Sir GrorGr Etvey, Mus. Doc. | Doctor and two Bachelors of Music of 
PRESIDENT: Cambridge, Oxford, a I uccess , Secretary, 
I NT: “se sap 2 une 
Sir Herbert Oakety, M.A., Mus. Doc., D.C.L. | College of Music, a ; 
; ged icel eee ees HE APOLLO GRIFFIN GLEE SOCIETY 
FOR ORGANISTS, CHOIRMASTERS, AND | (founded 1772) hereby offers for COMPETITION a PRIZE of 
CHORISTERS | TEN GUINEAS fora GLEE for four equal voices (4.1.1.B.) without 


accompaniment. Conditions of competition may be obtained from 
Mr. Turle Lee, 45, Kellett Road, Brixton, London, S.W. Dr. J. F 





MONTHLY LECTURES, | Bridge has kindly consented to adjudicate. 

Next Examination for the Diplomas of “ Associate C.C.G.” and | setae ; > oon sate * , ae ak ae 
“Fellow C.C.G.” at Christmas. Syllabus of requirements on application. | ANTERBURY CATHEDRAL—DEPUTY LAY- 
_ Competent Local Examiners for the Lower Grade Choristers’ Certi- CLEKK.—WANTED, a Tenor for the Choir of Canterbury 
cates required in towns not already represented. Cathedral. A competent and otherwise suitable singer would be ap- 

Address, The Warden, J. H. Lewis, Mus. Doc., Laleham Rd., Staines. pointed to a permanent Lay-Clerkship on the first occurrence of a 

By order of the Council, C. F. Passmore, Mus. Bac., Hon. Sec. | vacancy. Salary (for the present) about £75. Candidates must be 

: fee } communicants, under 30. Applications, with testimonials, to be sent 


NV USIC SCHOOL.—CHU RCH OF ENGLAND }to the Rev. The Precentor, Green Court, Canterbury, on or before 
“ HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker | July 13. 

Street, Regent’s Park.-Head Music Mistress, Miss Macirone, late | ins ues ‘ SPE ‘ - renee 
Professor of Royal Academy of Music. Fee, three guineas per term. KING'S COLLEGE, Cambridge.—A TENOR 
Children from 8 to 13 allowed to begin and continue for two guineas | \ CHORAL SCHOLARSHIP, of £90 a year for three years, will 
per term. Pupils not in the School pay an entrance fee of one guinea. | be offered for competition on July 31. Candidates must be under 25 
The fees payable in advance. Pupils wishing to join Violin Class | years of age, and must have a good voice, considerable proficiency in 
under Mdlle. Gabrielle Vaillant to send in their names to Miss reading music, and some elementary knowledge of classics and 
Macirone. mathematics. For particulars apply tothe Dean. Names to be sent 
in by July 24. 





E. J. HOLLAND, Chairman. 





We i 
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PROFESSIONAL NOTICES. | 
MADAME ANNIE ALBU (Soprano). 


Concerts and Oratorio, address, 10, Albert Terrace, Blackpool. _ 


MISS EFFIE CLEMENTS (Soprano). 
Address, 36, Albion 1 Street, I Hyde Park, W. 


MISS MARY DITCHBURN (Medalist, Soprano) 


(First-class Society of Arts). 
For Oratorios, Cantatas, Ballads, &e. ,21, Albz any Rd., Stroud Green, NN. 





MISS M ARJORI E EATON {Soprano) 
(Pupil of W. Shakespeare, Fs 
7, Katherine St., Ashton- under-Lyne; or 22, York Pi, Portman Sq.,W. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Roy al Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS MAY GOODE (Soprano). 
For Oratorios, Concerts, &c., address, Piercy Watson, Professor of 
Singing, St. Cecilia, Leamington | Spa. 





~ MAD: AME PROBERT-GOODWIN (Soprano), | 
Oratorio, Cantata, or Ballad Concerts. Arundel House, Woodfield Rd., 
Redland, Bristol; or, 44, Tressilian Rd., St. John’s, London, S.E. 


MISS ANNIE MATTHEWS (Soprano). 
For Concerts (Oratorio and other), Banquets, &c., en, Goring 
House, 8, Hayter Road, Brixton Hill, S.V 


MISS ELLIOT RICHARDS ee 


For Oratorios, Concerts, &c. Address, 9, Oakley Street, Northampton, 


MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 
Is open to engagements for Oratorio, Classical and Ballad Concerts, 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey; or, 
Mr. Sexton, 4475 West Strand. 


MISS ESMEE WOOD ORD (Soprano). 
(Reference, W. H. Cummings, Esq.) 
For Oratorios, Concerts, — address, 37, Eardley Crescent, S.W. 


MDLLE. JOSE D’ARGONVILLE (Contralto), 


Parsonage Road, Withington, Manchester. 


MISS EMILY FOXCROFT (Contralto), 
Gold Medalist, L.A.M., 1888; First-class Society of Arts, &c. Oratorios, 
Ballad Concerts, &c., for terms and vacant dé ates, 3; Holford Dt, wil. 


MISS KATE MILNER (Contralto). 
For Oratorio, Operatic or Ballad Concerts, Lessons, &c., 21, Cromwell | 
| 


Grove, West Kensington Park. 
— | 


MISS COYTE TURNER (Contralto). 
For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury 
Park, London, N. | 


MISS MARY WILLIS (Contralto or Mezzo-Soprano) | 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
her Academy ; also Professor in the Hyde Park Academy of Music). 
For Oratorios, Concerts, &c., address, 9, Rochester Terrace, 

Cz amden | Ros ad, N.W 


MR. WILLIAM DELLER (Tenor) 
(Pupil of Mr. Albert Visetti), 
For Concerts, Oratorios, At Homes, &c., address, 103, Finborough 
Road, South Kensington, S.W. 
MR. JOHN HART (Tenor). 
For Oratorios, Operatic Recitals, Concerts, &c., 10, Park Road, 
Middlesbro’, Yorkshire. 
MR. LLOYD JAMES (Tenor). | 
For Concerts and Oratorios, address, be ry Birmingham. 
References kindly permitted to A. J. Caldicott, Esq., Atherstone 
Terrace, Gloucester Road, W 
MR. HARRY STUBBS, R.C.M. (Tenor), 
St. George’s Chapel, Windsor. 
Address, 18, The Cloisters. 


MR. HENRY BAILEY (Baritone). 
Address, 15, Pasley Road, Manor Place, Walworth, S.E. 
MR. HAMILTON BENNARD (Baritone). 

For Oratorios, Ballad Concerts, &c., Chilton House, Alkham Road, N. 
MR. HILTON CARTER (Baritone). 
Oratorios, Ballads, &c., 103, Wilberforce Road, Finsbury Park, N. 
MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 


For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
Singing and Violin. 14, Dewhurst Road, West Kensington Park, W. 














MR. LUCAS WILLIAMS (Baritone). 
Oratorios, Ballad Concerts, &c., address, 9, Upper Woburn Place, Ww. Cc. 


MR. HOWARD LEES (Bass). 


For Oratorios, Concerts, &c., address, Delph, Manchester. 





| &c., receives PUPILS for the VIOLIN and PIANOFORT 
| moderate terms. Lessons given at pupils’ own residences. Sc 
|attended. Miss Titterton also accepts engagements for Concerts and 
| At Homes. 38, Agate Road, The Grove, Hammersmith, W 


| Cewcuaan anywhere, Personal instruction in Sing 


ISS MAUD LESLIE (Soprano) desires tint all 
communications respecting Concert Engagements, , be 
addressed to her residence, 41, Crystal Palace Road, Dulwich, $ E 


ISS EDITH MARRIOTT (Soprano) begs to 
notify here CHANGE OF ADDRESS to Oaklands, Parson's 
Green, S.W., where she desires letters respecting Concert’ E ngage- 
= % Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
treet, W. 


ADAME LAUR: A SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.,; 
or, 50, Church Street, Liverpool. 


M®*. THOMAS POWELL (Alto) begs that all 


communications respecting Engagements may > be sent to his 
new address, 29, Lancaster Road, Stroud Green, N 


NV R. SINCLAIR DUNN (Tenor) requests that all 


communications regarding Oratorios, Opera, Concerts, Ag his 
Popular Concert Entertainments, be addressed to 67, Berner Ww. 


M R. HOLBERRY HAGYARD (Principal ° Fave 

Trinity College, Cambridge) desires to say that he will reside 
in London next season. All communications to be addressed as above: 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W. 


NV R. EGBERT ROBERTS (Bass) requests that 
7 all communications respecting Oratorios, Opera, or Concerts be 
addressed, 49, Pentonville Road, N. 


M R. and MRS. WALLIS A. WALLIS (Bass and 
Mezzo-Soprano), for Oratorios, Concerts, &c. Dramatic Re 
citals given. Willow Lodge, Leeds. 


Hak? LESSONS.—MISS_ DIXON, ex- we 
of the Royal College of Music, and Pupil of Mr. John Thom 
(Harpist to Her Majesty the Queen), gives Harp Lessons and ona 
engagements for Beaters and At Homes. Special arrangements 


made for Schools. Address, 82, Talbot Road, Bayswater, W. 


| MISS CLARA TITTERTON, Associate and Silver 
4 


Medalist, R.A.M., First Class Certificate Society of Arts, &c., 





ools 


\ R. W. C. AINLEY, Mus. Bac., Cantab. (1854), 
4 teaches HARMONY, COUNTERPOINT, &c., by Corres 
pondence. Terms moderate. New House, Mirtield, Y orkshire. 


D® ALLISON instructed by Post Candidates 


who re sed the following EXAMINATIONS :—MUS. DOC, 
OXON.; MUS. D., DUBLIN: MUS. BAC. (Dublin, June, 1589 
Oxford, and Cz ambridge ; Cambridge Preliminary Mus. B. (including the 
rst in the rst Class two ye ars) ; Oxford ts t Mus. Bac.; L.R.A.M. 
Licentiate, London Coll. Mus.; Local R.A.M., “‘ Honours’ ".NS.PM 
| F.C.0., A.C.O., Toronto (one Doc. and 26 in rst, 2nd, and Final Bac... 
More than THREE HU NDRE D Certificates, Degrees, &c 
been gained by Dr. ALtison’s Pu “g at Mus ical Examinations 1 
they won all the GOLD MEDALS for excellence in Harmony, Coun- 
|terpoint, and Plan or De sign at Manchester. Harmony, Counter- 
point, Orchestration, and Revision of Co mM pos itions, by Post, to 
x, Organ, 
68, Nelson Street, Manc 












and Pianoforte. CAMBRIDGE House, hester. 


NV R. J. PERCY BAKER, A.R.A.M., teaches 
yt HARMONY, COUNTERPOINT, &c., and prepares Candi- 
dates for Musical Examinations by post. Personal Lessons in Theory 
or Pianoforte given at own or pupil's residence, or at 84, New Bond 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington Road, Old Charlton. 

\ R. GEORGE J. BENNETT is prepared to 
4 receive PUPILS in HARMONY, COUNTERPOINT, &c. 


| Address, 1, Berners Street, W. 


M®: WM. BLAKELEY, Mus. Bac.—Candidates 
successfully prepared by Post for MUSICAL EXAMINA- 
TIONS. Latest successes: Mus. Bac., Toronto, 1887; First and 
Second Exams., 1888 Final Exams.; all First Class, &e. 23, Gil- 
lespie Crescent, Edinburgh. 
M R. EDWARD BROMELL (Professor, London 
s Academy of Music) gives LESSONS in HARMONY 
COUNTERPOINT, &c., personally and by correspondence. Classes’ 
Compositions revised. 16, Meynell Road, South Hackney, E. 


M R. ARTHUR CARNALL, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 
C CHAMBERS, Mus. Doc., Cantab., F.C.O., 
* teaches HARMONY, &c., by post. Address, 86, Rye Hill, 
Newcastle-on-Tyne. 
R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 


RT HUR T. FROGGATT, Mus. Bac., T.C.D., 
gives LESSONS in HARMONY "sad COUNTERPOINT by 
Correspondence. Castle Street, Sligo. 
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M®: JOHN GREIG, M.A., Mus. Bac., F.C.O. “TENOR WANTED, fore, West End Charch, iteme- 


(qualified by examination for Mus. Doc., Oxon.), teaches diately. Stipend, £10. Apply, by letter, to B. E., care of Mr 
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HARMONY, a a and FUGUE by pe eg are ome Tapper, Bookseller, Westbourne Grove, W. 

S es: Final Mus. Bac.,Oxon., and F.C.O. paper work. 7, Scotlan = ces A Ear ror = epee ay ; 

Street, Edinburgh, ies ; ‘TENORS AND BASSES WANTED, for Surpliced 
—— Choir. Travelling expenses allowed. Apply, Wednesdays, 5 p.m., 


A. HARDING, Mus. Doc., Oxon., F.C:0., or on Sundays, to Mr. George Cooper, Christ Church, Newgate St., E.C. 

e« L. Mus., T.C.L., prepares CANDIDATES for all MUSICAL ‘ > : ee : : rd TERR 
EXAMINATIONS by correspondence. Dr. Harding, Bedford. OPRANO.—Lady (pupil of Mr. David Strong) 
7S - Sener 4 » desires SUNDAY CHURCH APPOINTMENT. First-class 

NV k. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., | certificate Society of Arts and Medalist. Good reader and excellent 
p° L. Mus., T.C.L., gives LESSONS in HARMONY, COUN- | middle voice. Miss Mary Ditchburn, 21, Albany Rd., Stroud Green, N 
TERPOINT, &c., and prepares CANDIDATES for ARTS and | -ryapw ae a ’ 2 eae 
MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, ENOR, disengaged. First-class Reader and 
Stoke-on-Trent. Soloist. Church of England. Albert Upstone, 4, Pyrmont 


~ - > Grove, West Norwood. 
D*; F. J. KARN, Mus. Bac., Cantab., Mus. Doc., | ———— SS AE Ea PARA PODS 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS by | “TENOR REOU IRES ENGAGEMENT in London 
Post in HARMONY, COUNTERPOINT, FUGUE, ORCHESTRA- Church Choir. Special experience in Roman Catholic Service 
TION, &c., and prepares for Musical Examinations. Latest successes: |7- G., 94, Colvestone Crescent, Dalston. 
Mus. Doc., Toronto, 1889; Mus. Bac., Toronto, 1889, First, Second, < ens aaa “ ; ; 
and Final Examinations. First Class (First on List, 1887); L.R.A.M., IC RGANIST.—-WANTED, for the Parish Chuch of 
1889; L.Mus. (including Candidate with highest number of marks, Dalry, Ayrshire, to enter upon duties in beginning of August. 
1883), and A.Mus., T.C.L., 1889; F.C.O. and A.C.O., 1889; Tonic | Salary, about £50. Residence in the parish essential. Furth der parti- 
Sol-fa College, Highest Examinations, 1889; A.R.C.M.; F.GId.0. ; | culars may be obtained from Mr. L n, Session Clerk, with whom 
Senior Local R.A.M. and T.C.L., ceacagpaigh and Society of Arts, | applications to be lodged by July 1 next 


ee re ree Haverstock | ()RGANIST WANTED, for St. John’s Church, 
; ; PO OT = | Newport, Isle of Wight. Must be an Eva — Ch 

M R. HEN RY PIGGOTI ’ Mus. Bac., Cantab., and able ao dives € Choir. Salary, £20 per uties te comr 

p! L.Mus., T.C.L., gives LESSONS by Post in HARMONY, | early in July. Apply to Churchwardens 

COUNTE RPOINT, and other branches of the THEORY of MUSIC. | = HERES a " aa eaten 

Candidates prepared for Musical Examinations. Terms moderate. | RGANIST and CHOIRMASTER WANTED, tor 

Alton, Hants. | Wilton Parish Churct k, N.B. Salary, £50. Applica- 

| 


R. R. STOKOE, Mus. Bac. Cantah F.C.O om, with copies o I ba t tials, to be lodged with the Session Clerk 
. sh nina bs ielssas \-U+s | not later than 20th y inst. 
M gives ORGAN and PIANOFORTE LESSONS. Harmony, | iy 
Counterpoint, Composition, &c., taught personally or by Post. Many | RGANIST and CHOI R M. AST E R W AN 1 DF D, for 
successes at College of Organists, Mus. Bac., Toronto, and Local Lauriston Place U.P. Church, Edinburgh. Salary, £60 per 
R.A.M. Examinations, &c. Terms moderate. 22, Market Street, | annum. Candidates must be able to teach both notations, and prepared 
Mayfair, W. ; or, Haldon, Rossiter Road, Balham, S.W. = | to begin duties by Septer 1. Testimonials and references to be 
D® TAYLOR. F.C.0., L.Mus., prepares CANDI- | Ross. 30%, 20h thee we = elie pro edhe 
DATES for MUSICAL i: XAMINATIONS by Post.  Forty- be bad The af 1 (ae 1 soap nanual (37 stops) 
six Degrees, Diplomas, ig other Honours, including Mus. Bac., | puitt by P. Conacl wer Co.. Hudiersh : : 
F.C.O., 4.C.0., F.Gld. and L.Mus., have been gained by Dr. | 7 = ssa 
ial a ro during the past Three Years. Address, Wolver- RGANIST and CHOIRMASTER of experience 
ampton Roa’ tattor -_ lired, fe r the Church of St. Philip, Battersea. Services ‘os \ 


M&A, W. TOMLYN, L.Mus., T.C.L., Organist, | choral. _Anstican. ie An ee 
Pa 


arish Church, Girvan, teaches HARMONY, COUNTER- | RG ANIST of over 20 vears’ experience, poe 
POINT, ACOU STICS, &e., by Correspondence, on most reasonable ( an Ba = 3 Cont ea ane i ae NG AGEMENT as 
meme np no ym poser, 1S pen Oo an 5 as 
terms. References to past successful pupils (first-class honours) in ORGANIST and CHOIRMASTER. Would accept appointn a 











T 





































various examinations. | Organist only, to play at principal services. West ‘End or Ci E- 
MI R.. V . TUTT, Mus. Bac., Cantab., L.R.A. M., | ferred. Address, s ry and duties, Anglican, Messrs. Novello, 
a yee S HARMONY, COUNTERPOINT, ACOUSTICS, | EWer and Co., 1, Berners Street, W. =e 





&c., by Co os mdence. Latest successes: Mus. Bac., Final, Cantab., 
1836; A.C.O., L.R.A.M., and Mus. Bac., Toronto, 1887 and 1888, F irst, | ( 
Sercid and Final, all in First Class, &c.- Ashburn, Dert yshire. 


RGANIST and CHOIRMASTER, holding Certi- 
= ficates R.A.M. and T. — desires ENGAGE MENT yo age 
: me | or Suburbs. Church or Appointment. Good testimor >», and 
ERBER1I V WAREING, Mus. Doc. i King’s | seven years’ teaching expe a Ice. Salarv. Address, ML ‘ We, 
College, Cee (1886), gives LESSONS in H: <RMONY, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

NTERPOINT, INSTRUMENTATION, CANON an acs : sare . : 
FUGUE by Correspondence, and prepares Candidates for l i. | M R. HENRY he BAKER, Org ar and Choir- 


























and other Musical Examinations. Latest successes—L.R.A.M. and master of St. Michael's, Bowes Park, ‘N.. r the past 14 years, 
A.C.O, , Janua ary, 188g; 1st Mus. Bac., Cantab., May, 1889. Address, | and Associate of the Phil harmo nic Soci ty, is now ope ntoa RE 
Dr. W areing, 76, Bristol Road, Edg rbasto on, Birming} E Wenge ME NT, i tburbs, w g0C sic is mad 

| feature. Thorou orchestral work 


rr Address, 378, Green Lanes, N. 


CN ENee COLLEGE OF MUSIC, | all church music of th: aper N 
Bisley, Woking, Surrey. —The Staff undertake to PREPARE : een . “PE p 5 TN 
STUDENTS, while res siding at their own homes, for University and | ( RGANIST and CHOIRMASTER desires EN- 
other Exams, Harmony, Counterpoint, Fugue Form, Instrumentation, | GAGEMENT, in or near London. Excellent testimonials. 
Arts and Science. Terms and papers of the Registrar. | Moderate salary. E., 51, Cumberland Street, Pimlico, S.W. 
ARMONY and COUNTERPOINT LESSONS. | RGANISTS.—Young Man, experienced, would 
(Stainer’s Primer, Banister’s “ Music,” &c.) Successful systematic give his services as ASSISTANT ORGANIST in return for 
Tuition, by post, 1s. 6d. per lesson. Examination preparation. First- | P¥é actice on good organ. Letters, Organ, 29, Sterndale Road, West 















class references. Address, Canto, Cobden Club, Blackburn. | Kensington Park, W. 
‘OLLEGE OF ORGANISTS and other Musical | (* ENTLEMAN requires Post as ORG ANIST (de uly 
Examinations. Candidates prepared on the “ payment by result” | J services if require di, with opportunity < Put 
system. No fee until success is attained. Allegro, Novello, Ewer and | Could train a Choir. Moderate Salary. Alpha, "Rector 
Co., 1, Berners Street, W. | Oundle. 


M* BANTOCK PIERPOINT begs to announce | GENTLEMAN, residing in attractive watering 
his REMOVAL to Halton, Streatley Road, Kilburn, N.W. place in West of England, wishes to EXCHANGE a rising 











a equests that all communications may be directed as above, orto CONNE ( — in TE + ge for one in London or Suburbs. 
his Agent, Mr. N. Vert, 6, Cork Strect, W. Address, J. L. K., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
Bik YT H.—HEATH.—On June 4, at 19, Holland |7T7O SEASIDE ORGANISTS.—A Gentleman, e: 
‘a Road, Liscard, Cheshire, the wife of FrepertcK HEATH (1éi perienced Organist and Choirmaster, will be glad to deputis e fo or 
Jessie Percival, A.R.A.M.) of a Daughter. |a few weeks, from end of July to early September, in exchange for 
comfortable furnished apartments. Address, A. H. Bonser, Forest 


Pats. R BOYS.—Two LEADING TREBLES | Lodge, Sutton-in-Ashfield. 
’ WANTED, at St. Mary’s Church, Balham. Salary, £10 each. - . - : : . 
Age, 13 to 15. Apply at the church, Wednesday evenin my =.3 — PEE Organist of the Parish Church, Sevenoaks, 

: desires to EXCHANGE his CHURCH DUTIES and house 
‘HRIST CHURCH CATHE DRAL, Oxtord.— | with an ORGANIST living at the seaside, for a month or six weeks 


There are VACANCIES in the Choir for Hors between 9 and from about the middle of July. Address, Arthur W. Marchant, Mus. 





11 years of age. For further particulars apply to the Rev. the Mz aster, | Bac., Oxon., F.C.O., Sandrock, Sevenos aks. 
Cathedral Choir House, Oxford. TACATION \ O f fashi bl 
rs vias = - — d f N.—AN rganist oO a tashnionabie 
y LTO and TENOR WANTED, for St. Andrew’s, | Summer Resort would be glad to EXCHANGE duties with a 
Ashley Place, S.W. Stipend, £20. Organist, 251, Vauxhall | Seaside ORGANIST for the month of August. Rooms to be provided 


Bridge Road. | in each case. Address, A. Reynolds, Moffat, N.B. 
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RGANIST.—APPOINTMENT desired by Young |’J°O the PIANOFORTE TRADE.—A Gentleman of 


Gentleman in London or Suburbs _— Sale ry £20. Testimoniz ea great experience is open to an ENGAGEMENT as MANAGER 
given. Pedal, Messrs. Novello, Ewer and Co., 1, Berners Street, W. in a First-class PANOFORTE WAREHOUSE. Highest references. 
Address, Piano, Messrs. Novello, Ewer and Co. »80& 81, Queen St., E.C. 





ARGATE.—The Organist of the Parish Church ea sc a Wy ea ay 
t has a VACANCY for an "ARTICL ED PUPIL who wishes to Fe AN T ED, an APPOIN TMENT in Music Ware- 
qualify for the profession of a Church Organist. Terms moderate and house as COUNTER and PIANOFORTE SALESMAN. 
inclusive. Dr. A. G. Mitchell, Piermont House, Eaton Rd., Margate. Good Pianist, Violinist, and Tuner, or could act as Sub-Manager. 
E SIDE NYT PUPIL RE OU IRE D by an Organist | Well up in Quadrille business. Apply, J. H. Joyce, Lansdowne Street, 
if a 5 Leamington. 
(Mus. Doc.), living in one of the best and healthiest parts of | 7 ‘ - 
London. E asy terms. Good opportunity for a youth with talent. YOLLEGE of ORGANISTS’ EXAMINATIONS, 
Past pupils very successful. Apply, Mus. Doc., Novello, Ewer and Co., : < ’ 
1. Berners Street, London, W, 1889.-ORGAN PRACTICE can be had at Blennerhasset’s 
. . ——-— - _| Studio on a 3-manual and eee Pedal Organ. 14, Vernon 
ADY, exp. Cert. Roy. Con., Leipzig, Pupil of | Street, King’s Cross Road, W.C ; 

—s Lamperti, seeks VIS. or RES. ENG. as TEACHER of PIANO- ” . neal 2 a PE 
FORTE and SINGING. F.,26, Parma Crescent, Clapham Junction, W. RGAN PRACTICE (in the City). One shilling 
a : aa per hour, upon a complete instrument. Three manuals and 
T°? SECRETARIES OF CHORAL SOCIETIES, | independent pedals, &c., blown by engine. Willis, 29, Minories. 

&c.—A well-known Musician is open to accept CONDUCTOR- | ORGAN and PIANO L essons by Mrs. ELIZABETH STIRLING. 


SHIP OF SOCIETY in or near London. Terms no object. Address, | - 
3aton, Messrs. Novello, Ewer and Co., 1, Berners Street, W. | N EW ORG A N S fy U D I O, w ith Three- manual 
Tae st 


eae hatin ; . . . PIPE ORGAN blown by water. Terms for Practice, 1s. per 
YOUNG LADY (Certificated), R.A.M., desires, | hour. At Smyth's Music Depot, 54, London Road, Forest Hill, S.E. 
LA. in September, VISITING ENGAGEMENT as TEACHER of see = : 


















PIANOFORTE in a SCHOOL. A., Woodlands, Bounds Green, W. RGAN PRACTICE, tubular pneumatic; three 
PREETI CTTS hae manuals; independent pedals; terms and specification on 
JIANOFORTE’ TUNER WANTED. Must have | application. B lennerh. usset’s Studio, 1a, Vernon Street, King’s Cross. 
first-class <i Good appearance and address. Apply, en- | ——~—————— 
closing references and photograph, to Duck, Son and Pinker, Bathe =| ( *.HANCEL ORGAN for SALE. Contains 4 stops, 
Ty TT ACIS) cha Daan ALi / all of very good quality of tone; oak case, projecting only 
W AN TE D, an experienced Il NER, for Piano }2ft. from wall. In excellent condition. Price, £35. W. White, 
fortes, American Organs, and Harmoniums. One with a| St. peter’s Hill, Grantham. 
knowledge of Repairing Small Goods preferred. Apply, Ferry and | : 
Foster, Three Bridge Street, Sunderland. N SALE, the ORGAN now in use in St. Stephen’s 
7 Aaa ba PD Fane TIINE BR. Tp Ta 2.8 | Church, Dublin (to make room for a new large four-manual 
\"\ ANI ED,a good TUN I K and REPAIR I R, with | instrument), containing great organ, 9 stops; swell organ, 10 stops; 
small Capital and smart business capacity, as PARTNER in pedal organ, 3 stops, with 3 couplers. Both great and swell are of 


MUSIC BUSINESS. B.C., Messrs. Novello, 1, Berners Street, W. compass, CC to G, 56 notes. New case tosuit architecture of build 


Tarn a y = rT i ecte < plete, £200. Apply », Conacher and Co., g 
\VANTED, First-class PIANOPORTE TUNE RY a ce ee er ee een 
fcr out-door work, must be experienced in Harmoniums and 
American Organs. Good references required. Apply, Messrs. Woolley | RGANS FOR SAL OR HIRE— 
and Co., 3 and 5, Park Row, Nottingham. | () 
ESS ee . . . mr | TWO-MANUAL CC ORGAN. Twe nty-one stops 
W: — 4 APPRENTICE for PIANOPORTE | TWO-MANUAL ORGAN, now in Halesworth Church Suffolk, con- 
TUNING and REPAIRING, in a well-known, old-established | taining 15 stops (to make room for a larger Instrument, now in 
Pianoforte Business. Excellent opening for a respectable youth course of construction). 
Address, R., Messrs. Novello, Ewer and Co., 1, Berners Street, W. TWO PRACTICE ORGANS, of two manuals and full compass pedals, 
7 SM. ALL ORGANS, second- he and, suitable for country churches, 


PPRENTICE.—VACANCY in an old-established | from £ 











4 MUSIC SHOP near London. Special advantages in the | Complete Catalogue, with description and price of second-hand Orga 
ag | and Sheet Music Departments, by or out door. Address, | in stock, sent on application. 
Y. A. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W | NORMAN BROS. and BEARD, Organ Builders, Chapel Field Road, 


LTO.-WANTED, INV OICE and ENTRY| on 
i CLERK, possessing good Alto voice, in a large Office in Ipswich. C HAMBER ORGAN. Two manuals, full set 
Immediate engagement. State salary required, with references, to | \y pedals, 7 sounding stops, 4 couplers. Would suit small church. 
Burton and Son, Ipswich. | Can be seen at Lancaster House, Porchester Gate, W. 


| 
GOOD TUNER requires two or three days’ | >O.ANT Bae : re | 
ENGAGEMENT per Week, Town or Country. 39, Church |( )®GAN.—For SALE, a Bargain. Two manuals, 
| 
| 
| 


Street, Stoke Newington, London pedals, 13 stops. In good condition. Removed to make room 


| for larger instrument, the gift of a parishioner. Apply, The Vicar 
Burgess Hill, Sussex. 


JIANOFORTE TUNER seeks ENGAGEMENT. 
Steady and reliable. Knowledge of American Organs and | THREE-MAN UAL ORGAN, by Monk, for SALE. 
a Address, G., Messrs. Novello, Ewer and Co., 1, Berners | Great, 8 stops and one spare Slide;° Swell, 10 stops; Choir, 
Street, W. | 4. stops and one spare slide; Pedal, 3 stops; 6 Couplers; 6 Composi- 
COMPETENT and_ thoroughly experienced | tion Pedals. In first-class order. Price moderate. For particulars 

LX TUNER desires RE-ENGAGEMENT. G. C, F., 165, Orts | 224 to view, apply to Mr. W. Dunn, Architect, 21, King William 
Road, Reading. , | Street, Stre and, eee: ; 
SUNER REQUIRES SITUATION, in or out- SOUND CHURCH ORGAN, by 3isHop and 
door. Factory experience. Moderate salary. T.H. J., Novello, | 4 Son, sweet Tone, one Manual, eight Stops, for SALE. May be 

Ewer and Co., 1, Berners Street, ‘ j seen and tried at Braughing, near Ware. A moderate price will be 


————- : : |taken. Apply to Vicar or Churchw ardens. 
SITUATION WANT ED, by Young Married Man ae : eee 
» (24), as ASSISTANT or TUNER. Eight years’ experience, ( RGAN for SALE. Iwo manuals, Il stops. 
First-class pianist and reader at sight. Excellent references. For full Good condition. Price £25. At libertv in September. Apply, 
particulars, address A. M., 16, Belgrave Street, Commercial Road, E. 


| 
| 
\ JANTED, a SITUATION as In-door TUN ER|T ARGE ORGAN to be SOLD cheap. Two 
: and ASSISTANT SALESMAN, in_ first-cless Provincial! 14 manuals, 24 stops. Now standing in the Town Hall, Gre 
Business, by a Young Man. Good Tuner. Can tone and regulate. | yaimouth. Built last. November, and used for the Art Loan Exhibi- 
Address, J. G., Messrs. Novello, Ewer and Co., 1, Berners Street, W. jtion. Apply to W. H. Pyemont, Gres at Y armouth, 


VV ANTED, SITUATION as PIANOFOKTE ; ()RGAN, in good condition, for immediate SALE. 

i ie. REPAIRER and REGULATOR. Thorough knowledge of ( Full Compass; Pedals; 20 Stops. Room wanted for larger 

Cabinet work. Aged 35. Good references. Apply, S. Moran, 9, Bays’ | Instrument. Apply, Jno. R. Lee, 36, George Road, Birmingham. 

Hill Parade, Cheltenham. — = 2 
TENTS a Sane aee ae ‘(* ORGAN FOR SALE.—Three manuals, 31 

\ JAN TED, SITUATION as ASSISTANT in C stops, 2 on pedals, 3 hg $ compositions. Suitable for 


MUSIC SHOP. Understands Piano, Organ, and Harmonium. |} church, ch apel, or hall. Apply, G. T., 23, Brunswick Street, Poplar. 


Rev. R. Smith, Lowton Rectory, Newton-le-Willows, Lancashire. 











ALS. I,, it, Grocers’ Hall Court, E.C. Also 0 one with two mé inuals and ‘pedale 5 octaves, 2 reeds. 

Was TED, SITUATION in MU SIC. SHOP, by by TSL E OF M AN.—To be DISPOSE D OF, a 
Young Lady. Little — nce. Salary no object. T. A., TEACHING and TUNING CONNECTION and LODGING 

Messrs. Novello, Ewer and Co., 1, Berners Street, W. HOUSE combined. House contains large dining room, ten bedrooms, 


; i bath room, kitchens, &c., well fitted and furnished, having _ visiting 
T? PIANOFORTE WAREHOUSES.—Adv ertiser, | connection attached thereto. Price for the whole, £400. A good and 

with knowledge of Tuning and Repairs, offers his services for three | improving living. Address, Mr. Haal, Southsea House, Murray's 
months. Practice required. Pianist, &c. W., 11, Moore St., Chelsea. | Head, Douglas. 
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CONNECTION inthe West of England to be 
? i DISPOSED OF, comprising Pianoforte and Singing Pupils. 
Yearly Tunings, and Organist’s Berth. At present brings in about 
£200 a year, which could be greatly nee by energetic man, 
Semiquaver, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


*UNER wishes to SELL hig BUSINESS in 

Suffolk. Good Town and Country connection, eight years’ 

tanding; wrought from private house. Apply, in first instance, G. C., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 


ies SLLY and CO., Piano, American Organ, and 
\ Harmonium Manufacturers, also Sole ante of the cele 
brated Hermann Pianos, as recommended by Signor Tito Mattei, the 
late Sir Julius Benedict, &c., 14 and » Mortir mer inc. London, W. 
Kerry and Co.'s Instruments gained the “ Or nly Award” at the Dubli 
ind Paris Exhibitions, and also Prize Medal, Inventions Exhibi 








London, 1885. Several Pipe -Organs on hand, also Pedal Instrur 
for Organists’ Practice. A variety of over 560 to select from. New 
Pianos from 19 Guineas. Liberal terms to the ‘ : Tre ade and Professi 


Warehouse and Showrooms, 


LFRED MONK, Org an 
a Showrooms, 550, Hollow: 
ny dimensions. The most valuz 
nost perfect and complete in l 
actions, which are the quickest 
view ; new improved v alve 
workmanship and construct 
ariety of new and second i 
easy payments. Estimates and price list 
parts of the kingdom. 


\ TANTED, to BU Ye 


Town or country. Tu , Dumont Roac 


Buil der. 


Ww Oo! rks and 







oie NING CONNE CTION. 
1, Stoke Newing 
yn, N. 


Auction Rooms specially for the Sale of Musical Property. 

| pee PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MU Sic AL INSTRUMENTS on or about the 20th of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


as ‘Tow ER” ORGAN WORKS.—Specifications 

made out for Organs. Rebv uilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


T R. WILLIS (established 1827), 
e Importer of Brass and Wood Instruments, 
Wire, &c 


Maker and 
nes nium Reeds, 
Concertinas, &c., 29, Minories, 


Music Strings, , Violins, 





London. List for stamp. 


pe hielo 


14 and 16, Mortimer Street, London, W. | 


GENUINE STR: = ARIUS VIOLONCE 1. LO, | 


“ with a James Tubbs’ Be C Ilo in good co 
ery handsome, dark red aa var i 
las been for many years a solo in 
ra professional. To be sold, a 

Novello, Ewer and Co., 1, Berner 


sOR SALE. — COTTAGE 
BeriinG and BuriinG. Iron-fram 
£2 Nearly new. Rose, 59, Walpole Ro ac 
\ JANTED, Second-hand PI ORG, AN, with 
Pedals. Must be Cl . all particulars, t« 
4. Field and Co., Edmund Street, Brimin ; 
\ TANTED, ORGAN (Second -hand) for small 
Church. Two mar Ss dependent pedal. Price t 
e¢ moderate. Full partict to re G. Cartwright, Kember 
Shifnal, Salop. 







, for ae 7? 





PIANOFORTE, by 
itr ichord. Rosewood case. 
, Br omle ¥, SE. 








TO MUSICAL SOCIETIES AND THE PROFESSION. 
SECOND-HAND STEINWAY FULL 








GR: grin brated 
ich have be 
rms to the Pr 
tion to Stein 
Portman Squz 


( RGAN PEDALS to PIANOS.—Ne w method of 
* Attachment by TUBULAR PNEUMATIC. I his actic 

mpt ar id Org nlike Touch. tis 
ess expensive, easier to attach, and d i ‘ the most delicat 
Pianoforte. Prospectus, with full de act nd price lists, on app i 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


T° COMPOSERS.—MARRIOT i « WILL Il: AMS, 
Music Publishers, undertake th g, gt id 
cal Work 
st paper used, < 
on Feceipt of MSS. 
ve. Private rooms for practice and 
aching. Lessons by cc nt Professors iven in every branch of 
Music, vocal and instrumental. Orders for n ce received by post 
very publishers’) despatched same day. Academy House, 295, Oxford 
“treet, London, W. 


MPORTANT TO MUSICSELLERS.—Having 
the largest and most \ aried stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 
application. Parcels of music sent on “ sale or return” on receipt of 


REVISED, 


two London references or a dep. sit of £2. 
+ and PRINTED without delay, on exceptionally low terms. 


UTHORS’ WORKS CORRECTED, 
Estimates given on receipt of MSS. 


London: B. WILLIA) 












Instruments, 





passes all mechanical actions for 
t h 








Publishing of Authors’ Mus 
the lowest charge. The tine 
nthe trade. Estimates free 
included in List without ext 











y Pe iternoster Row, E.C. 





T?2: AMATEURS & P ROF ESSORS about to PU b- 
LISH.—J. McDOWELL, Removed to 13, Littl Marlborough St., 
Regent St., W., undertakes Revising an Musical Works 
in best manner, on lowe st terms. Estimates given on receipt of MSS. 


of Music are informed that there is 
I » & 21, Newman Str 

1 rand GR AND. ind SE ME 

, and C LLAKD in condi- 

tally liberal commissions. 











PROF ESSORS 


always at the Grand Piano I 
Oxford Street,a STOCK of genuin 
GRAND PIANOS bv Broapwoo 
tion like new at mo i 
Established 1808, 





derate cash prices. 


METRONGES, Is., Post-free. 
Singing, 1s. per dozen. | Singing-Class Tutor, 
Street, Huddersfield. 


for Organ Blowing. 


’ Prize Medal Engines are 
Road, London, W.C. 











ENGINES. 





the best 


.'& IOL un S1 RINGS. —} inest II imp orted, three firsts, 

mple for thirteen stamf Alphonse Cary, 8 

Oxford Str a Lenten M 
JI: ANOF OR : I. 


PED: \L S, full compas with 








pne n ul t BEARD 

n AE rape titi oO sold ch Wi t H 
} rett, Chapel Field Road, Norw 

TIOLINS, TENORS, and ene LLOS.— 

OLD ITALIAN, of the n é The “UN- 

jp RIV ALLED " Italian, real R s “enor, Violon- 


CONCERT | 


4 ANDOL | 





te Suppl 


n 


: hake e 


NI USIC COPIED: also Written for Lithographing. 
4 Songs, Nc., trans 1. F. Busby, Mu Copyist, Crosshill 





Glasgow. 


\ gis COPIED ¢ id Drawn trom the Full Score. 








with proper Cues also S or other Piece 
Transposed, t " J. Peck, 36, Southar n Street, Strand, W.C 
yy en and ROUND, 34, Erskine Street, 
Liverpool 
FOR MILITARY, BRASS, AND FIFE AND DRUM 


BAND MUSIC. 
‘BRASS BAND NEWS.’ 





A. G. MITCHEL L, 
Meus. Doc.. &c. 
DEALER IN OLD VIOLINS, 
PIERMONT HOUSE 


EATON ROAD, MARGATE. 


PRIVAT] 


Gen 1 Violir m {21 


V [OLINS, KC, 
COLLIN -MEZIN A PARIS. 


GEORGE WITHERS anp CO., 


VIOLIN AND Bow MAKERS AND REPAIRERS, 
51, St. Martin's Lane, Lonpon, 
Sole Agents. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 
T. D’Aimarni and Co., 


g!, Finsbury Pavement, London, E.C. 


tablished 102 years. 


Cone gedaan i 
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MESSRS. BEARE AND SON, 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 
Sole Wholesale Agents for James Tusss’s celebrated BOWS. 
The only Makers of the 
NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 
From 25s. 
TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s. 6d. 
including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange. 


REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 


NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE, 


ME RCHANTS, SHIPPERS, AND THE TRADE su PPL IED. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 


per set, 


Specifications and Estimates free of charge. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841. 

ns and Estimates sent free. 


Specificatic 


THE OLD FIRM. 


P, CONACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, [2%, sie, 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


| 7ELLY and CO., PIANOFORTE and HARMO.- | 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly's Organ Harmoniums are the 
manufacture that gained “ any award” 
bitions. 

A liberal discount for Schools and Charité able 

Three hun Second-hand Pianof 
all times ve: ap. New Pianos (Warra ete dg in eleg 
Rosewood C: , from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 


“ only instruments 


at the Dublin and Paris Exhi- 


- titutions 
ing makers, at 
zant W. alnut or 










Dedicated, by permission, to the College of Organists. 


QND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 
A. HEMSTOCK, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his 
Musical Standard. 
“Contains much useful information.”—M usical Times. 
London : W LEKrES and Co., 14, Hanover Street, W. 


rARMONY LESSONS (end Edition). By C. A. 
TREW. 


Adapted for Self-Instruction and Tuition by Corres- | 
pondence. “All that is requiré 


works.”’—Musical World. Price 1s. Scnorr, 159, Reg 
AUTHOR, 57, Addison Mansions, West Kensington. 


2s. Od. 


subject.”""— 





rent Str eet, ar 





HAVE a quantity of PART-SONGS, C:z CAN’ T ATAS, 

&c., also SACRED MUSIC, two or three dozen Copies of each, 
late the property of a Society, to be sold chea May be had in any 
quantity. W. Ollive, 73 , Oakles Street, Chelsea, S.W. 








” of English | 


P.0.0. to | 
| 


dasa preparation for the study of larger | LIBRARY, Vocal or Instru 
nd | 


— ——— | \[ 8: SEXTON, assisted by Mr. F. 


Mr. Stedman's Musical Agency 


| (Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STRE ET » LONDON, W. 





eR 5 


\To CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

IN R. STEDMAN begs to inform Projectors of 
| 4 Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he i is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 


| TO THE CLERGY. 

N R. STEDMAN begs to inform the Clergy that 

4 he has established a REGISTRY of ORGANISTS, CHOIR- 

| MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 

| stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 

| the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


a CHOIR-BOYS. 


| M R. STEDMAN is prepared to supply good SOLO 
4 CHOIR-BOYS for Church Festivals, Choral Weddings 
| Concerts, &c. 





MUSIC FOR BANQUETS, &c. 

NV R. STEDMAN undertakes the music (and all 
| + the necessary details) for Banquets of City Companies, Masonic 
| Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
STEDMAN is prepared to provide CHOIRS 


Rk. 
M*. and ORCHESTRAS for the performance of Oratorios and 
Cantatas 


M R. STEDMAN will be happy to advise his 
} clients upon all professional matters, confidential or otherwise 

| either by letter or personally by previous appointment at his Offices 

12, Berners Street, London, W. 


LONDON AND PROVINCIAL 
MUSICAL AGENCY, 
447, WEST STRAND (opposite Charing Cross Station), 
CONDUCTED BY 
Mr. W. SEXTON, Vicar CuHorat, 


VI". SE org can ay 
+ the Musical Profes 


WESTMINSTER ABBEY. 


every requirement In 
sonal acquaintar i 
1d s him to give ad 
upply their wants. 


AGENT. 








n 
cal matters and s 


CONCERT 
MB: SEXTON can supply ARTISTS of every 
description. All Artists guaranteed. Leda and 
Concert Parti s supplied for Summer Engagements (Seaside). Very 
reasonable terms. Choirs ‘Trained. Ladios' and Boys’ Choir of 
twenty voic 
SOLO CHOIR-BOYS.— HARVEST FESTIVALS, &c. 
M R. SEXTON sends highly-trained SOLO BOYS 
for any work anywhere in E ngland. Special First Class Solo 
Boys for Harvest Festivals. ortest notice, Choir of 16 Choristers 
-eople’s Palace, Bow Institute, St. James's Hall, &c., last month. Sole 
Manager for the celebrated Soprano Boys, Warwick Major and 
R. BENSLEY. 


WESTMINSTER ABBEY QUINTET. 
GLEE PARTY. 

N R. SEXTON arranges for the services of this 
iz celebrated QUINTET (or Quartet) of five Solo Voices from 
| Westminster Abbey. Single Concerts, Tours, Seaside, &c. Great 
success in Scotland, &c. Quartet with Lady if desired. 
{ ORCHESTRA. 

iN R. SEXTON’S experienced BAND, single or ans 
4 MUSIC LENDING 


talogue. 


Clients on all Mus 














for Oratorio, Church, &c. 
mental; send for Ca 


AND PIANOFORTE LESSONS. 
Smith, gives 
Concerts 
-e-manual 


number, 


SINGING, ORGAN, 





LESSONS as above, and introductions to high-cla: 
and paid Engagements to pupils when efficient. ° 
Organ, 50 — Choir-boys’ Classes on Saturdays 
Teles trams and Letters as above. 
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“MR. W. B. HEALEY'S SPECIAL LIST. | THIRTY-SEVENTH ANNUAL ISSUE. 


TELEGRAPHIC AppreEss, “ HEALey’s AGENCY, LonpoN.” 





NV R. HEALEY begs to announce that in order to avoid mistakes | THE 
I and delay direct application should be made to him, as all the | ; 
following Artists are under contract, and their engagements must be | 


made through him :- y j 
Sermo MUSICAL 
Madame LILLIAN NORDICA. ie 


Madame AGNES LARKCOM. 
Madame BARTER. 
Mrs. DYKE. 
CONTRALTOS. } DIREC I ORY 
Madame ENRIQUEZ. 


Madame BELLE COLE. 
Miss MEREDYTH ELLIOTT 








ANINTTT, " TACWh 

Miss HOPE GLENN. ANNUAL & ALMANACK 
TENORS. = 

Signor RUNCIO. For 1889. 

Mr. PHILIP NEWBURY 

(The new Australian Tenor). 

Mr. WILLIAM NICHOLL 





pone Price 3s.; or, in Cloth, 4s. (Postage, 3d. extra). 
Mr. PHILLIPS TOMES. 
(The new English Tenor). 

ie ee ALSO, THE 


Mr. HENRY POPE. PROF os SSION AL POCKET - BOOK 


PIANOFORTE. For 1889 
Miss PAULINE ELLICE 


BARITONE 
Mr. HERBE RT THORNDIKE. 





AND CONTAINING 
Signor TITO MATTEI. 
P= _ SPACES FOR ENTERING ENGAGEMENTS FOR 
IOLIN 
Miss NET ble CARPE NTER EVERY HOUR OF THE DAY. 


Herr WALDEMAR MEYER, 
Violinist to the German Court. 





‘a RUDALL, CARTE & CO., 


Mr. Healey has on his books 81 Sopranos, 88 Mezzo-Soprano 








Contraltos, 32 Tenors, 50 Baritones, 20 Basses, and 100 Instrumental se DATE De eTpErrT _ ‘TDER" 
Soloists to select from. Address, 104, Warwick Street, Regent Street, 23, BERNERS STREET, OXFORD STREET, 
bd the oldest Musical Agent in London. First established in Golden L ONDON, W. 
are, a el eo ae As oe 
ME “DUTTON (St. Paul's Cathedral) supplies A SHOR T HISTORY 
BOYS, personally Trained and thoroughly reliable, for Church 
Choirs, Festivals, Weddings, Concerts, &c. Excellent. testimonials 





from Clergy and Organists. Address as above, or 19, Alpha Road, O! 
New Cross, S.E. 


~ >) j T ‘ 
CONCERTS, CONCERT PARTIES, &c. C H EK A i VM U : | C 
M R. PERCY WHYTE’S CONCERT COMPANY 
open to engagements for Operatic Recitals or Sacred and 4S EXEMPLIFIED IN THE RECORDS OF THE HOUSE 
Secular Concerts. 
Mr. Whyte, in bringing the foll — well-known Artists before 
utvepreneurs in general, desires to thank his many patrons for their 
past favours, and is confident that the great success of the 


season will lead to even more extensive operations this coming T ad a ¢. 
Autumn and Winter Season. Artist: \ (O\ k LLO, E \\ E R & ( J (). 


SOPRANO. 
Miss FLORENCE DICK. = be : ’ . BS 
CONTRALTO. WITH ESPECIAL REFERENCE TO THE FIRST FIFTY YEARS 
Miss CISSIE - UCAS. 
3ARI 


Barit¢ . 
Mr GEORGE PLATT. 


OF 


OF THE REIGN OF 
TENOR. 
Mr. PERCY WHYTE. 


HER MOST GRACIOUS MAJEST 
Mr FRANK WESTON. | QUEEN VICTORIA 


Humorist. 
Mr. HENRY HALLARD. WITH A 
ACCOMPANIST. \ 
Mr. HUBERT WHITTINGHAM. PREFACE BY SIR GEORGE GROVE, D.CLL., &c., &. 
Dates are now being rapidly booked for the forthcoming season. Full 
particulars, Press opinions, and specimen programmes sent upon | AND PORTRAITS 
application to Mr. Percy WI yyte, Laburnham Villa, Church Road, 
Stanley, Liverpool; or, Mr. Howard Lees, Mr. Whyte’s Agent and VINCENT NOVELLO, J. ALFRED NOVELLO, 


Manag ser, Delph, near Oldham. 
MR. JOSEF CANTOR’S HENRY LITTLETON. 
“GEMS OF THE OPERAS” Ercuen ny H. R. ROBERTSON. 


AND 








CONCERT COMPANY. —_——_ s. d. 
~ ; | Small 8vo ee ar es ee s= price 2 6 
I! ications, Church Street, Liverpool. : 
Al! communications, Church Street, Liverpoc | Ditto, = paper (only 750 copies 
"1 : r Pp ite 4 
Telegrams—"C antor iverpool. ” | printed), with proofs of Portraits ee «- § O 
: as - | Large paper Edition, limited to 250 copies .. «- Io 6 
HE LIVE RPOOL CONCE RE P ARTY = or | 


Oratorios, Operatic and Ballad Concerts. Address, Miss |} ae Pi 5 a oes > 
Richardson, 6, Abercromby Terrace, Liverpool. | LONDON & NEW YORK: NOVELLO, EWER AND CO. 


a Paes ie scene 
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TRINITY COLLEGE LONDON. | 





For Musicat EpucaTION AND EXAMINATION, &c., AND FOR THE 


GRANTING OF CERTIFICATES AND DipLomas In Music.—InstT. 1572. 
PresipeENT: THE EARL OF ABERDEEN. 


Warven: THE Rev. Dk. BONAVIA HUNT, F.R.S.E. 


Drrecror or Struptes: Pror. BRADBURY TURNER, Mus. B. 
Director or EXAMINATIONS: Prov. JAMES HIGGS, Mus.B. 


CLASSES AND LECTURES. 

The following is a list of the Subjects taught and Professors: Har- 
mony, Counterpoint, Form and Orchestration, Composition, Musical 
Acoustics, Pianoforte, Organ, Solo Singing, Violin, V ioloncello, 
Orchestral Practice, Sight-singing, Flute, Oboe, and Clarinet, &c., 
Vocal and Aural Phy siology, Voice Production (Lectures), Elocution, 
French, Italian, Operatic Class, &c. 


Professors Higgs, Hunt, Saund Turpin, and Turner; Messrs 
Bambridg e, Barrett, Beuth Bo ston, Carrodus, B. Carrodus, Cole, 

der, Dubrucq, Dunn, Farinelli, Gibson, Goodworth, Hovelacqt le, 
Lazarus, Lockwood, Malsch, Mann, a nt, Nappi, Ogbourne, Pearce, 
Pinney, R: adcliff, Reynolds, Semple, Stone, Szczepanows ski, J. Turpin, 
Visetti, Wells, Willing, and Wo olhou se 






HIGHER EXAMINATIONS. 

Higher Examinations for the Diplomas of L.Mus., T.C.L., and 
A.Mus., T.C.L., the positions of Associate-Pianist, Organ-Associate, 
and Associate- Vocalist, and Special Certil 
other Subjects, are held twice a year—in January and July. 





LOCAL EXAMINATIONS. 

Local Examinations in Elementary Musical Knowledge are held at 
all Centres in the United Kingdom and the Colonies, in June and 
December. Local Examinations in Instrumental and Vocal Music are 
also held throughout the year. 

Regulations, forms of entry, prospectuses, a full particulars as to 
fees, &c., can be obtained post-free from the undersigned 


By order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


In the Press. 


HARVEST CANTATA 
SDR 
CHORUS, SEMI-CHORUS AND ORGAN 
WORDS SELECTED AND WRITTEN BA | 
J. FRANCIS WALLER, LL.D. 
THE MUSIC COMPOSED iy 


GEORGE GARRETT, M.A 


Mus.D. 


porn for the use of Parochial and other Choirs at Harve 

vals. The music is not difficult, and provision is made for thi 

intr be oo of well-known Harvest Hymns, in order that the ‘Soler 
vation may take part in the service. 


London and New York: Nove_io, Ewer and Co. 


~NEW OCT AVO EDITION, 


MENDELSSOHN’S 


HEAR MY PRAYER 


FOR 
SOPRANO SOLO AND CHORUS. 


(NOVELLO's OcTAvo ANTHEMS, No. 339.) 





PRICE FOURPENCE., 


London and New York: Novesto, Ewer and Co. 





cates for Harmony and | 


NOW READY. 


A 


POCKET EDITION 


OF 


MENDELSSOHN’S 


LIJAH 


PRICE ONE SHILLING. 


AN OCTAVO EDITION. 


Pe 

Price, in paper cover .. ne Ke GeO 
paper boards " rs aoe 16 

. cloth gilt .. ake ae Re er eae. 
Tonic Sol-fa Edition me ee GEG 


LONDON & NEW YORK: NOVELLO, EWER & CO. 


NEW EDITION.—NOW READY. 


THE 


NATIONAL DANCE MUSIC 


x ‘ 4 ry. i 
Ol SCOTLAND 
N yi ye 
DEDICATED BY EXPRESS PERMISSION 


TO: THE QUEEN 
ARRANGED FOR THE PIANOFORTE BY 


ALEXANDER MACKENZIE 


A. C. MACKENZIE. 
IN THREE BOOKS. 
Prict ONE SHILLING EACH; OR, IN ONE VOLUME, 
CLOTH, 4s. 


NOVELLO, EWER AND CO.’S PIANOFORTE ALBUMS, 
Nos. 32, 33, and 34.) 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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“MUSIC OF THE WATERS.” 


Miss Laura ALEXANDRINE SMITH, Whose handsome 


volume with the above title has recently come into 
our hands, is to be congratulated upon the choice of | 


her subject. A certain nameless charm has always 
attached itself to music when heard on the sea or on 
the water, acharm which did not escape Byron when 
he wrote— 
There be none of Beauty's daughters 
With a magic like thee; 
And like music on the waters 
Is thy sweet voice to me. 


Music heard under certain conditions exerts a peculiar 
spell on the hearer, and if we were asked to par- 
ticularise, we should say without hesitation, invisible 
music, and music on the waters. Some things linger 
long inthe memory, and in our own individual 
experience we have never heard anything more impres- 


sive than the carols sung on the first of May on the top | 


of Magdalen ‘Tower at Oxford, or the sound of the 
Dorchester bells as one rows down the Thames. It 
may be imagination, but all sounds seem to be 
endowed with a different quality when heard above 
the ‘watery ways” of sea or stream. On the west 
coast of Ireland we have seen seals following a boat 
for quite a long distance, attracted by singing on the 
part of the occupants. Have any of our readers 
listened to good singing in a cave on the sea? If not, 
they are incapable of estimating the full beauty of the 
human voice when heard under these truly romantic 
conditions. It is not therefore to be wondered at 
that the sea, and the waves, and the waters should 
have acted as a powerful stimulant to the creative 
powers of many musicians. In the music of nature 
the voices of the great deep are the most impressive 
ofall. Many instances occur at once without going far 
afield: Handel’s “Water Music ” for one; Wagner's 
“Flying Dutchman” for another—inspired, as his 
biographers generally agree, by his own individual 
experiences in early lifeon a stormy voyage. Siegfried’s 
‘“ Rheinfahrt,” again, is another striking case in point, 
and if we turn from Wagner to Brahms, we shall find 
that he, too, has been inspired by the mystery and 


romance of the sea, as illustrated in the legend of 
saltic—inspired to | 


Vineta, the buried city on the 


write what is perhaps the most wonderful part-song | 


that even Brahms has written. Even if we descend 
to the nethermost depths of composition, we shall 
generally find that the least detestable effusions have 
something to do with the sea. The least vile drawing- 
room ballads are the pseudo-nautical, as becomes a 
nation whose goings, in spite of steam and science, are 
still largely on the great waters. 

The water music, however, with which Miss Smith 
has to deal is of a particular sort, and is primarily 
confined to those songs known as “chanties ” (pro- 
nounced shanties, probably from the French chanter), 


which are sung by the sailors of the mercantile marine | 


at their work, at the fo’c’sle head or during the dog 


watches. On vessels of wir, as Miss Smith correctly 


reminds her readers, ‘the drum, fite, or boatswain’s 
whistle furnish the necessary movement regulator,” 
whereas in the merchant service “the heavier 
work is done by each man doing his utmost 
at the same moment. This is 


the ‘chanty,’ and here is the true singing of the 
deep sea—it is not recreation, it is an essential part 
It will masthead the topsail-yards on 


of the work. 


regulated by | 


it will start the anchor, ride down the 
main-tack with a will; it will break out and take on 
board cargo, and keep the pumps going. A good 
voice and a stirring chorus are worth an extra man.” 
Or, as Mr. Dana puts it in “ Two years before the 
mast,” “A song is as necessary to sailors as the 
)drum and fife to a soldier. They cannot pull in 
time, or pull with a will, without it. Many a time 
when a thing goes heavy with one fellow yo-ho-ing, 
la lively song, like ‘ Heave to the girls,’ ‘ Nancy oh!’ 
‘Jack Crosstree,’ &c., has put life and strength 
into every arm. We often found a great difference 
in the effect of the different songs in driving in the 
hides. ‘Two or three songs would be tried, one after 
the other, with no effect; not an inch could be got 
upon the tackles. When a new song struck up it 
|seemed to hit the humour of the moment, and drove 
the tackles to blocks at once. ‘Heave round hearty,’ 
Captain gone ashore,’ and the like, might do for 
common pulls; but onan emergency, when we wanted 
a heavy, raise-the-dead pull, which should start the 
beams of the ship, there was nothing like ‘ Time for 
us to go,’ ‘Round the corner,’ or ‘ Hurrah! hurrah! 
imy hearty bullies!" ‘ Cheerily, men,’ when we came 
to masthead the topsail-yard, with all hands at the 
halyards, might have been heard miles away.” Mr. 
Dana also gives a practical illustration to prove the 
truth of the line— 


For the tired slave, song lifts the languid oar. 


making sail; 


which may supply anew commentary on that difficult 
phrase in Virgil, rumore secundo ,when he says: “ We 
pulled the long distances to and from the shore with 
our loaded boats without a word spoken, and with 
discontented looks, while they not only lightened the 
labours of rowing, but actually made it pleasant and 
cheerful by their music.” The effect of a military 
band on terra firma is too well known to need our 
insisting upon it here. It not only helps the tired 
soldier to step out, but it forces the loafer and lounger 
to strut along in strict time. This invigorating and 
exhilarating effect of music suggests an allusion to 
jits therapeutic properties. Mr. Finck, whose inter 
esting volume of essays was noticed in the columns 
of our last issue, quotes in this connection the 
testimony of an eminent physician who states that 
while he knows of no case of insane people having 
been cured by music, he has often witnessed the 
soothing and tranquillising influence it has exerted 
on his patients. The case of King Saul occurs to 
one as the best known instance of the healing power 
of music. But, on the other hand, one must not 
llose sight of the disastrous and exasperating effect 
wrought on Babbage and John Leech by barrel organs. 

The fact that a large number of sailors’ songs are 
primarily employed to regulate their movements in 
the performance of some manual labour, may prepare 
us for the apparently meaningless and perfunctory 
nature of the words attached to them. No doubt 
there is a substratum of sense somewhere, but one has 
to dive very deep to discover any coherence in the 
literature of the capstan-bar. Take, for example. 
‘Old Stormy,” of which the following lines may serve 
|as a sample :— 





Solo. Old Stormy he is dead and gont 

Chorus. To me, way, hay, storm along, John 

Solo, Old Stoxmy . is de: id and gone: 

Chorus. Ah, ha! come along, get along, storm along, John. 
Solo. Old Stormy he was a bully old man 


Chorus. To me, way, you storm along. 

Solo. Old Stormy he was a bully old man 

Chorus Fi-i-i, massa, storm along. 
The foregoing lines are decidedly difficult to construe 
—almost as difficult as the astounding English 
| versions set to Brahms’s new Part-songs (Op. 104), 
Iby Mrs. John P. Morgan, of New York. There are, 
lof course, some good songs—from the literary point 
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of view—in the repertory of the sailor, whether blue 
jacket or merchant mariner, but they are few and 
farbetween. ‘‘ Home, dearie, home,” given on page 25, 
is a touching and pathetic ballad; but Miss Smith has 
erred in imagining it to be an old established 
favourite, and beguiled some of her reviewers into 
the same error; the words being really an admirable 
imitation of the old style from the clever pen of 
Mr. W.E. Henley. Miss Smith has a superabundance 
of enthusiasm, but she is conspicuously bereft of all 
critical instinct. One instance of this want is too 
delicious to be passed over. Ina hauling “chanty,”’ 
the hero of which is Bonny—i.w., Bonaparte— 
the line occurs ‘Bonny went to Elbow,” obviously 
a marine variant for Elba. On this the author 
sagely comments as follows in a footnote: ‘Where 
is ‘Elbow’? I think it is a sly hit at Bonny’s 
want of elbow-room when immured.” Again, what 
are we to say to the want of lucidity which 
induces this genial authoress to sandwich the 
Eton boating song between two classical songs of the 
sea— True Blue” and the “ Ballad of John Dory.” 
It is as though one should see a gilded youth of 
to-day, in flannels and * blazer,” walking arm in arm | 
with Drake and Raleigh. This want of arrangement 
pervades the whole book and deprives it of all value 
as a work of reference. Furthermore, the musical 


‘there were none extant. 





illustrations are almost invariably characterised by 
blunders of the grossest order. For example, on page | 
255, the Russian National Anthem is given with no | 
less than eight solecisms—an inexcusable proceeding | 
when one reflects that Miss Smith could have found it | 
correctly given in at least a dozen collections. But we | 
can almost forgive Miss Smith anything in our grati- 
tude for the delightful bull which she has perpetrated 
on the following page. We transcribe the paragraph in 
extenso: ‘The singular peculiarities of the double-bass 
voice (sic), which supports the chords of the chants of | 
the national worship, together with the players of the | 
horn-bands’ automatons of one note in Russia, are | 
attributed by many to the state of serfdom, of no | 
more real value in regard to art than so many organ | 
pipes, since the singers or players can be little more | 
than machines, comprising each a few select notes, 
whose owners are fit for small other service. How- 
ever this may be, the Russian voice, be it free or slave, 
is universally allowed to be most melodious, and, like 
most northern countries, it would be impossible to 
overrate the freshness and vigour of its song 
melody. The sadness of it is seldom  tinctured 
with languor; the sweetness has something in it 
that braces as well as charms the sense. This may | 
even be remarked when the minor key predominates, | 
as it does so largely in Russian music.” ‘The singular 
peculiarities of the double-bass voice” is worthy of | 
Boyle Roche, and recalls somehow Artemus Ward’s 
famous remark about the Mormon apostle, “his 
religion is singular, but his wives are plural.” And 
then the “ horn-bands’ automatons of one note”! This 
is as obscure as Sordello or Persius. The last two 
sentences, be it observed, have already figured on 
page 203 as a quotation from Chorley, but Miss 
Smith has here incorporated them in her text without 
quotation marks. 

One whole chapter in Miss Smith’s book is devoted 
to Gaelic boat songs and Scotch sea songs. One 
cannot help feeling struck—if we accept Miss Smith's 
airs as correctly given—at the peculiar ¢essitura of 
these Gaelic songs. That given on page 88 ranges 
from D below the line in the G clef to B second 
ledger space. Again, the song noted on page go never 
rises above the middle B. On the following page, 


| 


| 
| 








however, we encounter a song, a “Skye boat song,” 
the form of which sadly shakes our belief in Miss 





Smith’s accuracy. 


It is transcribed by permission 


from ‘Songs of the North,” with five mistakes in two 
lines. The chapter winds up with a ‘Scotch 
Fisherman’s song for attracting the seals.” There 
is of course no accounting for the musical taste of 
a seal, but we hope that it has been misrepre- 
sented, for the air is singularly devoid of all alluring 
properties. As to the French sailors’ and boatmen’s 
songs given on pp. 139-169, no one with a rudi- 
mentary knowledge of the Gallic tongue can fail 
to be struck at the license which the author has 
allowed herself in her translations. For example, she 
renders parents as parents; pilote des étoiles qui 
naviguent aux cieux becomes * Thou pilot of the stars 
who steers in the heavens.” The nautical terms, too, 
are frequently mistranslated. Halle dessus ! means 
“pull away,” whereas Miss Smith paraphrases it 
semi-phonetically ‘“* Hallo there, feather gently.” On 
page 222 she uses the word “rig” as “rigging,” whereas 
even a landsman knows the difference. Amid the Ger- 
man section we encounter our old friend the Lorele?, 
bedizened with strange grace notes and still stranger 
harmonies. The chapter on Greek water songs 
rather reminds us of a historic chapter on the manners 
and customs of the Caribbee islanders. Miss Smith 
wrote to Sir George Macfarren about “ ancient Greek 
water songs,” and received a reply to the effect that 
However, nothing daunted, 
she applied to other authorities, and succeeded in 
discovering in Miss Garnett’s ‘‘ Greek folk-songs”’ a 
lay of “ The siren and the seamen,” which ends up 
with the following delightfully enigmatical lines :— 

But so sweet was the melody, so passing sweet her warbling, 

The skipper turned him once again, and to the shore it drew him 

And to the masts the mariners kept hanging in the rigging. 

From Greece we proceed to Japan, where Miss Smith 
tells us something about the sacred mountain and 
“ partially triangular-shaped boats” called sampans. 
Her lucubrations are summarised in the following 
lucid sentence. Incomplete and inaccurate her re- 
marks may be, “but the distance that separates our 
world from theirs, the scanty communication that up 
till a few years ago existed between us, and the 
general ignorance shown in their country govern- 
ment and social life, may suffice to explain the 
difficulty of obtaining facts concerning so small 
a portion of the history of a people as_ their 
sailors’ songs.” We have spoken of Miss Smith’s 
harmonies already, but the subject is recalled by 
the Indian boat song given on page 304—a truly naive 
setting. The chapter on sailors’ superstitions contains 
one piece of perfectly novel information—to wit, that 
sailors consider whistling as very unlucky. We have 
always believed the contrary to be the case. The 
last words in the book are an appeal to the critics: 
“Gentle breath of yours my sails must fill, or else my 
project fails.” Now there is a good deal to admire in 
this strange scrap-book of Miss Smith’s—notably her 
enthusiasm in her subject. But it would be idle to 
pretend that she has fulfilled her aim. That aim, as 
we said at the outset, is an admirable one, but it has 
not been achieved by Miss Smith. Only a scholar 
and a musician could do justice to such a subject, and 
she unfortunately is neither. 





THE OXFORD PROFESSOR OF MUSIC. 


Tue University of Oxford has made a wise choice 
in selecting Sir John Stainer from among the many 
applicants to fill the Professorial chair of music. 
His appointment will give the greatest satisfaction 
to all who are interested in the progress of musical 
art in this country. For reasons which are needless 
to specify, the position is one which hitherto has not 
been so completely commanding as all would wish to 
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see. It is therefore to be hoped that the University, 
in making its choice of a musical representative 
whose views of art are liberal and comprehensive, 
has been guided by sentiments fully in accordance 
with the spirit of the age. If it be impossible at 
present to institute a course of musical teaching in 
the University, so that candidates for degrees may 


find within its boundaries all that is necessary for | 


proper preparation, something may certainly be done 
by the moral influence which the new Professor may 


be able to exercise over the art as practised in the | 


various centres within his cognisance. 

Sir John Stainer is eminently fitted to direct the 
plan of study, should such a plan be decided upon, 
inasmuch as he has passed through every stage of a 
complete musical career. He comes of a family 
within whose circle music was studied as a labour of 
love. In his eighth year, in 1847, he was admitted a 
chorister in St. Paul’s Cathedral, and at the early 
age of fourteen was appointed organist at St. Benet’s, 
Paul’s Wharf, a church now used by a Welsh congre- 
gation. Stainer was chosen organist at St. Michael's, 
Tenbury, in his sixteenth year, by Sir Frederick 


Ouseley, his predecessor in the Chair of Music at | 
Oxford, and in 1861 he removed to Oxford, where he | 


held the post of organist at Magdalen College, and, 
on the death of Dr. Stephen Elvey he was appointed 
organist to the University. He became a Commoner 


at St. Edmund Hall, and in due course took his | 


degree as Bachelor of Arts in 1863, proceeding 
shortly after to that of Master—the unusually briet 


interval between the two degrees in Arts being | 
accounted for by the fact that the proper number of | 
terms had been passed since his matriculation for | 


his degree in Music, which he took as a member of 
Christ Church in 1859, while he was yet organist at 
Tenbury. Stainer became Doctor of Music in 1865, 
his exercise for that degree being an oratorio. Upon 
the resignation of Sir John Goss, in 1872, Stainer 


became organist of St. Paul's, and in 1882 succeeded | 


Dr. John Hullah as Inspector of Music. Stainer was 
one of the Commissioners at the last [Exhibition at 
Paris, where he received the cross of the Legion of 
Honour, and having resigned the post of organist ot St. 
-aul’s last year, he was knighted by the Queen. 
Stainer’s compositions are known throughout the 
world; andas the author of several theoretical works on 
music, and as joint compiler with Dr. W. A. Barrett of 
a most valuable standard work of reference in music, 


“The Dictionary of Musical Terms,’ he has done | 
|! would have none of it, and ** Xerxes” was withdrawn 
lafter the fifth representation. In the midst of so 


much not only to foster a love for the art of music, 
but to spread its knowledge. These are the qualities 
which undoubtedly helped the judgment of the 


electors in their choice of a Professor, and they are | 


also those which, being recognised by the world of 


music at large, will strengthen the applause which | 
enced the value of true friendship. Those of his once 
| multitudinous admirers who remained faithful exerted 


follows the delivering of the verdict. 
It has been long felt that the University was 
scarcely fulfilling its mission in the matter of music. 


jto elevate the Degrees in Music to a height more 
honoured than that in which he found them. 

The continuance of this work and the further 
elevation of the art under the rule of the present 
| Professor may be confidently looked for. Sir John 
Stainer has already accomplished much; and, although 
he has earned his retirement from active work ot 
another character, the duties he will be called upon 
|to exercise are likely to be more moral than manual. 
In this moral force will probably be found his greatest 
strength. The present actual labours of his office 
will not, perhaps, make great demands upon his 
time and talents, but those who know him need not to 
be told that he will be thorough in all that he under- 
takes. The musical world, which rejoices most 
heartily at his appointment, will also watch with 
curiosity, if not with anxiety, the effect of his sway. 
Sir John Stainer has, by his geniality of character, the 
power of attracting men to him; it may therefore be 
confidently expected that whatever changes he may 
think fit to suggest in the matter of music at Oxford 
will be dictated by good sense and propriety, so as to 
‘induce, if not to command, the support of those upon 
whom he may count to assist him in the endeavour 
to elevate the position of Music in the University as 
well as in the city of Oxford, and in due course 
throughout the world. 


THE GREAT COMPOSERS. 


| 
| 3y JosePH BENNETT. 
No. XXVIIL—HANDEL (continued from page 332). 


* FARAMONDO,” with which Handel entered upon 
the last phase of his career as a composer of opera, 
was produced at the King’s Theatre, under 
Heidegger's management, in January, 1738. It 
failed; for the master’s unlucky star was still in 
ithe ascendant, five performances exhausting its 
interest for the public—a fact of which, Burney 
pretty broadly hints, the public should have been 
'ashamed. Handel's friends, however, determined 
that he should make some profit out of the work, 
'and caused it to be published by subscription. <A 
pasticcio, entitled ** Alexander Severus,” followed, on 
February 25. This in turn giving way, on April 15, to 
|a new opera, * Xerxes,” in which there is a good 
|deal of somewhat low comedy. But it mattered not 
what Handel at this time produced. Tragedy or 
comedy, an original work or a fusticcio, the town 


much misfortune, pursued by failure after failure, 
weighed down by debt, and even threatened with 
imprisonment by Del Po, the husband of Signora 
Strada, one of his creditors, Handel happily experi- 


themselves to secure the success of a benefit concert, 


The powers of the Professor were extremely limited ; | which the London Daily Post thus announced: “ On 


and it is possible also that the fact that he has | 


hitherto been non-resident has, in a great measure, 
weakened what influence he may have possessed. 
The new Professor 1s resident in Oxford, and is bound 





Tuesday, March 28, 1738, for the benefit of Mr. 
Handel, will be performed an Oratorio, with a 
Concerto on the Organ. Tickets, half-a-guinea; 


| gallery, five shillings. N.B.—For the better conveni- 


by many ties of affection for and sympathy with the |ence, there will be benches on the stage.” The 
place. He is a member of Congregation, and would |response to this appeal showed that the great 





command attention for himself and for his office when- | master’s unmerited misfortunes had excited sympathy 
ever he thought proper to express his views in Convo- | among the public, though they would not go to hear his 
cation. Since the Chair of Music was founded, in| operas. There was a full house; and the receipts are 
1627, by Dr. William Heyther, it has been occupied by | given by Burney as £800, by Mainwaring as £1,500. 
many worthy and eminent musicians, all of whom are | The money, whatever it was, enabled Handel to get 
credited with the honour of having done the best | rid of his tormentor, Del Po, and thus to relieve 
within their power to lend dignity to the art of music. | himself of a distressing apprehension. 

It is scarcely necessary to recapitulate their services,| With regard to the sympathy just mentioned, 


but it is known that Sir Frederick Ouseley did much | Mainwaring would have us believe that, had Handel 
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chosen to unbend alittle, he might have been restored 
to his former favour with “society.” The biographer 
says: “ Had he been disposed to make any concessions 
his friends might easily have effected a reconciliation 
between him and his opponents. All parties would, 
in that case, have been glad to have seen him again 


at the Haymarket, for at this time all the sources of 


Opera music seem to have been drained to the very 
dregs. The sense of his abilities, the present exigency 
in which they were so much wanted ; the recollection 
of his losses and sufferings ; time itself, which, as it 
consumes many valuable things, so it often happily 
wears out resentments—in short, everything seemed 
to concur, and nothing was wanting, to ensure his 
future prosperity excepting a spirit which knew how 
to yield on proper occasions. . . . No prospect of 
advantage could tempt him to court those by whom 
he thought he had been injured and oppressed.” Of 
course not. This great musician was no sycophant 
and time-server. With sucha nature as his, accumu- 
lating misfortunes only intensified self-respect; and, 
vehemently believing himself to have been in the right, 
it was not for Handel to go, cap in hand, beseeching 
reconciliation with men who had prostituted high 
position and influence to his ruin. How completely 
after events justified the composer’s attitude we shall 
have to show. Enough now that the composer 
remembered his dignity as a man and made no 
concessions. 

By way of further consolation and encouragement, 
the successful benefit concert was followed by the 
erection of a Handel statue in Vauxhall Gardens. 
The Daily Post of April 18, 1738, thus anticipated 
this conspicuous homage : 
very good authority, that there is now near finished a 
statue of the justly celebrated Mr. Handel, exquisitely 
done by the ingenious Mr. Raubillac | Roubilliac|, 
of St. Martin’s Lane statuary, out of one entire 
block of white marble, which is to be placed in a 
grand nich, erected on purpose in the great grove at 
Vauxhall Gardens, at the sole expense of Mr. Tyars, 
undertaker of the entertainment there, who, in 
consideration of the real merit of that 
master, thought it proper that his effigies should 
preside there, where his harmony has so_ often 
charmed even the greatest crowds into the profoundest 
calm, and most decent behaviour. It is believed that 
the expense of the statue and nich cannot cost less 
than three hundred pounds.’ The same paper, on 


May 2, informed its readers: * Last night, Vauxhall | 


was opened, and there was a considerable appearance 
of persons of both sexes. The several pieces of 


music played on that occasion had never been heard | 


before in the gardens. The company expressed great 
satisfaction at the marble statue of Mr. Handel.” 


Bartolozzi’s engraving of Roubilliac’s work— 
published as a frontispiece to Arnold’s edition 
of the master’s compositions—has been repro- 


duced in many forms, and we need not describe 


the statue, concerning the after history of which 
Mr. Rockstro says: ‘It remained at Vauxhall 


until the property was sold, in 1818, when it was | 


removed to the house of the Rev. John Tyers Barrett. 
In 1830 it was offered for sale, but bought in for 
£210. In 1833 Mr. Brown, a distinguished connois- 
seur, obtained possession of it for £215 5s., and, 
wishing to obtain for it a permanent and honourable 


resting-place, generously sold it to the Sacred Har- | 


monic Society for a nominal fee of one hundred 
guineas, in June, 1854. The dissolution of that 
admirable association has once more (1882) thrown 
it into private hands.” ‘The private hands, we may 
add, were those of the late Mr. Henry Littleton 
(Novello, Ewer and Co.), of whose establishment in 
Berners Street the statue was for some time a con- 





* We are informed, from | 


inimitable | 


| spicuous ornament. It is now among the treasures 
;of Westwood House, Sydenham, the residence of 
| Mr. Alfred H. Littleton. ‘In all the history of the 
fine arts,” writes Schcelcher, “ this is, I believe, the 
only instance known of a statue being erected in 
honour of an artist during his lifetime. Human 
folly reserves exclusively that kind of glory for generals 
and kings; but it must be confessed, to the praise 
of Great Britain and to the honour of its intelligence. 
that the finest minds of the age—Pope, Fielding. 
Hogarth, Smollett, Gay, Arbuthnot, Hughes, Colley 
Cibber, &c., never fora moment misunderstood the 
great man, but all loudly manifested their admiration 
|for him, and were not afraid to range themselves 
lupon his side. His partisans were not to be daunted 
|by anything; they recoiled neither before the blind 
|hatred of the nobility, nor from the failure of his 
theatre, nor the fall of his later operas. They had 
protested against the judgment of the public by 
| causing ‘Faramondo,’ ‘ Arminio,’ and ‘ Atalanta’ 
{to be engraved by subscription, in spite of their 
lfailure. And it also deserves to be remarked that 
|how strong soever was the party which opposed him, 
| his operas were all of them published, and frequently 
| by three publishers at once, whilst the greater part 
| of those of his rivals remained in manuscript, or werc 
| only published in the form of selected airs.” Afte: 





all, the dark cloud that overhung Handel at thi 
trying period of his career had a silver lining. 

Returning to the unfortunate King’s Theatre, w« 
find Heidegger prematurely closing its doors on 
June 6, 1738, and returning a part of their subscrip- 
tion to his patrons. 
gone indeed; so that when Heidegger invited sub- 
|scriptions for another season the response was of a 
{nature which led him to put forth the following 
|notice: ‘* Whereas the operas for the ensuing season 
|at the King’s Theatre in the Haymarket cannot be 
carried on as intended, by reason of the subscription 
inot being full, and that I could not agree with the 
singers, though I offered one thousand guineas to onc 
of them, I therefore think myself obliged to declare 
that I give up the undertaking for the next year.” 
Handel was now, as far as concerned Italian opera, out 
of work, and produced nothing during the remainde: 
of the year 1738. The position was one to which 
Providence had been leading him for some time. It 
made him reflect; and out of his reflections came the 
movement which, though it took him away from the 
theatre, raised him to prosperity and secured for him 
| by far the largest part of his present glory. 


‘| Notwithstanding bad health, our master did not 


idle away the latter half of 1738. Between July 3 
}and September 27 he composed “ Saul,” following on 
iwith “Israel in Egypt,” which occupied the first 
twenty-seven days of September. With these great 
works at command, he rented of Heidegger the unoc- 
‘cupied King’s Theatre, and appealed once more to 
public appreciation of his merits. “Saul” was 
|produced on January 16, 1739, ‘with several new 
/concertos on the organ,” and “ Israel in Egypt” on 
April 4. No information has come down to us with 
respect to the reception of the first, but history has a 
good deal to say about the vicissitudes of the second 
—that master-work which must have been written, 
}as Nelson fought at Copenhagen, with a blind eye to 
signals of recall. What sort of an impression it 
made at the first performance may be gathered 
the announcement of the second, which 
would be given “ with altera- 
tions and additions, and the two last new con- 
certos on the organ, being the last 
| performing it.” The process of dilution thus begun 


| from 
said that ‘ Israel’ 


| was carried on to a pitch for which we find it difficult 
'to make excuse. 


The “songs,” by the way, were 


Italian opera was now very far 
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Italian airs ; yet, even with their aid, only three repre- 
sentations of the work were given during the year of 
its production. Revivals of “ Alexander’s Feast,” 


and “11 Trionfo del Tempo e della Verita,” helped to | 


carry on the season, for which Handel, still clinging 
fondly to the lyric stage, provided a pasticciv opera, 
Jupiter in Argos.” Burney says of this work that, 
“this production, whatever it was, seems to have 
died in its birth, as I can find no other memorial of 
it” than a newspaper advertisement. Schcelcher 
was more fortunate, and tells us: “I have found, in 
the Fitzwilliam Museum,a great part of the MS. com- 
prising the last pages dated—* tne dell’ opera Fupiter 
in Argos, April 24, 1739. G. F. Handel,’ which coin- 
cides with its conjectured Prod sce on MaylI.... 
I am inclined to believe it was never performed, 
because it is only to be found in the MSS. of scattered 
pieces, and there is no copy of it either in Buckingham 
Palace, or in Mr. Lennard’s collection, or in Smith’s 
collection.” 

We see no cause to believe that Handel's first 
season of oratorio was a brilliant pecuniary success ; 
but the master felt encouraged to go on, and in 
November, 1739, we find him 
theatre in Lincoln’s Inn Fields, where he 
out his music to Dryden's * Ode on St. Cecilia’s 
Day,” coupling it with ‘ Alexander’s Feast”; 
“Saul” and ‘Israel’ followed—these works, with 
Me Ode, keeping the enterprise going until 

L’Allegro, I] Penseroso, e I] Moderato” was ready 
on February 27, 1740, having been written in the space 
ot fourteen days. 
Handel's to * drop into poetry” 


brought 


and sing or say :— 

If e’er Arion's music calm'd the floods, 

And Orpheus ever drew the dancing woods, 

Why do not British trees and forests throng 

To hear the sweeter notes of Handel's song ? 

This does the falsehood of the fable prove, 

Or seas and woods, when Handel harps, would move ? 
Scheelcher, who quotes the feeble but well-meant 
effusion, grimly adds: “ But ‘L’Allegro” could no 
more move the people of those times than it could 
the ‘seas and woods.’ The season of 1739-40 was as 
unfruitful as its predecessors.” Here let us quote 
3urney’s tribute to the indomitable musician whom 
the storms of fate could no more move from his 
purpose than they could uproot the everlasting hills: 

“Handel’s activity and spirit of enterprise, at this 
time in his fifty-sixth year were truly wonderful. 
Opposed and oppressed by the most powerful nobles 
and gentry of the kingdom; suffering with bodily and 
mental disease; with rivals innumerable; when a 
Spanish war was just broke out, which occupied the 
minds and absorbed the thoughts of the whole nation— 
amidst allthese accumulated misfortunes and impedi- 
ments, he composed his twelve grand Concertos and 
Dryden’s Second Ode, brought out ‘Saul,’ ‘Israel 
in Egypt,’ ‘ Jupiter in Argos’; published seven 
sonatas, and revived ‘II Trionfo del Tempo,’ ‘ Acis 
and Galatea,’ and ‘ Alexander’s Feast.’ 
this seems to have been one of the most idle years of 
his public life.” 

In November, 1740, Handel was again the tenant 
of Rich’s theatre in Lincoln’s Inn Fields. 
the new season with revivals, and on the 2 
the opera of “ Imenes ” 
posed in the intervals of his labour upon “ Saul.” It | 
was performed only twice, and followed, first, by a 
revival of “ L’Allegro,” and, next, by another opera, 
** Deidamia,” which ran for three nights only. 
disasters, for such they were, brought Handel to see, 
at last, that he should give up Italian opera alto- 
gether. Having discovered this—with how much 
reluctance and pain we can imagine—he acted man- 
fully upon the knowledge. ‘‘ Deidamia” was his last 
opera; and when the curtain descended upon its final 


2nd produced 


the tenant of the| 


This work caused an admirer of | 


And yet | 


He began | 


(Hymen), which he had com- | 


These | 
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performance, he turned his back upon the lyric for 
which he had done and suffered so much. Now, at 
the age when many men think of resting upon their 
laurels, Handel began a new and greater life. To 
| this point, as we have again and again insisted, cir- 
cumstances had long been steadily urging him. He 
arrived at it late, but not too late for the most brilliant 
achievements of his career. 

The season 1740-41 closed in April with a perform- 
ance, which Handel announced in these terms: ‘This 
being the last time of performing, many persons of 
quality and others are pleased to make great demands 
for box tickets, which encourages me (and I hope it 
will not give offence) to put the pit and boxes together 
at half-a-guinea each.” It was with reterence to the 
closing night that a letter, signed J. b., appeared in 
the Daily Post—a letter not in the best taste, perhaps, 
as regards Handel himself, but well-meant, and now 
valuable for its evidence as to the master’s environ- 
ment at the period. Schcelcher quotes it, and from 
his pages we make the following extract :— 

‘“If we are not careful for him (Handel) let us be, 

for our own credit, with the polite world, and it old 
age or infirmity—if even a pride so inseparable trom 
great men have offended, let us take it as the natural 
foible of the great genius, and let us overlook them 
like spots upon the sun. . I wish I could urge this 
| apology to its full efficacy, and persuade the gentle- 
men of figure and weight who have taken offence at 
any part of this great man’s conduct (for a great man 
he must be in the musical world, whatever mistor- 
tunes, now too late, may say to the contrary)—I wis! 
I could persuade them, I say, to take him back int« 
favour and relicve him from the cruel persecution of thos. 
little vermin who, taking advantage of thetr displeasure, pul. 
down even his bills as fast as he has them put up, and use 
a thousand other little acts to injure and distress him. 
But, in the meantime, let the public take care that he 
wants not—that would be an unpardonable ingrati- 
tude; and as this Oratorio of Wednesday next is his last 
for the season, and, if report be true, probably his last 
| for ever in this country, let them, with a generous and 
triendly benevolence, fill this his last house, and show 
him, on his departure, that London, the greatest and 
richest city in the world, is rich and great in virtue 
as well as in money, and can pardon and forget the 
failings, or even the faults, of a great genius.” 

Two points in the foregoing are of great interest. 
We see the extent of the petty malignancy to which 
the “ littke vermin,” whom we should now cal! 


‘“ swells,” degraded themselves in their hatred 
Handel. Imagine the fine gentlemen of 1741 pulling 


down the bills of the gallant musician who was 
trying to get a living in spite of them! Lower than 
this he could not go. And all for what? Simply 

because Handel recognised the dignity of himself and 
his calling, and would not stoop to curry favour 
with men, most of whom were infinitely inferior to 
himself in all that constitutes true greatness. But 
the “classes” were then, as now, jealous tor their 
| privileges—one of which was to be tawned upon and 
flattered by literary men and artists, whom they kept 
waiting in their ante-rooms as trophies, as Napoleon 
|kept the Kings at Erfurt. The second point is a 
report that Handel had resolved to leave the country. 
We honestly wonder why he did not. Germany 
‘would have killed the fatted calf in his honour; Italy 
jwould again have opened her arms to the “ divine 
Saxon.” It was, however, like Handel to hold on. 
|He had the grim determination of General Grant, 
who, amid the slaughter of The Wilderness, tele- 


graphed that he should “fight it out on this line, if it 
jtakes all summer.’ 

|would “fight it out’ 
|Grant, came off conqueror. 


If it took all his life, Handel 
‘in London. He did, and, like 
Handel left London on 
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November 4 or 5, and made his way to Chester, 
where he remained awhile, on account of contrary 
winds. Here, for the sake of completeness, we must 
quote a well-known passage from Dr. Burney, who 
in it has handed down to us one of the most often 
repeated Handelian jokes. 


there, and he tells us: ‘I was at the public school in 
Chester, and very well remember seeing him smoke a 
pipe over a dish of coffee, at the Exchange Coffee 
House, and, being extremely curious to see so extra- 
ordinary a man, | watched him narrowly as long as 
he remained in Chester, where he stayed on account 
of the wind being unfavourable for his embarking at 
Parkgate. During this time he applied to Mr. Baker, 
the organist, my first music master, to know whether 
there were any choirmen in the Cathedral who could 
sing at sight, as he wished to prove some books that had 
been hastily transcribed, by trying the choruses which 
he intended to perform in Ireland. Mr. Baker men- 
tioned some of the most likely singers then in Chester, 
and, among the rest, a printer of the name of Janson, 
who had a good bass voice, and was one of the best 
musicians in the choir. At this time, Harry Alcock, 
a good player, was the first violin at Chester, which 
was then a very musical place, for, besides public 
performances, Mr. Prebendary Prescott had a 
weekly concert, at which he was able to muster 
eighteen or twenty performers, gentlemen and 
professors. A time was fixed for a_ private 
rehearsal at the Golden Falcon, where Handel 
was quartered; but, alas! on trial of the chorus in the 
‘Messiah,’ ‘And with His stripes we are healed,’ 
poor Janson, after repeated attempts, 
egregiously that Handel let loose his great bear upon 
him, and, after swearing in four or five different 
languages, cried out, in broken’ English, ‘ You 
scoundrel, did you not tell me that you could sing at 
sight ?’ ‘Yes, sir,’ says the printer, ‘and so I can, 
but not at first sight.’ ” 

Handel reached Dublin on November 18, and 
Faulkner's Fournal told its readers: ‘* Last Wednes- 
day, the celebrated Dr. Handel arrived here on the 
packet boat from Holyhead; a gentleman universally 
known by his excellent compositions in all kinds of 
music, and particularly for his Te Deum, Jubilate, 
anthems, and other compositions in church music (of 
which, for some years past, have principally consisted 
the entertainments in the Round Church, which have 
so greatly contributed to support the charity of 
Mercer’s Hospital) to perform his oratorios, for which 
purpose he hath engaged Mr. Maclaine, his wife, and 
several others of the best performers in the musical 
way.” Handel was now among warm-hearted friends, 
and in that pleasant condition we will, for the present, 
leave him. 

(To be continued.) 


PURCELL’S DEATH. 
By WILLIAM H. CumMInas. 


THe Gentleman's Magazine of January contains an 
article, under the title ‘Wine and Music,” full of 
mis-statements and libels on the art of music and its 
professors ; indeed, it is not asserting too much to 
declare that the essay is untrue from beginning to 
end. I am not at present concerned to expose all 
the fallacies contained in the author’s harsh and 
uncharitable romance; but, having made a deep study 
of Henry Purcell’s life and work, I am desirous of 
showing how grossly his memory has been defamed. 
Here are some quotations from the article referred 
to:—‘** Purcell’s Head,’ Westminster, savours un- 


Burney, then a mere boy, | 
was living in Chester when the great master halted | 


failed so | 


mistakably of some close proximity to the Abbey, 
where one of music’s brightest sons was organist and 
;master of the choristers some decades gone. That 
the tavern was named after, and of course patronised 
by, England’s greatest musician, folks would con- 
clude, despite what every antiquarian and old collector 
could endorse about the signboard outside, whereon 
was painted a halt-length portrait of Henry Purcell 
—in a nightgown and wig—such part-undress uniform 
doubtless having reference to the late hours which the 
organist of the neighbouring Abbey kept, and the untidy 
way in which he went to bed when at length he could be 
got there. Who was the Dean in those days need not 
| transpire, but there is little doubt that the house was 
the rendezvous of the vicars-choral of the Abbey, 
and that night after night it resounded with the con- 
vivial strains of glees and catches which flavoured 
very strongly of the genius who figured at the front 
of the house. Harmless enough in themselves, 
perhaps, were those festive meetings, though possibly 
less wine would have been better for the Abbey choir, 
and less music for the repose of the neighbours. 
How many similar institutions to the ‘ Purcell’s 
Head’ abound might shock deans and incumbents 
to know; but they are plentiful enough, though not 
often as barefaced in their signboards as that which 
graced the public house in St. Anne’s Lane, West- 
minster, two hundred years ago.” 

Let us examine the above statement. It is true 
that there was a tavern in Westminster called the 
* Purcell’s Head’; Sir John Hawkins mentions it in 
| his ‘* History of Music”’ as ‘a house in Wych Street, 
| behind the new church in the Strand, within time of 
;memory known by a sign of Purcell’s head, a half- 
length; the dress, a brown tull-bottomed wig, and a 
green nightgown, very finely executed ; the name of 
|the person who last kept it as a tavern was Kennedy, 
|a good performer on the bassoon, and formerly in 
lthe opera band.” Sir John Hawkins purchased the 
signboard, and from it was engraved the print which 
adorns his history. This tavern was very far removed 
from Westminster Abbey. It was probably a theatre 
house, and the adoption of the sign may be regarded 
as an honour to and recognition of the public fame of 
“England’s greatest musician.”” Handel’s Head was 
a common tavern sign in the last century. At the 
present day “Jenny Lind” figures in a similar way. 
| Is it possible that some future writer wiil therefore 
come to the conclusion that this noble woman was 
in the habit of exhibiting her vocal skill at that par- 
ticular house ? 

The writer in the Gentleman's Magazine goes on to 
say: “ Mrs. Purcell objected to the late hours which 
the presidency of the Purcell’s Head festivities neces- 
sitated, and, as pleading was vain, she put her foot 
down, and, acting upon the principle of facta non 
verba, strictly enjoined the servants to lock the door 
at twelve, and not to let their master in after that 
hour—toleration enough, in all conscience! Un- 
fortunately, bachelor habits were too strong for Mr. 
Purcell, and he returned one winter's night only to 
find the door barred and bolted against him. He 
knocked, but in vain; and although it was a bitter 
night, he had to pass the time in the streets, 
which incident accelerated a too early death, and 
stands, I hope, a warning to all modern wives to 
allow a latch-key.” This wonderful story is all built 
upon a passage in Sir John Hawkins’s history, where 
he says: “There is a tradition that his (Purcell's) 
death was occasioned by a cold which he caught in 
the night waiting for admittance to his own house. 
It is said that he used to keep late hours, and that 
his wife had given orders to his servants not to let 
him in after midnight ; unfortunately, he came home 
heated with wine from the tavern at an hour later 
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than that prescribed him, and through the inclemency | much celebrated as for his professional abilities. The 


this be true, it reflects but little honour on Madam 
Purcell, and but ill agrees with those expressions of 
grief for her dear lamented husband which she 
makes use of to Lady Howard in the dedication of 
the ‘Orpheus Britannicus.’ J/t seems probable that the 
disease of which he died was rather a lingering than an 
acute one, perhaps a consumption.” We see that 
Hawkins doubted the truth of the so-called tradition ; 
and his daughter some years after, in her ‘“ Biogra- 
phical Sketches,” referring to this slander and a 
similar one on her mother, says: “ Mrs. Purcell, I 


should conjecture, had other modes of attracting Mr. | 


Purcell; yet perhaps the whole may have been as gross 
a falsification as that by which Lady Hawkins is 
vilified.” 

The testimony of Purcell’s son as to the lingering | 
nature of his illness may be worth something here. 
He remarked that an oil portrait of his father was 
very like him, as he appeared a few years before his 
death, but that for some long time he had been) 
getting gradually thinner and thinner. 

Hawkins, in his history, gave publicity to another 
tradition that Purcell was intimate with Tom Brown, 
the author, ‘*who spent his life in taverns and ale- 
houses”; but in that case also the tradition was false, 
as we know by certain verses published by Brown, in 
1693, addressed “to his unknown friend, Mr. H. 
Purcell.” 


When we consider the immense amount and the 


varied kind of labour Purcell accomplished during his | 


short life of thirty-seven years, we must conclude that, 
although of a bright and joyous nature, he was of 
temperate habits. He had not only 
Westminster Abbey and the Chapel Royal, but also 
constant occupation in composing forthe Church, the 
Court, and the theatre ; he had numerous professional 
pupils, and gave lessons in the families of some of the | 
most distinguished gentry and aristocracy; he was in 
frequent attendance on Queen Mary, and was often 
engaged to preside over and direct the concerts given | 
in private assemblies, amongst others at the Lord 
Keeper North's, in Queen Street. This nobleman 
was the author of the ‘* Memoires of Musick,” and, 

knowing Purcell well, often speaks of him, but never 
to his disparagement. ‘The Rev. Arthur Bedford, 
chaplain to the Duke of Bedford, author of a book 
published in 1711 on “ The Great Abuse of Musick,” 

bears eloquent testimony to the genius and personal | 
worth of Purcell. Similar evidence can be deduced | 
from the writings of Dr. Tudway, Purcell’s contem- 

porary. In 1702, a few years after Purcell’s death, a | 
long eulogy of him was printed. Here are some of | 
the lines :— 

Make room, ye happy natures of the sky, 
Room for a soul all love and harmony; 


A soul that rose to such perfection here 
It scarce will be advanced by abies there. 


Ah, mos t unw orthy! ‘should we leave unsung 
Such wondrous goodness i in a life so young ? 

In spight of Practice, he this truth hath shewn 
That Harmony and Virtue should be one. 


So justly were his Soul and Body join'd, 

You'd think his Form the product of his Mind ; 

A conq’ring sweetness in his Visage dwelt ; 

His eyes would warm, his Wit like light’ning melt. 
Pride was the sole aversion of his eye, 

Himself as humble as his Art was high. 

Oh! let him, Heaven (in life so much ador'd) 

Be now as universally deplor'd! 

Dr. Burney, the music historian, who wrote at the 
same period as Sir John Hawkins, and had similar 
opportunities of converse with persons who had known 
Purcell, never refers to the slanderous story, but 
ina biographical notice of the great composer says: 
“As an amiable and pleasing man he has been as 


of the air contracted a disorder of which he died. Jf | writer of this article is old enough to remember the 


affectionate rapture with which he was mentioned by 
those who knew him personally.” 

I have omitted to refer to the fact, well known to 
antiquaries, that immediately before, and in Queen 
Anne’s reign, it was the fashion for grand folk to 
promenade the streets, and to have their portraits 
taken, in night-robes—the ladies called them night- 
rails. Purcell’s portrait was, therefore, taken dla mode, 
and had no reference to untidiness or other fancied 





his duties at | 


bad habit. Dr. Burney possessed an original drawing 
jof Purcell by Sir Godfrey Kneller, described as 
| follows: “In which there is a glow of beauty, expres- 
|sion, and genius above humanity ; it might with pro- 
| priety pass for the head of Apollo.’ From that sketch 
| Kneller painted the portrait of the composer, which 
|is now one of the many artistic treasures possessed 
|by Mr. Alfred Littleton. Purcell died of consump- 
| tion, and his end was accelerated by daily attendance 
lat Westminster Abbey during the severe winter of 
1694-5. Visitors to the Abbey at the present time find 
the atmosphere comfortably warmed ; but I can testify 
to the fact that, before the introduction of artificial 
heating, it was no uncommon thing for the breath to 


freeze on the veils worn by ladies attending the 
'services. In the accounts given of the funeral of 


Queen Mary, which took place in March, 1695, we 
read of the heavy snow, and of the robin which, having 
taken refuge within the walls of the Abbey, flew down 
'and perched on the coffin. For this ceremonial 
Purcell composed his magnificent funeral music, and 


| of course assisted in its performance. In conclusion, 


| I would protest against the too common practice of 


concocting highly spiced articles for popular journals, 
/in which the desire for ‘‘ smart writing” is permitted 
to thrust aside all regard for truth and fact, and all 
reverence for the memories of the “ great and dear 
departed.” 


Ir has already been observed in these columns that 
the general tendency of modern songs is to exalt the 
accompaniments to a position beyond their merits 
and requirements. The true test of the value of a 
song is to be found in the independence of the melody, 
| which should possess sufficient interest to secure its 
own reception as an artistic creation. Its form 
should be suggested by the requirements of the 
words with which it is associated, and the accom- 
paniment should be an adornment rather than a 
necessity of construction. The reason of the success 
| which attended the older songs was found in the fact 
[that there was some degree of natural sequence in 
the phrases, which being once suggested, supplied, as 
|it were, the chain of succession which was required 
| to impress it upon the mind. Words and music were 
|in apt fellowship, and the one recalled the other. In 
the vast number of songs continually poured forth 
from the press every day at the present time, only 
those become popular which have some melodic 
attraction. The observance of principles which have 
served as a guide to song-writers of all nations in 
every generation, still stands as a basis for con- 
struction. It is useless dwelling upon the assertion 
that the older composers were compelled to make 
their melodies complete in themselves, inasmuch as 
in the days that are past, the pianoforte, the house- 
hold orchestra as it has been called, was not so 
common an article of furniture as it is now. One 


| 


melody. They find work for the hands rather than 
for the voice, and construct songs upon a plan which 
gives the singer little to do beyond reiterating one 
note, or ringing the changes upon the several notes 
of which a chord is composed. This sort of thing is 





or twoclever writers make harmony serve the place of 
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forced into popularity by a principle which is in- 
artistic and mercenary, and Art is forgotten. Com- 
posers are, in their way, as gregarious as_ the 
audiences to whom they appeal, and the community 
of treatment which distinguishes all songs produced 
during certain periods indicates a desire to profit by 
the dictates of a fashion not always founded in good 
taste. That these things do not pass unobserved, 
except by those who blindly follow the fashion, may 





be proved by the many caricatures and burlesques of 


the style which are made in the humorous prints and 
on the stage. All artistic efforts that are new are 
subject to burlesque. None that are good are crushed 
by it. If all the sarcasm which has been levelled 
against the songs of modern times has an ultimate 
effect in improving their quality and character, it will 
not have been called into exercise in vain. Art will 
survive and artfulness be found to be unremunerative. 


Hap Hogarth’s “ Enraged Musician” lived in the 
days of the Salvation Army there can be little doubt 
that he would have taken some decisively active 
measures to silence the horrible din under his 
window, instead of relieving his mind by those dis- 
tortions of countenance with which the artist has 
endeavoured to represent the intensity of his agony. 
That it is not necessary, however, to be a “ musician” 
in order to feel the full force of the annoyance to 
which all quiet citizens are now subjected, is fully 
proved by the fact of a large number of Islington 
tradesmen recently waiting upon a police magistrate, 
requesting him “to put a stop to the nuisance caused 
by the beating of drums, blowing of noisy horns, and 


general disturbance of the peace of the neighbourhood | 


by a noisy band of people perambulating the roadway, 
ruining the business, and depreciating the property 


every evening, desecrating the Sabbath at three | 


different times on Sunday, and robbing us at our 
homes of our day of rest, and disturbing us at our 
places of worship.” As, upon being remonstrated with, 


one of their body said that “when the Spirit of the | 


Lord seized the big drummer he was bound to beat,” 
itis evident that the definition of music as ‘‘ organised 
noise’ would not apply to the band of the Salvation 
Army, especially if all the other instrumentalists are 
moved by the same influence. The Police Act tells 
us that ‘“‘any person blowing a horn, and thereby 


attracting a crowd to gather together may be pro- | 


ceeded against’; but these instrumentalists appear 
to have laws peculiar to themselves, and we can 
imagine, therefore, that they may blow a horn, as 
they beat a drum, in so eccentric a manner as to 
disperse, rather than to attract, a crowd, and thus 
effectually to evade the law. At all events, we think 
that if they desire to evangelise the world by their 
preaching, they should not commence by repelling us 
with their music. 

Ir is announced that the Leeds and Huddersfield 
School Boards are encouraging the teaching of the 
Staff, in preference to the Tonic Sol-fa, notation in its 
advanced classes; and we are glad to find that a cor- 
respondent has, in the pages of a contemporary, 
called attention to this fact as likely to lead to the 
establishment of village orchestras; for it is obvious 
that, excellent as is the spread of music in schools, 
so long as it is mainly confined to the formation of 
choirs by the aid of the Sol-fa notation, there can be 
little hope of any extensive development of instru- 
mental music. It gives us much pleasure to lend our 
assistance in ventilating this important subject, for 
there can be no doubt that, whilst we are debating 
on the relative value of the two notations for vocal 
music, the study of orchestral instruments can be 





but partially carried on, and indeed, without more 
active State encouragement, it is likely to die out alto- 
gether as a national movement. A portion of the 
sum annually spent by our Government for the pro- 
motion of music in elementary schools should be 
devoted to the teaching of instruments, with a view 
to the organisation of orchestras, so that not only 
open-air music may be more often heard, but. that 
bands may be trained for performance in village 
;concert-rooms. We know that the well-drilled band 
| of the Boys’ Home, in the Regent’s Park Road, is 
often hired for fétes and garden-parties; why there- 
|fore should not other large institutions of this kind 
| form a class for the practice of orchestral instruments 
|which will in time be equally available for similar 
|engagements ? Surely such an undertaking would 
| bring not only pleasure but profit to its promoters. 





Tue gifted word-artist who occasionally adorns the 
; columns of various newspapers with glowing records 
|of things musical, does not appear to hold a special 
local habitation. His kaleidoscopic descriptions 
appear in various journals in places far apart. His 
influence would therefore seem to be less endemic 
than epidemic. Now he shines in a suburban print, 
now in a provincial sheet, and now the columns of 
the London dailies are in his hands. Here he tells 
of the higher flights of operatic endeavour, there of 
a village penny reading. His language is equally 
vivid in all cases. Mark how he speaks of the prima 
donna at a Concert given in connection with a 
| local flower show :—‘‘ The magnificent singing of Miss 
Gomes was an event which Llanelleyvites will only 
|regret they have not heard before. Her nightingale 
tones shadowed the non-appearance of Signor Foli, 
and the large audience dispersed, not filled with 
heart-burnings at the fickleness of the great basso, 
but suffused with a glow of admiration for the un- 
rivalled singing of Miss Gomes. Holding as she does 
so prominent a place among the leading sopranos of 
| the world, it would seem almost presumptuous to add 
ito the flood of praise under which her name is already 
|buried. Quivering with native excellence in the slurs, 
| she was as firm as a rock in the sustained notes, no 
|matter how high they went to, while the ‘timber’ of 
her voice was something which lett those who heard it 
richer than before. Aftera brief silence, the audience 
| broke out in rapturous applause and insisted on her 
return. She graciously responded with ‘ Caller 
herrin’.”” 





Ir is often asserted that poets as a rule make 
;mistakes when employing technical musical expres- 
|sions. The only exception hitherto admitted being 
Shakespeare, who always uses a musical term appo- 
sitely. A ‘Concordance to the Poems and Songs of 
Robert Burns,” recently published by Kerr and 
Richardson, of Glasgow, proves that the Ayrshire bard, 
though included in the general list of wrong-doers, 
is not so much at fault in the matter as his accusers 
suppose. A casual examination of the references 
made to music and musical expressions in this most 
comprehensive and valuable book, brings to light an 
astonishing evidence of the accuracy of his judgment 
if not of his knowledge. If therefore the work, which 
is a monument of patient and skilful industry, shows 
that Burns knew how to employ his musical know- 
ledge with correctness, many musicians and writers 
on music may take heart of grace and enter into a 
new field, for the words of Burns—most quotable 
of poets—may be as safely repeated in reference to 
|the divine art as they have been in expressing the 
| varieties of thought and character in human nature. 
































’ 


“ BUFFEREE’ 
the vocabulary of terms to be employed in music. | 
This time it is of positive application. Many of the 
words lately imported into our speech are of negative | 


is another new word just added to 


significance. The “indisposition” of a performer 
may be interpreted variously. The word “rendition,” 
as applied to a performance, has an application which 
is the reverse of complimentary, for if it means any- 
thing at all, it signifies “tearing to pieces.” ‘There 
are other words which, though of questionable Eng- 


lish, we need not now stay to mention or to discuss; | 


we will only say that as they are based upon slang 
terms they will pass away as the fashion changes. 
It is only when a term like ‘“ bufferee,” applied to the 
new musical piece by Mr. Edward Solomon, is brought 
prominently forward, that the reader may pause and 
ask—What isa ‘‘ bufferee”? Has it any affinity with 
a “bummaree,” who is what Shakespeare calls 
‘‘a snapper up of unconsidered trifles”? or with a 
“kedgeree”’ ? which is a compound of warmed-up 
scraps highly seasoned to suit the jaded palate. 


FACTS, RUMOURS, AND REMARKS. 


Our contemporary, the Musical World, has given 
the benefit of its circulation to copious extracts from 
what we take to be a silly novel called ‘*Ardath.” In 
the course of fulsome eulogy of Sarasate, the writer 
of this book makes an attack upon musical critics, 
from some part of which our readers may derive 
amusement. She says: ‘You might as well shake a 
dry clothes-prop and expect it to blossom into fruit 
and flower as argue with a musical critic, and expect 
him to be enthusiastic. The worst of it is, these 
men are not really musical—they perhaps know a 
little of the grammar and technique of the thing, but 
they cannot understand its full a In the 
presence of a genius like Pablo de Sarasate they are 
more or less perplexed—it is as though you asked 
them to describe in set cold terms the counterpoint 


and thorough bass of the wind’s symphony to the | 


trees, the great ocean's sonata to the shore, or the 
delicate madrigals sung almost inaudibly by little 
bell-blossoms to the tinkling fall of April rain. (Oh, 
beautiful exceedingly!) The man is too great for 
them—he is a blazing star that dazzles and confounds 
their sight—and, after the manner of their craft, 
they abuse what they can’t understand. Music is 
distinctly the language of the emotions, and they 
have no emotion. They therefore generally prefer 
Joachim—the good, stolid Joachim who so delights 
all the dreary old spinsters and dowagers who nod 
over their knitting needles (!) at the Monday Popular 
Concerts, and fancy themselves lovers of the 
‘classical’ in music.” ‘This extraordinary tirade 
becomes the more interesting when we recall the 
fact that its writer once tried her hand at musical 
criticism in a monthly journal, the ‘“ Theatre.” 


Ovr contemporary, the Musical Standard, has upon 
its staff a contributor who is of exceeding value in 
that he contrives to div ersify reports of Concerts in a 
most engaging and sometimes surprising manner. It 
is not given to many so to arrest the attention of 
readers when dealing, as often musical critics needs 
must, with the commonplace. Our readers, accus- 
tomed to less spicy fare, will thank us for a few 
examples. The contributor i in question advises Miss 
Nettie Carpenter to practise violin playing “ before a 
looking-glass, and watch herself attentively.” He | 
imforms the world that Mr. Thorne’s Concert “ collided | 
with Sefior Sarasate’s over the way,” but that “ Mr. 
Osborne, of the Philharmonic Society, was present.’ 
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We are told also, with reference to Mr. Pachmann's 
Recital, that the artist was highly complimented 
by a “veteran Philharmonic director,” probably Mr. 
Osborne, and, dpropos to a Concert of the Guildhall 
School, that Mr. Richard Dressel “has also done 
good work at the West End, and his two sons bid fair 
to be good instrumental performers.” ‘Then there is 
a tendency on the contributor’s part to quote the 
sayings of a lady connoisseur, ‘* which, perhaps, 
her name is Harris.” ‘This person, ‘ who can play 
Beethoven’s Sonatas to admiration, went so far as to 
denounce a portion of the work (Cherubini’s Quartet 
in A minor) as exceedingly stupid.” All this gives 
unwonted life to routine reports and should make our 
contemporary’s opening pages exceedingly welcome 
to their readers. 

THE old battle between clergyman and organist 
was fought over again at the Norwich Police Court, 
on the 4th ult., the Rev. E. R. Ward, of St. 
Lawrence Church, and his organist, Mr. E. G. 
Scott, having taken out cross-summonses, in the 
lone case for ‘indecent behaviour” under the 
sacred roof, in the other for an assault. A more 
trumpery affair cannot be imagined. The rector 
wanted the practice day changed, and the organist 
objected. The rector said he was master, where- 
upon, according to his own account, the organist 
rushed at him in a threatening manner, following 
him from the vestry into the church, and calling him 
apigandacad. ‘The organist’s statement charged 
the clergyman with accusing him of drunkenness, 
and with pushing him “with what looked like an 
umbrella.” Having heard evidence on both sides, 
the bench decided that the two men were equally 
guilty of a technical offence, and dismissed the cases, 
regretting that the matter had been brought before 
them at all. Are Christian charity and forbearance 
|so scarce in Norwich that even officials of the church 
have none? In the organist’s case, it may certainly 
|be pleaded that possession of those rare virtues is 
1ot considered in a salary of twelve pounds. 


WE congratulate the South Hampstead Advertiser on 
possession of a musical critic who has a just claim 
to the credit of individuality. Nobody writes like 
him, and among the best of his recent efforts is the 
following, having reference to an Organ Recital by 
Mr. Pettmann: “ Perhaps the selection which afforded 
him most scope for his powers was an improvisation, 
which was played by desire, to show the solo stops 
of the organ. To give a work ‘with no settled idea 
ior plan’ is a test of any musician’s skill, and Mr. 
Pettmann proved that his abilities are not only of the 
manipulatory order, but that he has considerable 
powers of imagination, an acquirement of almost 
vital necessity to a successful player. The stops 
| were shown, and we were glad to notice how very 
sweet and full their tones are. A little more gradu- 
ated work in the terminations would perhaps have 
improved Mr. Pettmann’s contributions, but with this 
small exception they were successfully rendered in 
every detail.” It is to be hoped that, in future, Mr. 
Pettmann’s contributions will have their terminations 
la little more graduated, whatever that may mean. 


We take from the Somerset and Wilts Fournal a 
| conspicuous case of “ piling up the agony” :—* But 
| what shall we say of Dr. J. F. Bridge? It would be 
| presumptuous on our part to criticise, even if ther: 

were room for criticism; but with such a master of 
| the instrument, whose enthusiasm and soul for music 
’| seem to be infused into the organ, and from thence to 
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the listener, nothing short of profound admiration and 
delighted wonder can adequately express one’s feelings. 
There seemed to be every variety of manipulation, 
from the gentle tripping of a maiden to the tramp of 
a battalion; from the whisper of a summer zephyr to 
the crash of thunder; from the merry tinkling of silver 
bells to the roar of a storm-tossed ocean; from the 
dulcet strains of a shepherd’s pipe or an Aolian lyre 
to the blare of a thousand trumpets; from the staccato 
touch of a little child tothe dance of an army of giants; 
from the sweetest of airs playing at hide and seek to 
the chase of exquisite melodies in the mazes of the 
grandest and most majestic of fugues.” The author 
of this effusion would make his fortune in the West of 
America. 


Our readers may have been interested in the 


singing competition of Working Girls’ Clubs, at which | 
The | 


Mr. W. Henry Thomas recently presided. 
whole matter will be worthy of attention when next 
it comes up for notice in the same form; meanwhile 
we give publicity to part of a letter received from a 


lady connected with the Club which carried off the | 
Our correspondent observes:— They (the | 


prize. 
girls) are engaged in factories and places of business 
in the day-time, and come home often very weary, 
but never too tired to practise their glees, as the one 
strong attraction of an elevating kind to this class of 
girls is music and singing. We have tried in vain to 


rouse their interest in study of any kind involving | 
They are incapable of fixing their | 


brain exercise. j 
attention after the day’s drudgery, while to music or 
singing they respond at once.” 
well-defined course marked out for benevolent action. 
Music sweetens the lives of those poor hard-working 
girls. Give them plenty of it, and make their enjoy- 
ment both abundant and easy. 


Tuat the late Ilma di Murska died in poverty and 


distress is now denied by Mr. Joseph Eder, of Vienna, | 
who describes himself as the father of her daughter. | 


Mr. Eder says :—“ The above-mentioned daughter is 
a child of her marriage with me, and during the 


summer of last year she had in vain sought for her | 


mother’s address by letters, and even with the 
assistance of the German Consulate she could not 
ascertain her New York address until Di Murska had 
landed in Europe. To pacify admirers of the eminent 


and talented Di Murska, I can inform them that she | 


was placed by her daughter in one of the best 
boarding houses in the beautiful Maximilian street in 
Munich, and as the inhabitants of the boarding house 
will readily bear witness, she was cared for and 
tended like a princess, for the space of eight weeks, 
down to the end of her life, for which purpose my 
daughter had sufficient resources in hand.” If this be 
truth we are glad to know it. 


We give our readers, as something to think about, 
an extract from the San Francisco Examiner :—* The 
enjoyment of music is a purely sensual enjoyment. It 
‘tickles the ear’ and it does nothing else. The ear 
being skilfully tickled after a fashion which the com- 
poser and the executant understand, emotion ensues; 
but no thought, save by association—memory. Music 
does not touch the springs of the intellect. It never 


generated a process of reasoning, nor expressed a 
truth, artistic or other, which could be formulated in 
a definite proposition. It has no intellectual character 
whatever. I have heard this disputed scores of times, 
but never by one who had himself an intellectual character. 
And, in truth, musicians—if I must say it—are not com- 
monly distinguished above their fellows by mental capacity. 


Here then we have a | 


The greater their gift the less they know ; and when you 
ae eae Peapod 3 
find a tremendously skilful and enthusiastic executant you 
will have as nearly sensual an animal as you cared to 
catch.” 


Tue Globe has fallen foul of ‘a person called G. W. 
L. Marshall-Hall” on account of certain views about 
music contributed by him to “one of the Radical 
halfpennies.” Mr. Marshall-Hall—who is known to 
us by some obstreperous music performed at a 
Henschel Concert—holds that “the masses alone are 
musical, while the classes are stumbling-blocks in the 
way of musical art.’ He further considers that ‘the 
patrons of music among the classes are guilty of 
wearing collars of huge dimensions, smooth, oily hats, 
and clean gloves; they are mouth-educated, heart- 
ignorant, dilettanti; they write long programme de- 
scriptions about the way in which they suppose the 
work was manufactured, lounge late into their 
cushioned stalls, and generally are the musician’s 
bugbear.”’ Mr. Marshall-Hall has even a worse 
opinion of the professional critics; but what does it 
matter ? 





America has taken to producing comic operas, and 
{this is how the American Musician handles an example 
Inamed * Ardrielle’: ‘* The book is tiresome, and 
‘there is not one scene in the entire opera which is 
| interesting in the least; it has no amusing situations, 
|though there are at least two comic personages who 
might have been used to advantage to enliven the 
| monotony of the dialogue, and give variety and colour 
to the music; as it is, the librettist seems to have 
laboured under the impression that to render his 
work acceptable as a comic opera nothing more was 
needed than a lot of ridiculous horseplay of the 
rough-and-tumble order. The music has no par- 
‘ticular character of its own.” If this be the way in 
|which Americans treat their native muse, European 
'librettists and composers need not tremble for the 
| transatlantic market. 


Tue Parisians have been listening to ‘* The Messiah” 
i(first time since 1875), and we should be glad to 
know of their agreement with the Ménéstrel, which 
speaks of the ‘ charming freshness ” of some among 
its numbers, and the ‘irresistible power’ of others. 
We seldom meet with a criticism of the ‘ Hallelujah 
Chorus,” but our French colleague (to whom the 
subject may be novel) ventures upon one, and says: 
“The chorus, * Hallelujah,” remains a masterpiece 
of grandeur, but it wants the special character that 
should distinguish a religious hymn from a war song. 
Handel’s piece would have done better to receive, at 
the Capitol, a victorious general of ancient Rome, 
than to welcome the peaceful coming of the Messiah.” 
Our friend is all abroad as to the purport of the 
chorus in Handel’s great work. 


No stronger proof can be adduced of the excellent 
|results now effected by the spread of music amongst 
ithe poor than the fact of 500 children recently 
assembling in St. James’s Hall at the Annual 
Meeting of the Reformatory and Refuge Union, and 
singing, under the direction of Mr. Proudman, a 
selection of music to some well-chosen words. Con- 
sidering that all the young performers were taken 
from London * Homes” affiliated to the Union, the 
pleasurable excitement consequent upon appearing 
before a number of ladies and gentlemen, and joining 
in songs of joy and thanksgiving may be readily 
imagined, the beaming face of every member of the 
choir lending a brightness to the scene which will not 
be easily forgotten by the large audience attracted on 
this interesting occasion. 
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“St. Mary Magdalen.” 
remarked: ‘ The tenor recitative ‘See’st thou this | 
woman,’ introduced the audience to a most pleasing | 
and effective voice and rendering, which at once made 
Mr. Gawthrop (H.M. Chapel Royal) a favourite. 
Then we had the first effort of the Society (Croydon 
Choral) in the chorus ‘Come, ye sin-defiled and 
weary.’ In the subdued harmonies which enrich this 
item even numbers can breathe expressive strains, 
beyond the mere noting of piano and forte, which may 
be automatically adjusted with the result of a change 
and nothing more.” ‘The writer should be called 
upon for an explanation. 


ACONTEMPORARY regales its readers with a delightful 
non sequitur which we cannot refrain from borrowing : 
“It may not be generally known that Mr. T. E. 
Gatehouse, the popular violinist, and master at the 
South London Institute and the Birkbeck Institute, 
was a pupil of Mr. E. Polonaski. We are pleased to 
be able to state that these gentlemen continue on 
terms of intimate friendship, and that they speak of 
each other, as master and pupil, in the highest terms.” 
Why it should be a pleasure to state that these 
gentlemen, having been master and pupil, are now on 
good terms is, we take it, the special knowledge of 
our contemporary’s paragraphist, who churlishly 
keeps the secret to himself. 


WE recently drew attention to the numerous and 
remarkable errors in a little book, entitled ‘* Catechism 
of History of Musicians,” by M. J. Bell. Since then 
a second and revised edition has reached us, but, 
we are sorry to say, there is need of a third to revise 
the reviser, who passed such mistakes as these: 
Weissinfals, peace with Utrecht, Gemeniani, Sabas- 
tian, Gliick, Diissek, Worte, Biset, Tannhaitser, 
Liedertafal, and Les Huguenot. Unfortunately the 
book contains graver errors than those of ortho- 
graphy, as when the author tells us that Beethoven 
wrote the nine symphonies “after he became deaf.” 
lor all this there can be no excuse. 


concerning it Madame Minnie Hauk writes to us: 
“Your notice in the esteemed MusicaL TIMES was 


sent me a few days ago, and great indeed was my | 


surprise to read of my being ‘ hissed off the stage at 
Posen.’ Such a thing has never been done to me, 
and never will be, I trust, and, as you rightly say, it 
is a gross slander. t (mer 
where, unfortunately, the penny-a-liner is at home, 


and a tout prix must get up something striking so as | 
to attract attention, be it personal or artistic slander. | 


I can bear it. Fortunately my English friends know 
me, and I am grateful to them for defending me.” 


It is a healthy sign that the Americans know how 
to get fun out of their own big notions. We read in the 
American Musician :—* A project is under way to have 
60,000,000 people of the United States join in singing 
the ‘Star Spangled Banner’ at a fixed hour on the 
4th of July next. Should such a scheme be finally 
determined upon, about 20,000,000 of our people will 
sail for Europe in June, and the other 40,000,000 
would explode cannon crackers during the ‘fixed 
hour’ on the 4th. But this, come to think of it, 
would leave no one to do the singing—and it would be 
just as well.” 


; |journalist had paid for his seat. 
Last month we nailed a lie to the counter, and | 


The notice appeared in America, | 





studying music have now, it seems, every facility 
offered to them for effecting their object. Should they 
wish to pass an examination, they may be ‘‘ coached” 
instead of taught; ambitious composers can have 


|their crude works corrected, revised, and prepared 


for publication ; and aspiring young pianists, with the 
aid of a book just issued, called ‘“* How to Vamp to 
Songs, Chords, &c.,” can create an effect in drawing- 
rooms as ready accompanists. Let us hope that the 
time may speedily arrive when all sham teachers and 
their pupils will be estimated at their true value. 


We have often directed attention to the extra- 
ordinary want of knowledge upon musical matters 
displayed in the writings of some of our best authors; 
but should scarcely have expected that Mr. Frederick 
J. Crowest—who evidently wishes to be regarded as an 
authority upon subjects connected with the art— 
would, in an article called “ Music, Love, and 
Marriage,” in the Gentleman’s Magazine for June, 
have spoken of the “field of life and work which 
indulges in fugues and quavers,” and afterwards have 
alluded to musicians as ‘a class of people who 
dabble in quavers and harmonics.” 


Tue following advertisement appeared lately in a 
morning contemporary: ‘“ Floating Safety Bathing 
Machines, usable at all hours of tide, and convertible 
at night into theatres, music-halls, &c.’’ Remember- 
ing Max Adeler’s story of the step-ladder which, by a 
set of springs, was instantaneously turned into an 
ironing-table, there is a reasonable fear that this 
structure in 1ts music-hall form might, without any 


|warning, become a bathing-machine, and perhaps 
leven float out into the water ready for use. The 
i**trick’’ would prove excessively inconvenient, an 


the danger suggests precaution. 


Ir is well for some of us that we do not live under 
the wings of the German eagle. The Frankfort 
Gazette informs the world: “A contributor to a 
Wiesbaden journal has been expelled for having 
published criticisms against the Court Theatre. This 
The decree has 
been confirmed by the Court of Appeal.” Should 
any Philistine of the pen think of going to Bayreuth 
when the Wagner theatre is transformed into a 
Court theatre by the presence of the Emperor 
William, we trust he will take warning by the fate of 
his Wiesbaden brother, and “ mind his p’s and q’s.”’ 


| An American contemporary, speaking of Hans von 
| Biilow, tells us: “Only once was the real Adam 
revealed in his conduct. At the first orchestral 
|rehearsal held upon the Broadway theatre here, the 
harpist had come unequipped and, later on, some 
|carpenter kept hammering while the band was at 
|work. Dr. von Bilow was furious, and his wrath 
took the shape of cries and capers that reminded the 
beholder of the crimson-faced passion of a three- 
year-old infant.” In the matter of self-restraint, it 
would appear that three is the figure of Von Bilow’s 
age. ers, 

Miss Minnie Everett and Miss Blanche Owen 
are American young ladies, and, therefore, eager for 
information. Moreover, they are Chicago young 


ladies, and jealous for the honour of the lake city. 
So they write jointly to an editor: ‘“* We, pianoforte 
students in Chicago, would like to know why Dr. 
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Hans von Billow snubbed our city by not giving us 
at least one Concert, when he gave five in Boston. 
We do not claim that Chicago is as musical a city as 
Boston, nor even one half as musical, but we do 
think it is one-fifth as musical.” Admirable young 
ladies, decided and yet modest ! 





A CORRESPONDENT writes from San Francisco to the 
American Musician :—‘‘ At a recent wedding, in an 
Episcopal church here, some innovations were made 
in the musical part of the ceremonies. After a pre- 
liminary performance on the violin, accompanied on 
the organ, the approaching victims, both of whom 
had ‘been there before,’ being a widow and widower 
about to re-marry, were welcomed by the singing of 
the ‘ Bridal chorus’ from ‘ Lohengrin,’ the words of 
which are addressed to a ‘Star of renown’ and a 
‘ Maiden all glorious.’” 

Tue Echo, discoursing upon Mr. Santley, observes: 
“If Mr. Santley’s singing voice were to tail him, he 
might earn his own living by his elocutionary abilities, 
or by the use of the brush and mahlstick, for he can 
paint well in either water or oil... . Then he can 
translate a play admirably, and as to wielding the 
baton, he is an ideal Conductor, with just enough 
of the fortiter in re to give his leadership decisive- 
ness.” 
to pose as that doubtful person, an Admirable 
Crichton. Enough for him that he is a great singer. 


Mr. SpurGreon has some curious notions about 
psalmody. He thinks that new tunes are introduced 
not only to please public taste—which we are disposed 
to look upon as natural and right—but, also, ‘to pay 
profits to publishers, who of course must live, and 
thirdly for the sake of the organ and not the people.” 
On these grounds, the pastor of the ‘Tabernacle 
would go back to the rattling old “repeat” and 


“imitation ” tunes, with all their risk of irreverence, | 
Mr. Spurgeon had better | 


and their musical inanity. 

stick to his sermons. 
Some of our contemporaries have fallen into error 

by supposing that the three principal characters in 


Verdi's “Otello” will be played at the Lyceum | 
Theatre, on the 5th inst., by the artists who “created ” | 


them at Milan. When the opera was first produced, 
Madame Pantaleoni appeared as Desdemona, whereas 
here the hapless heroine will be impersonated by 
Madame Cataneo. 
resume their original rdles. The change of prima 
donna will most likely be for the better, seeing that 
Madame Pantaleoni was quite unsatisfactory. 


We feel sure that Mr. Santley does not wish | 


Mr. Tamagno and Mr. Maurel ! 





through all of which the minor chords are exquisitely 
blended.” Evidently the young gentleman who looks 
after the fires and coroner’s inquests was “ on hand” 
at the writing of this. 





We read in an American paper:—‘ From the 
pulpits of two of our city churches last Sunday were 
delivered addresses upon Richard Wagner’s theo- 


logical struggles as evidenced in his’ musical 
compositions. Rev. Heber Newton, the Unitarian- 


Episcopalian clergyman, found Christianity rampant, 
as it were, in Wagner’s latest works, and Mr. Albert 
Ross Parsons’ discourse on ‘The Finding of Christ 
| through Art, or Richard Wagner as Theologian,’ was 
}interesting.” What next ? 








In the notice of a Concert given by Mr. C. J. Bish- 
enden at All Saints’, Stepney, in aid of a new peal 
of bells for that church, we are told that every piece 
jin the programme had a “bell title.” This at least 
| is a novel feature ; but it would be difficult, we fancy, 
| to carry out the idea to any extent. For example, at 
}a musical performance for the benefit of the “* Home 
|for Lost Dogs” it would be a hard task to make a 
| selection of compositions all of which should have a 
i“ dog title.” 

A “puzz_ep reader” informs us that the same 
artist who, in a testimonial to one pianoforte maker, 
|says that he “has attained the utmost degree of 
|perfection in the art of instrument making,’ tells 

another that his pianofortes are “ unrivalled,” and 
that during an extended tour he has used them 
|‘ exclusively.” We confess to sharing our corres- 
|pondent’s surprise; for although it is well known 
lthat doctors disagree with one another, it is not usual 


pe . < ° 
|for a doctor to disagree with himself. 





| 
| Tue “indignant old gentleman” to whom we 
jreferred last month as having protested against 
Smoking Concerts, has since been told by the Globe 
that “he does not know how pleasant a smoking 


|concert song can be, and, on occasion, how refined 
|and sympathetic.” This ignorance is highly probable, 
| an shared, we venture to say, by many who have 
/not yet discovered the affinity connecting tobacco 
smoke, whisky and soda, and music. 


An advertisement lately issued: ‘*A Giant wanted 
to deliver handbills,” although somewhat startling, is 
|perfectly intelligible, the size of the bill-distributor 
being, no doubt, intended to indicate to passers by the 
character of the show to which he is attached; but 
| we cannot understand why, when a ‘lady pianist is 
| required,” the announcement should be coupled with 
la stipulation that she “must be tail.” 


Is it at all possible that the “ Recensenten- Borse,” | 


or Critics’ Exchange, which we find has just been 
formed at Elberfeld, will give rise to a similar 
institution in England? If so, as the avowed object 
of the members is to persuade one another into 
something like unanimity of opinion before writing of 
art and artists, there can be no question that the 
power which has been accumulating in the critical 
musical journals of. this country for many years will 
very soon dwindle into a feeble echo of the strongest 
voice. 

THE Press Register of Newark, N.J., has made a 
contribution to the curiosities of criticism by speaking 
of Dudley Buck’s “ Light of Asia” thus: “ It is soft, 
mellifluous, and dreamy. It swells and pulses in 


great surge of harmony so indescribably soft and 
delicate, and then crashes into magnificent crescendoes, 


| Tuer prima donna, having had her jewels stolen in 
various ways, and gone through much tribulation of 
sensational kinds, now gives the rein to imagination 
and takes higher flights. Nevada is at present an 
easy first at this game. She has given out that in 
Spezia there was a plot to assassinate her by blowing 
up the opera house with dynamite. Her rivals will 
find this hard to beat. 


Von Bt Low’s sayings in America are coming over 
to us by instalments. Here is one of the latest: 
“1 detest the Casar-Mark-Antony crowning business. 
In Wiesbaden, after a performance, I was offered a 
crown of flowers, but J declined such salad glory, 
saying that I was no vegetarian. I am fond of beet- 
steak, and would have accepted an honorarium of 
that kind much quicker than flowers.” 
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Mr. Roperr Macuarpy, of Edinburgh, has com- 
posed some verses in honour of Mr. Sims Reeves. 
Here is one of them :— 

Every Briton loves thy name, 

Is proud to speak of thy great fame, 
Paradise would welcome thee 

If thy great voice on high could be. 
Rapture comes in every note 

From thy wondrous, heaven-born throat. 


Shades of Burns and Tannahill, tremble! 


A coop story passes through many forms. Here 
is one. Unwelcome Suitor: “That's a lovely song. It 
always carries me away”! She: “If I had known that 
I should have sung it earlier.” 
Scene—the European  coffee-house, 
Man (who has been to the opera opposite): ** That air, 
‘Casta diva,’ always carries me away.” 
Jerrold: ‘Can anybody here whistle it ?” 


Tue Bristol Orpheus Glee Society had but a poor 
audience in St. James’s Hall a while ago, but a good 
thing never misses its mark in the long run, and now 
we learn that Mr. Riseley and his capital singers are 
coming to London next spring, at the instance of the 
Duke of Abercorn, and under the patronage of the 
Prince of Wales. ae 

Cuarity never faileth. The sum of £750 has been 
gathered by a Plymouth Committee for the benefit of 
the children of the late Mr. Frederic N. Lohr. Out 
of this amount £50 will be set apart for placing a 
memorial brass in Plymouth Guildhall. All this is 
very graceful, and most creditable to the denizens of 
our “far West.” ea 

PassinGc a shop a short time ago where some 
musical instruments were placed in the window tor 
sale, we were amused at seeing a violin ticketed at a 
low price, and announced (we presume to account for 
its cheapness) as “‘ second-hand.” It was difficult to 
resist the temptation of enquiring what would be the 
cost of a new one. 


Ix consequence of the great success achieved in 
this country and throughout the Continent by Senor 
Sarasate, in the performance of Dr. Mackenzie's fine 
Concerto for Violin, the gifted Spanish artist has 
induced Dr. Mackenzie to write another important 
work, which will be played for the first time at the 
coming Leeds Festival. 


Tue Handel and Haydn Society of Boston gave 
three Concerts last season, and sustained a loss of 
402 dollars. Happily this admirable institution has a 
reserve fund of 27,000 dollars, soon to be increased to 
31,000 dollars by a bequest from the late Mr. Oliver 
Ditson. No fear but that the “ Hub ” will look after 
its own. en 

VocaL “artists” announced at the music-halls of 
the metropolis have, as a rule, such strange descrip- 
tions that we rarely attempt to divine their meaning; 
but we should like to know what are the characteristic 
sei of a “ Sprightly Serio” anda ‘“ Burlesque 
serio.” 


“Many deadheads,” says a contemporary, “are 
Now agitating the question whether or not they have 
aright to hiss at the opera. We think not. If a 
deadhead does not like a performance, he always has 


a means of redress: he can go to the box-office and 
get his money back.” 


Here is the original. | 
Haymarket. | 





| Miss Aucusta Hovmes has written and composed 
|a Cantata, ‘ Lutéce,” in which there are lines for a 
|reciter with orchestral accompaniment. That there 
lis a future for such works we do not doubt, and it 
may have unexpected developments. 


We need hardly assure our readers that the state- 
| ments, referring to THr Musicat Times, made in a 
| Society Journal, and copied in other papers, do not 
| contain one word of truth. 


A sMarT contributor to the Chicago News writes :— 
| * Now that the Wagner opera has adjourned sine die, 
our most distinguished local musical circles are 
| getting their hair cut.” 


Douglas | 


Notice to benevolent amateurs.x—Should a man 
introduce himself as an eligible candidate for charity 
on the ground that he is a son of the late Mr. William 
Winn, send for the police. 


THE critic of a local paper who, in a concert notice, 
says that Mr. W. S. Hoyte “contributed an organ 
soli, and also played piano soli,” has got mixed in 
his ‘* numbers.” 

AMERICAN audiences never hiss. ‘ There is no 
hissing at a funeral,” says an American journalist, 
‘““no matter how bad a person the corpse may have 
been.” 

A PROVINCIAL journal, commenting upon an Organ 
Recital, calls attention to “the splendid effect of the 
tubular pneumatic action.” 





ROYAL ITALIAN OPERA. 


Since our last notice Mr. Harris has kept his great 
establishment in active work, but we have not to speak of 
novelties, since none have been forthcoming. ‘“ Mefistofele”’ 
was produced on May 28, and was followed by ‘‘ Lohengrin” 
on May 30, and “ La Traviata” on the rst ult. In connec- 
tion with the first of these Miss Macintyre (Marguerite and 
Helen) considerably heightened the esteem in which she is 
held, but Mr. Massini (Faust) was less successful. In the 
|second work Mr. Barton McGuckin, who was to have 
| played the title-role was, owing to an accident, replaced 
lby Mr. A. d’Andrade. Madame Nordica was the Elsa, 

Madame Fursch-Madi, an excellent Ortrud, and Mr. F. 
| d’Andrade, Telramund. ‘La Traviata” served for the return 
of Madame Albani, who had a sort of gala night— 
personal consideration being first, and art, by comparison, 
nowhere. But the opera has again become a fashion- 
able resort, and those who pay have a right to call 
the game. For the début of Miss Van Zandt (3rd_ ult.) 
‘“‘La Sonnambula’’ was put up, its somewhat faded 
prettiness being tolerated for the sake of an engaging artist 
whom the character and music of Amina suit perfectly. 
Miss Van Zandt made a decided success by acting naturally 
and intelligently, while singing with great fluency, neatness, 
and expression. For various reasons the repertory of this 
young lady must be a limited one, but there can be no 
question that the parts which she can play at all are safe in 
her hands. A new tenor, Mr. Montariol, appeared as Elvino 
and met with acceptance. He is, however, a useful rather 
than a brilliant artist. The return of Mr. Edward de Reszke 
(Count) was hailed with pleasure on very sufficient grounds. 
Mr. Harris is rich in baritones, but De Reszke stands before 
all others. His brother, Mr. Jean de Reszke, appeared on 
the following evening as Radames (*‘ Aida”’) and he also, 
with equally good reason, met with a warm reception. 
Among his associates in the Egyptian opera were 
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Madame Nordica, Madame Scalchi, and Mr. Cotogni. |can make the best effect. All the same, nothing of a 
‘“‘Le Nozze di Figaro,” with Albani, Ella Russell, Van brilliant character has been done, and we must excuse 
Zandt, F. d’Andrade, and Cotogni in the cast, drew jourselves from entering upon details, hoping that Mr, 


a full house, not entirely, we hope, 


a remarkable combination of artists. 


Mozart deserves | supply us with matter worth discussing. 


because of |Mapleson may do better as the season proceeds, and 


He is provided 


a hearing on his own account, even by “ society.’ | with an adequate chorus, and a fair orchestra, conducted 
‘“‘ Rigoletto’ (6th ult.) gave Madame Melba, the Australian | by Mr. Bevignani. 
soprano, a chance of making her re-appearance as Gilda, | eee 


and of establishing herself as a favourite for the season. | 


Her acting and singing were an improvement upon the 
* form ”’ of last year, and often made a striking impression. 


The title character served for the re-entry of Mr. Lassalle, | 


who, of course, sang the music splendidly; but the part 
calls for the highest qualities of a tragic actor, and 
the French baritone did not seem able to supply 
them in required measure. As Rigolettos go, 
is, no doubt, entitled to high rank; but that is not saying 
very much. We want Ronconi back again. ‘ Faust ”’ 
was given on the 7th ult., with Nordica, Talazac, and 
E. de Reszke, and ‘* Lohengrin” on the 8th ult. 
of Wagner’s opera, being an exceptionally fine one, helped 
the popularity of the work to secure an overflowing house, 
and the result was much satisfaction all round. We need 
not discuss Albani (Elsa), Fursch-Madi (Ortrud), Jean de 
Reszke (Lohengrin), and E. de Reszke in this familiar 
opera. Mr. Seguin, a new baritone, appeared with moderate 
success. 
the hero of ‘ Guillaume Tell.” 


he | to the fund. 


The cast | 


PHILHARMONIC SOCIETY. 


<iven the last two 


SINCE our June issue this Society has ¢ 
| Concerts of its seventy-seventh season, so far emulating pre- 
| vious success that the guarantors, we believe, are in no danger 
| of being called upon for more than a nominal contribution 
In the case of an institution not carried on 
| for profit, and purely artistic in its character and aims, the 
| condition just described does not necessarily represent the 
highest good. It may be well for the directors to act, with 
circumspection of course, upon knowledge of the fact that 
the guarantors are prepared to be useful as well as orna- 
mental, and that the guarantee fund enables them to 
consider what may be advantageous to the progress of art 
rather than what the public will most readily pay to hear. 
The programme of the 6th ult. contained no absolute 
novelty, the nearest approach to which was Mr. Frederic 


He was seen to much more advantage later, as | Cliffe’s Symphony, not long before produced at the Crystal 


Palace. <A rehearing of this remarkable opus 1 confirmed 


A repetition of ** Aida” (the roth ult.) introduced Madame | the opinions formed on its first acquaintance, and so much is 


Valda in the title-part, Jean de Reszke playing Radames. 


|all that need now be said. Let us hope that Mr. Cliffe 


The splendid tenor made the principal figure, the soprano | fecognises the seriously-changed position in which he stands. 


having little better than a ‘success of esteem.”’ The rith 
ult. brought the revival of ‘* Guillaume Tell,’’ to which 
reference has already been made. There was a new 


and very nervous Mathilde in Miss Lita, about whom a | do not ask him to be in a hurry. 


detinite opinion should be reserved. There was also a 
new Arnold in Mr. Lestellier, of whom we are scarcely 
likely to hear much more, unless he can play other parts 
better. 
Miss Van Zandt, Madame Fursch-Madi (who replaced Miss 
Toni Schlager), Madame Giula Valda, Messrs. d’Andrade, 
Lestellier, and Ciampi. ‘Le Nozze di Figaro” was re- 
peated on the ryth. On the 15th ult. Mr. Harris produced 
Gounod’s “ Roméo et Juliette” in the original French, and 
the house was crowded to hear an opera that of late has been 
put aside. With Madame Melba, E. de Reszke, Seguin, 
Montariol Winogradow and Jean de Reszke in the cast, the 
more important parts were assured ofadequate representation. 
As far as regards the performance a success must be recorded, 
but the work no more recommended itself than on former 
occasions. We fear that Gounod will remain a single- 
opera composer. ‘Lohengrin’ was repeated on the 


On the 13th ult. ‘Don Giovanni” was given, with | 


|** To whom much is given, of him much shall be required,” 
and having made great gifts evident, the young composer 
;comes under the rule ‘ Noblesse oblige.’ But we 
There are too 
|many serious interests at stake for that. Nevertheless, 
the public will, after a decent interval, look for his opus 2, 
| and expect a good deal from it. The Concerto at the Concert 
under notice was Beethoven’s in E flat, for pianoforte and 
| orchestra, the solo being taken by the Norwegian pianist, 
| Madame Backer-Gréndahl, whose English reputation as a 
iclassical performer of the highest rank was thoroughly 
‘established. This artist exemplifies the true school of piano- 


| forte playing as do few others who come amongst us. She 


17th for the début on the Italian stage of Mr. Barton | 


McGuckin. The Irish tenor achieved a good result 
under anxious and trying conditions. ‘ Les Huguenots” 
(18th ult.) completed Mr. Harris’s revivals up to the time 
of writing. In it appeared, with no special effect, a soprano, 
Miss Toni Schlager, who is much thought of in Vienna. 
“ondon is a terrible place for these Continental favourites. 
Up to the 26th ult. only repetitions have to be recorded. 
Messrs. Mancinelli, Arditi, and Randegger have 


throughout shared the Conductor’s work, and the per- | : fear eae eG, 
| cession, and so played Bruch’s Violin Concerto in G minor 


formances generally have given satisfaction. At the same 
time, it is right to say that a considerable improvement 
might easily be made in the stage management. 


HER MAJESTY’S THEATRE. 


Mr. Mapieson, having taken and 
Majesty’s Theatre, opened it for Italian Opera on the 4th ult., 
and is still continuing a season conducted upon principles 
which hardly become so shrewd and experienced a manager. 
The works performed, for example, have been the most 
hackneyed in the Italian repertory—‘‘ La Sonnambula,” 
“Lucia,” “Il Barbiere,’ ‘“L’Elisir d’Amore,” “Il 
Trovatore,” and, by way of a change to French opera, 
‘Faust.’ Mr. Mapleson is mistaken if he supposes that 


anybody particularly wishes to be regaled again and 
again upon these works, but the manager, perhaps, is 
obliged to play operas in which his new artists believe they 


{Scene from 


deals with the great masters as their interpreter, not as one 
to whose opportunities of personal glorification they have 
ministered. Perfectly modest, doing as little as possible 
|to attract attention, and with every faculty consecrated 
to the art of the moment, Madame Backer-Grondahl is an 
/example which artists and amateurs alike might study with 
advantage. Her playing on this occasion was marked by 
all the breadth, finish, and power which attracted instant 
regard on her first appearance. Other pieces in the pro- 
| gramme simply require to be placed on record. They were 
the “‘Anacreon”’ Overture, the Introduction and Closing 
‘Tristan und Isolde,’’ and the Overture to 
‘Die Zauberfléte.”” Miss Fillunger was the vocalist, and 
missed the mark in attempting ‘Ocean, thou mighty 
monster. 

The last Concert of the season took place on Saturday 
afternoon, the 22nd ult., when three remarkable artists 
made their appearance. Miss Teresina Tua led the pro- 


|as to leave a more decided feeling in her favour than 


ever before. Besides elegance of style and finish of detail, 


(the young lady showed power and emotion—qualities 


which, it is to be hoped, she will ultimately possess in 
full measure. Miss Hermine Spies followed with a 


|performance of the air ‘‘ Return, O God of Hosts,” 
|such as proved her to be an accomplished Handelian 


refurnished Her | 





singer. Foreign interpreters of Handel’s oratorio music 
rarely satisfy English ears, but this German artist 
did so most completely —exciting, no doubt, a wish 
that she would make the composer’s adopted country her 
residence. Mr. Pachmann followed with a rendering 
of Chopin’s Andante spianato and Polonaise (Op. 22 
which simply enchanted the audience. It was unap- 


|proachable for delicacy and exquisite refinement. The 


orchestral selections—Overture to ‘The Flying Dutch- 
man,” the ‘ Eroica’”” Symphony, and Sullivan’s ‘‘ Ouvertura 
di Ballo”—were admirably executed under the direction 
of Mr. Cowen. 
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The Society’s Annual Dinner took place at the Criterion on | being unique, we believe, in the annals of the district, 
the 24th ult., and was attended by a large company. Lord | attracted a good deal of attention, there were large 
Coleridge presided in his happiest manner. The speakers | congregations, and the promoters, we trust, reaped the 
were, besides the Chairman, Mr. C. E. Stephens, Mr. W. H. | reward of enterprise—at all events, to the extent of being 
Cummings, Mr. Hersee, Mr. Francesco Berger, Mr. Joseph | able to dispense with a call upon the guarantors. 

Bennett, Mr. Southgate, Mr. Cowen, and Dr. A. C.| Rightly enough those who had charge of the musical 
Mackenzie. | arrangements took care to utilise the resources of the 
= |immediate district. They drew their chorus of five 

diehe ri ath fines SRT eee | hundred voices from Lincoln, Peterborough, Nottingham, 

THE RICHTER CONCERTS. | Grimsby, Grantham, Gainsborough, Louth, and Boston, 

THE first appearance in England of the celebrated German | their orchestra, of about fifty instruments was obtained 
Lieder singer, Miss Hermine Spies, was by far the most | gig ers Leicester, Nottingham, &c., with 
important feature of the fifth Concert, on the 3rd ult. When Fr r. Val Nicholson (leader) and four other players from 
the lady stepped on the platform to sing Gluck’s “ Che fard,” | -ondon. The force as_a whole, therefore, represented the 
she was unknown to the majority of the audience; but | €4Pacity of the country around the place of gathering, and 
when she finally left it she had made a reputation which | tis was as it should be always and everywhere to the 
is likely to prove enduring. To say the exact truth, the | Utmost extent possible. It is scarcely necessary to add 

3 : | that the principal vocalists went down from the metropolis. 
| They were Miss Anna Williams, Miss Agnes Wilson, Miss 
| Hilda Wilson, Mr. Barton McGuckin, and Mr. Watkin 
| Mills. An organ, specially erected by Messrs. Nicholson 
extent overlooked. It was otherwise when she sang a| ie Co., of Worcester, peuliaisieetliseshe ty secured the BoE 
series of four songs in her own language, by Schubert, | Palance between instruments and voices. This was 
Schumann, and Brahms. Then every one perceived that i™Portant under the circumstances, and, viewed with due 
an artist of the first rank had come among us, and Miss regard to the fact that the occasion was a first attempt, the 
Spies retired amid enthusiastic applause. The rest of the a force got together under the baton of the 
Concert was made up of familiar works. Wagner was apna Organist, Mr. J. M. W. Young, must be pro- 
represented by his Overture to ‘ Tannhauser ” and a nounced netacastnny. “3 
selection from “The Nibelung’s Ring,” the remaining | “Elijah” was performed at the afternoon service, and 
pieces being the Overture to “Euryanthe” and Brahms’s | ttracted an audience which, as far as could be seen, filled 
Symphony in F (No. 3). " | Nave, aisles, and transepts. To this service came, in full 

“There was no Concert on Whit-Monday, and the sixth |™unicipal array, with maces, swords, halberds, and other 
performance took place on the 17th ult., when one of the Spee. aan the | Mayors of Grimsby, Pesernemongh, 
promised new Wagnerian selections was brought forward, Louth, Grantham, Boston, Nottingham, Retford, Stamford, 
This was the entire closing scene from “ Die Walkire,” |?%4 Newark ; joining their brother of Lincoln and some 
the last portion of which, generally known as ‘* Wotan’s mweety clergy, including the Bishop and Dean, My 
Farewell” and the “ Fire Charm,” is already very popular. | % Procession from the choir to reserved places it 
The long duet between Wotan and Briinhilde which the nave. Something of state and dignity marked 
precedes it can only be fully appreciated by those who are therefore, the opening of the first Lincoln Festival 
familiar with the entire work and able to recognise the signi- After a few collects and the singing of a hymn, the pe 
ficance of the various motives as they appear and disappear. fi BAUCe of “* Elijah” began, continuing to the end without 
The vocalists were Miss Fillunger and Mr. Carl Mayer. 2 break, and being followed by a short prayer and the bless- 
Very fine performances were given of Schubert's great Sym- |'"8- We are not called upon to notice the work done by 
phony in C, and Dvordk’s remarkably clever and original the solo artists, whose qualities, as displayed in “ Elijah, 
Symphonic Variations in C. Schumann’s “ Manfred” | 2r¢ familiar. Enough that they were worthy of their repu- 

tation. It is much more important to observe that both 
orchestra and chorus, brought together from many places 
for the first time, justified the confidence reposed in them. 
| The chorus was particularly good, singing with excellent 
quality of voice, great confidence, and almost unfailing 
correctness. If we must speak of the orchestra in terms 
slightly more qualified, it is only because the conditions were 
more exacting. But there was very little of which to 
complain, and the audience certainly heard “ Elijah” to 
| considerable advantage. 


initial impression as to her gifts was not wholly favourable. 
It was apparent, of course, that she had a fine voice, and 
that she managed it well, but her pronunciation of Italian 
was so imperfect that her good qualities were to some 


Overture, and Hans Sachs’s beautiful monologue from the 
second act of ‘Die Meistersinger,”’ expressively sung by 
Mr. Carl Mayer, completed the programme. 

The London branch of the Richard Wagner Society, a 
small but energetic body, was connected with the Concert 
of the 24th ult., though in what way was not precisely 
stated. However, the programme was composed entirely of 
Wagnerian excerpts, among them being two for the first 
time. These were Hans Suchs’s address and the concluding 
chorus from ‘ Die Meistersinger,” and the Graal scene from oe : : f , ee 
“ Parsifal.”. This last loses immeasurably in effect by trans- he evening service, carried on under precisely similar 
plantation to the concert-room. At Bayreuth it is mystic | conditions, |p msnanag a a Dettingen” and Men- 
and awe-inspiring, every means being at hand to heighten the |delssohn’s * Hymn of Praise _ to a smaller gathering 
impression. Those who heard the music for the first time | han that of the morning. Being, as. eS 
at St. James’s Hall could have formed but little idea of its | !8s familiar with these works than with * Elijah, the 
real solemnity and power. The orchestra was loud and performers did _ reach the standard of the ne 
strident, and the choir paid very little attention to such |0C¢asion. — Nevertheless, there was much to praise in 
matters as light and shade. Far more enjoyable was Mr. | their rendering of both works, and _ especially did the 
Lloyd’s magnificent singing of Lohengrin’s “Farewell” | orchestra win good opinions by playing the symphonic 
and the Schmiedlieder from the first act of “Siegfried.” |™ovements of the ‘ Lobgesang” with greater effect 
Excellent also was Mr. Max Heinrich’s rendering of Hans | than, looking at its * scratch character, could reasonably 
Sachs’s monologue ‘* Wahn, Wahn!” from the last act of | have been expected. : 1 he ensemble wes fine, also, ck the 
‘ Die Meistersinger.”” The Overture to “ Rienzi” and the | gress chorus * The night is departing,” and in Handel’s 
Kaiser March completed the programme. “To Thee, Cherubin. _ With the soloists ably doing their 

part, the one-day Festival was thus carried through with 
| encouraging musical success, and we trust that the result 
| has strengthened the infant enterprise. 
LINCOLN MUSICAL FESTIVAL. 








‘ >, oO ir r . 
Tue Cathedral Churches of Peterborough and Lincoln “ELIJAH” AT THE CRYSTAL PALACE. 


having combined to establish an ‘“ Oratorio Festival,” the 


first celebration took place last year at the city first named.| THE grand performance of “ Elijah” at Sydenham, on 
This year it was the turn of Lincoln, and, due preparation | Saturday, the 22nd ult., resulted in a well-earned triumph. 
having been made, two performances—called ‘“ services” | The last time that a selection from Mendelssohn’s favourite 
because very properly combined with areligious observance — | Oratorio was tried on the Handel orchestra was as far back 
Were given, on the roth ult., in the magnificent edifice which | as 1867, and it was then generally agreed that the work 
towers above the ancient north-eastern town. The event, | was unsuitable for performance on such a large scale. Bu! 
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it is evident that the fault was in the executants and not in | Concert, might with fitness be termed a symphonic poem. 
the music. To the amateur choralist, ‘‘ Elijah’ is now as | It is very lengthy, and to a large extent vague, pretentious, 
familiar as ‘‘The Messiah”’ itself, and when Mr. Manns | and extravagant ; but it contains some fine ideas, which the 
called his 2,900 singers together, his work consisted | Russian composer might have used to great advantage had 
chiefly in securing unanimity of attack, and a due obser- | he paid more regard to the laws of symmetry and proportion. 
vance of light and shade. His efforts were crowned with] The fifth Concert, on the following Saturday, consisted 
complete success. The huge force moved with machine- | entirely of works for violin and pianoforte, Madame Berthe 
hike accuracy, and the volume of tone and unfailing pre- | Marx being again the pianist. Our remarks concerning 
cision in the Baal choruses, ‘‘ Thanks be to God,” &c., | Beethoven’s Concerto, as played by Mr. Sarasate, will 
were not more remarkable than the beauty of the phrasing | apply with equal force to his rendering of the ‘* Kreutzer ” 
and delicate gradations of tone in ‘‘He watching over | Sonata. The faultless accuracy of the execution and the 
Israel,” ‘‘ He that shall endure,” and ‘ After the fire there | beauty and purity of tone were again conspicuous, and the 
came a still, small voice.” It would need far more space | audience became so excited that they broke into applause 
than is at command to describe all the beautiful and start- | after the second variation in the middle movement, and 
ling effects gained in this memorable performance. Suffice | insisted upon its repetition. Schubert’s Fantasia in C (Op. 
it to say that Mendelssohn’s music has never before been | 159) was the only other concerted piece in the programme. 
heard to such advantage, and the ‘ovation’ which Mr. | Madame Berthe Marx played two of Schumann’s Studies 
Manns received at the close of the afternoon was but a slight | for pedal pianoforte (Op. 56) and Liszt’s Rhapsodie 
tribute to the artistic skill and energy which had brought | (No. 12) with perfect neatness, and showed the possession 
about such excellent results. Regarding the soloists, there | of a sympathetic touch, if she was somewhat deficient in 
is but little to say. Madame Albani’s clear and penetrating | warmth of expression. 

voice told well in the vast arena, Madame Patey and Mr.} At the final performance, on the 15th ult., there was an 
Lloyd repeated familiar successes, and Signor Foli threw | enormous attendance, and so loth were the listeners to part 
all his energies into the réle of the Prophet, winning | from their favourite artist that they demanded encore upon 
unqualified success save where the music proved a little | encore, Mr. Sarasate complying with their wishes in the most 
too high for his voice. Good service was rendered in the | obliging manner. The principal works in the programme 
concerted music by Miss Emily Squire, Miss Jessie King, | were Dr. A. C. Mackenzie’s Concerto, which the Spanish 
Mr. Maldwyn Humphreys, Mr. Ffrangcon Davies, and Mr. | violinist has played all over Europe, and Lalo’s so-called 
Plunket Greene. The attendance at the Palace reached | Symphonie Espagnole, which suits him to a nicety ; after 


24,133, the largest on record at these gatherings, so that the | the first-named work Mr. Sarasate was three times recalled, 








. e.: | . . : 
undertaking was a popular as well as an artistic success. | being on his last return to the platform accompanied by 
wa |the composer. A piece for two violins from his own 
NONCONFORMIST FESTIVAL. pen, entitled ‘ Navarra,” in which he was assisted in 


Ow the rst ult. about 3,000 singers mustered, at the Crystal | excellent fashion by Miss Nettie Carpenter, proved to be 
Palace, under the banner of the Nonconformist Choir Union, | Very showy and characteristic if nothing else. The Concert 
s = — : 2 op: 7eN’c Say , + 7 T {) and 

whose purpose is “the development and improvement of the | opened with Beethoven's Sy mphony in F (No. 8) and 
music of our services, the mutual co-operation of our choirs, | Closed with Lalo’s Overture to “‘ Le Roy @’Ys,” which we 
the holding of festival services on a large scale, and annual | N0ticed on its performance at the Crystal Palace last season. 
choral festivals.” Manchester, Margate, Kettering, High 
Wycombe, Bedford, Tunbridge Wells, Bournemouth, St. 


Albans, Ipswich, Northampton, Poole, Wellingborough, THE HERKOMER PLAY. 
Burton-on-Trent, and many other centres supplied contin-| — Prorrssor HERKOMER followed up his tentative effort ot 


gents to the festival. As a preliminary to the programme, | Jast year by the preparation and production (on the 4th ult.) 
the choir sang the hymn “O worship the King,” then | of a ‘pictorial music play,” entitled ‘An Idyl.” Several 
followed Handel’s ‘And the glory of the Lord,” Men- | invitation performances were given in the little theatre at 
delssohn’s “ How lovely are the messengers" (from “ St. | Bushey, and the series ended with two or three represen- 
Paul”), the part-song called ‘“ Morning Prayer,’’ Mac- | tations, for admission to which payment was asked in the 
farren’s_ Anthem, “A day in Thy courts,” Sterndale | cause of charity. 5 
Bennett’s Anthem for St. Thomas’s Day, ‘ O that I knew he story of \Antduie ic exceedingly slight, and in 
where I might find Him,” Dr. Bunnett’s Magnificat | yo sense original. It was not invented, we may assume, 
im F, Goss’s “I will magnify Thee,” Stainer’s “Ye]so much for its own sake, as for reasons connected 
shall dwell in the land,” Elvey’s Anthem, “ Praise | \ith pictorial and musical effect, which, we hasten 
the Lord and call upon His Name,” William Rea’s to add, it very admirably serves. The “argument” 
“My soul truly waiteth,” Purcell’s ‘Thou knowest, | js sufficiently told when we say that the heroine, Edith, the 
Lord,” Gaul’s * The Children’s Hour,” Leslie’s “The | daughter of a village smith, has a lowly lover in one of her 
Pilgrims,” and Reay’s “ The Dawn of Day,” with the | father’s apprentices. She also has a noble admirer in the 
National Anthem as a Finale. Mr. E. Minshall con- | Loyd Fitz-Hugh, whose attentions are observed and _ his 
ducted the first part, and Mr. T. R. Croger the second part. | purpose divined both by the lover and the father. The 
The organ accompaniments were played by Messrs. J. R. | apprentice makes a strong appeal to his dangerous rival, and 
Griffiths and Ernest W. E. Blandford. Mr. F. G. Edwards | succeeds so well that among the first to congratulate the 
‘layed an organ solo between the parts. | rustic pair on their marriage morning is the Lord Fitz-Hugh. 
= Around this central position are grouped many incidents, 
MR. SARASATE’S CONCERTS. humorous and pathetic, the whole having a simple and natural 
THE orchestra was again in its place at the fourth Con- | interest, which is enhanced by medieval English surround- 
cert, on the 1st ult., and the Spanish violinist plaved two |ings. The play, in fact as well as in name, is just what 
lengthy Concertos — Beethoven’s and Saint-Saéns’s in | the title declares it to be. Save that the lyrics, through 
F (No. 3). His rendering of the former, which by common | which alone the characters speak, were written by Mr. 
consent is regarded as the greatest of all works written for | Joseph Bennett, and that the orchestral score was submitted 
violin and orchestra, is open to controversy. We miss the | to the inspection of a professional musician, the entire work 
masculine breadth and dignity of style which characterise | is the product of the versatile, accomplished, and_ in- 
Herr Joachim’s interpretation of Beethoven's lofty ideas, | defatigable Professor. The story, the music, the scenery, 
but it cannot be denied that Mr. Sarasate’s exquisite finish | the dresses, the stage business, and everything else con- 
atones to a considerable extent for the absence of these | tributing to the ensemble—they are all Mr. Herkomer’s. 
higher qualities, and the cadenza introduced in the first | Never, we should say, was such singleness of authorship ; 
movement is simply unsurpassable as a display of technical | and never, perhaps, did such an author play one of his 
skill, if it is not altogether in harmony with the spirit of the | own parts (the Smith) and sing his own music. 
work. The Concerto of Mr. Saint-Saéns exhibits the| The principal features in the representation received all 
French composer in a decidedly favourable light, and it is|the notice they deserved from admiring audiences. No 
surprising that it is not more frequently heard, considering | doubt to many of the Professor’s artistic brethren, the 
the paucity of really good violin concertos. ‘Tschaikowsky’s | scenery stood first. Nothing could be more beautiful than 
Overture to “ Romeo and Juliet,” which commenced the | the picture of the medieval village, with its quaint, timbered 
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houses, backed by rising ground, covered with corn-fields, 


trees, and outlying cottages, all modelled, and not painted | 


on a drop scene. With this the groups of actors were 


cunningly blended in a manner becoming the art of a great | 


painter. The only other scene was a cottage interior, 
rudely realistic, and, in its way, as interesting as the first- 


named. With regard to the Professor’s music, although | 


we are unable to say that the stamp of the amateur was not 
upon it, it can truthfully be urged that every number, and the 


orchestral accompaniments to the dumb show, exhibited | 


remarkable tunefulness, sense of effect, natural expres- 
sion, and, indeed, most of those qualities necessary 
to a dramatic composer. Sufficient technical knowledge 
only was wanting toa score which, nevertheless, musicians 
looked on with satisfaction and no little surprise. The per- 
formance, musically superintended by Hans Richter, went 
off, even at the first, with much smoothness, and only one 
opinion prevailed as to the beauty and general merit of the 
production. Save that the leading female parts were played 
by Miss Dorothy Dene and Miss Florence Wilton, and that 
the young lord was represented by Mr. Howden Tingey, ail 
the characters were sustained by the professors and students 
of the Bushey School of Painting, who deserve the utmost 
credit for their devotion to the task and the success they 
achieved. 


MR. DE PACHMANN’S CHOPIN RECITALS. 


THE aspect of St. James's Hall, on the 13th ult., when 
the second of these unique performances was given, atforded 
sufficient refutation of the idea, entertained in some 
quarters, that Mr. de Pachmann is losing his hold on the 


public. So encouraging was the attendance, that arrange- | 


ments have been made for a third Recital, which will take 
place on the Sth inst. It would be idle to enter again into 
the description of those qualities which render the Russian 
pianist an ideal interpreter of Chopin's music. Enough 
that when he is at the keyboard the listener feels that the 
Polish composer is being presented in the best possible 
light, and does not pause to enquire whether the result is 
due to special study or the artistic temperament of the 
player. A work, such as the Sonata in B minor (Op. 55), 
which, as ordinarily played, is to a considerable extent dry 
and tedious, becomes invested with a significance unlooked 
for with Mr. Pachmann as the executant. This was the 
most important work in the programme of the Recital 
under notice, others being the Ballade in A flat, the 
Scherzo in B flat minor, the Polonaise in E flat minor, 
which is rarely heard in the Concert-room, and the Bar- 
carolle in F sharp. 


SIR CHARLES HALLE’S CONCERTS. 


At the fourth of these performances, on May 31, the second 
of the three newly published String Quartets of Cherubini 
was introduced to the notice of English musicians. The 
first movement is somewhat dry, but the rest of the work 
is full of interesting features of which the expressiveness 
of the slow movement and the novel effects in the Scherzo 
and Finale are perhaps the most striking. The Quartet is 
not a very valuable addition to the repertory of chamber 
music, but it is well worthy of the attention of amateurs 
if only on account of the distinguished name of its com- 
poser. The only other concerted piece in this programme 
was Dvorak’s genial and characteristic Pianoforte Quartet 
in D (Op. 23). Sir Charles Hallé played Schubert's beau- 
tiful Sonata in B flat, a work which is unfortunately too 
lengthy to be generally popular. 

On the following Friday the novelty was Ralf's Piano- 


forte Quartet in C minor (Op. 202); on the whole, a showy | 


and etfective work. ‘There are some excellent thoughts in 
the C minor Quartet, but it cannot be regarded as a valuable 
contribution to modern chamber music. 
Fantasia and Fugue, Brahms’s Sonata in F, for pianoforte 
and violoncello (Op. gg), and Schumann’s Quartet in E flat 
(Op. 47) completed the programme. 

The third of the three recently published String Quartets 


by Cherubini was introduced at the Concert on the | 


14th ult., and proved to be, like the others, an elegantly 


Bach’s Chromatic | 
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| written work, but not remarkable for freshness of style. It 
lis in A minor, and is Cherubini’s last effort in quartet 
writing. It cannot be said with certainty why he did not 
publish these works, but it is possible that he did not feel quite 
at home in this branch of musical art, and that he imagined 
that his reputation would not gain by further challenging 
comparisons with the great German masters. At the same 
time, if it cannot be said that the present Quartets are on the 
whole equal to those which Cherubini gave to the world in 
his lifetime, they are scholarly and effective works, and Sir 
| Charles Hallé should be thanked for introducing them. 
| Beethoven’s Sonata in F (Op. 54), Rheinberger’s Pianoforte 
| Quartet in E flat (Op. 38), and Brahms’s new Sonata in D 
| minor (Op. 108), for pianoforte and violin, were included in 
this programme. 
Dvorak’s recently published Quartet in E (Op. 8o), first 
performed in London at Mr. Harvey Lohr’s Concert in 
April last, headed the scheme on the following Friday. 
There is nothing remarkable in the first movement, but the 
next, Andante con moto in A minor, is very characteristic of 
| the composer, being founded, in the Slavonic manner, upon 
a theme which is subjected to all sorts of modifications but 
never abandoned save fora few barsatatime. The Allegro 
scherzando, which follows, and the spirited and contrapuntal 
Finale are also capital movements. The rest of the 
| programme does not call for criticism. It included Grieg’s 
| Sonata in C minor, for pianoforte and violin (Op. 45), 

Brahms’s Trio in E flat, for pianoforte, violin, and horn 
(Op. 40), and some pianoforte solos by Chopin. 


ROYAL ACADEMY OF MUSIC. 


At the Royal Academy Chamber Concert, given at St. 
James’s Hall, on the 17th ult., some interesting work was 
done. A Sonata in G, for violoncello and pianoforte, by 
Miss Amy E. Horrocks (played by the composer and Mr. 
B. P. Parker), elicited very favourable opinions. Mr. A. L. 
Spittle gave a capital rendering of Max Bruch’s Violin 
Romance. Miss Beatrice Copland, Miss Llewela Davies, 
Miss Plaistowe, and Miss Helen Ogilvie distingwished 
themselves in their pianoforte solos. Miss Lizzie Neal, 
lone of our rising young contraltos, did full justice to a 
couple of charming songs by Miss Ada Brown, a pupil of 
Mr. Prout’s, and other vocal pieces were creditably rendered 
by Miss Mary Rough, Miss Mary Hooton, Miss Nettie 
Wood, and Mr. Dicksee, the work of accompaniment being 
divided by Messrs. Stanley Hawley, Arthur E. Godfrey, and 
Frank Idle. The Academy choir also took a prominent 
part in the Concert, which opened with Wesley’s Anthem, 
*“ The Wilderness,” the solos being sung by Miss Broad- 
bent, Miss Kirton, Mr. P. Edmunds, Mr. F. Pearce, and 
Mr. Broadbent ; this, and the part-songs by Byrd and Purcell, 
| sung later on, were among the most satisfactory portions 
of the afternoon’s proceedings. Dr. A. C. Mackenzie, the 


Principal, conducted with his usual tact and judgment. 








GUILDHALL SCHOOL OF MUSIC. 


Tue fine orchestra of tro performers associated with 
this institution was heard to signal advantage at the 
Concert directed by Mr. Weist Hill on Saturday after 
noon, the 15th ult., in the hall of the City of London 
School. The programme opened with a Marche Joyeuse 
by Fanny Archbutt, a pupil of Mr. Henry Gadsby at the 
Guildhall School. As the title indicated, it proved a bright 
animated piece, being. furthermore, finely orchestrated and 
altogether a very creditable exercise. The opening Allegro 
of Beethoven’s ‘Choral? Symphony, played more than 
once before by the Guildhall orchestra, was now given with 
increased finish and refinement, while the Overtures to 
“ Dinorah” and “Les Diamants de la Couronne” were 
exceilently rendered under Mr. Hill's steady guidance. The 
chief individual success of the afternoon was Miss Amy 
| Porter's performance of the Allegro from Popper’s dry but 
difficult Violoncello Concerto (Op. 24) This was in all 
| respects an admirable piece of playing. The vocal efforts 
of Miss Magdalena A’Bear, Miss Isabelle Ikin, Mr. John 
G. Hooker, and Mr. Arthur Bonner met with hearty 
approval. 
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LONDON ACADEMY OF MUSIC. 


THE Annual Summer Concert, in connection with the 
above institution, took place at St. James’s Hall, on the 
afternoon of the 5th ult. There was, as usual, a crowded 
attendance. A notable feature was the excellence with 
which the orchestral portion of the day’s selection was 
executed. The Overtures to ‘‘ Le Nozze di Figaro” and 
Gluck’s “ Iphigenia” were capitally played, as were also the 
accompaniments to the various Concertos, all being ably 
conducted, as usual, by the principal, Dr. Wylde. Among 
the individual efforts, Miss Clara Fisher’s performance of 
the Adagio and Finale from Max Bruch’s Violin Concerto 
in G minor, and Miss Ethel Fisher’s rendering of the first 
movement from Chopin’s E minor Concerto may be 
mentioned as deserving of especial praise. Also to be 
noted was a very creditable interpretation, by eight young 
ladies, of the first movement of Mendelssohn’s Octet for 
strings. The vocal concerted pieces included Lassen’s 
cantata for female voices ‘The Holy Night,’ and an 
excerpt from ‘‘ Euryanthe,”’ in both of which Miss Teresa 
Blamy distinguished herself. 


MUSICAL GUILD. 


THE youthful band of artists styling themselves the | 


Musical Guild have met with sufficient encouragement to 
warrant them in contemplating a second series of Concerts, 


to take place in the autumn, when they will necessarily | 
engage more attention than it is possible to bestow at the | 
The programme of the } 


height of the London season. 
second Concert, on May 29, included Mozart's String Quintet 
in G minor, Bach’s Concerto in D minor for two violins 
(played by Messrs. Haydn Inwards and Arthur Bent), and 
Mendelssohn’s Octet in E flat (Op. 20). 
Concert, on the 12th ult., another excellent programme was 
carried out; while at the fourth and last, on the roth ult., 
were performed such interesting works as Beethoven's 
String Quintet in C, Brahms’s Pianoforte Quartet in G 
minor, Beethoven’s rarely heard Sonata in IF (Op. 17) for 
pianoforte and horn (well executed by Miss Macdonald and 
Mr. J. Smith), and the Romanza from Joachim’s Hungarian 
Concerto, played by that talented young violinist, Mr. 
Jasper Sutcliffe. So far, in an artistic sense, the Musical 
Guild has done remarkably well. 


BRISTOL ORPHEUS SOCIETY. 


THE Concert given by the Bristol Orpheus Glee Society 


in St. James’s Hall on May 28 was one which deserves | 


special mention, because of the excellent manner in which 
the eighty voices composing the choir performed the several 
pieces in the programme, ‘The voices were admirably 
balanced, so that the quality of tone produced in certain of 
the glees, written for and intended to be sung by a single 
voice to a part, did not suffer to the extent expected. In 
such a work as the ** Hohenlinden” of Tom Cooke, written 
as a glee, the augmentation of the parts gave it an effect 
which could scarcely be realised under any other condi- 
tions. In the part-songs, notably those written by Mr. 


George Riseley, the accomplished Conductor of the Society, | 


the capacities of the vocal body were measured to a nicety. 
Without entering into further details of the works presented, 
it will be enough to say that the Society deserves the 
hearty congratulations of all lovers of vocal part-writing 
for the worthy example it has shown. The claims of 
vocal harmony have been brought well before the public by 
this admirable performance. The pattern thus set will do 
much towards extending a love for the forms of compo- 
sition which the Society has studied with so much intelli- 
gence and to such good purpose. Mr. George Riseley 
conducted the Concert in a manner which clearly showed 
a deep appreciation of the several works, and Mr. Harper 
Kearton and Mr. Watkin Mills gave valuable help in those 
pieces which were written for chorus with tenor or bass 
solos. The artistic success made by the Society in London 
has so impressed some of the distinguished company 
then present that the members are invited to pay a return 
visit. The Duke of Abercorn and other noblemen have 





At the third | 


had an interview with the officers of the Bristol Society, 
when the matter was discussed, and it is understood 
that upon the occasion of this visit of the Society to London 
the Prince of Wales will be present, 


MISS HERMINE SPIES’ RECITAL. 


Ir was not surprising to find the Princes’ Hall more than 
usually well attended on the afternoon of the 13th ult., 
when Miss Hermine Spies gave her first Vocal Recital, for 
the gifted German singer had made an extraordinary im- 
pression at the Richter Concert a few days previously. 
The favour accorded to Mr. and Mrs. Henschel shows that 
song recitals of the highest class command a large amount 
of patronage, and there is no reason to doubt that Miss 
Spies will receive a hearty welcome whenever she comes 
among us. The only fault to be found in her present pro- 
gramme was its brevity. It contained in all only eleven 
pieces, of which two were pianoforte solos. Still, it enabled 
the vocalist to display her remarkable versatility, and to 
show that in every style she is equally at home. Her voice 
is mezzo-soprano rather than contralto, and is not remark- 
able for power, though it is pure and sympathetic in quality. 
| The method of production is absolutely irreproachable, the 
| blending of the different registers being singularly perfect. 
| It is not, however, in the excellence of her vocal mechanism 
that the charm of Miss Spies’ singing consists. ‘There is 
an indescribable amount of intelligence in the manner in 
which she renders every song, whether cheerful or pathetic. 
Thus she passed with complete success from the lofty 
style necessary for the interpretation of Schumann’s 
‘Mit Myrthen und Rosen” to the prettiness of D’Albert’s 
‘Das Madchen und der Schmetterling,”’ and from thence 
|to the delicate piquancy of Bizet’s ‘‘ Pastorale.”” It was 
probably not the fault of Miss Spies that Schubert's 
‘Wer nie sein Brot mit Thranen ass” was attributed to 
| Schumann, and Giovanini’s ‘‘ Willst du dein Herz mir 
schenken to J.S. Bach. The pianoforte solos, contributed 
by Miss Ethel Bauer, afforded agreeable relief to the vocal 
| music. 





WORCESTER CHURCH CHORAL ASSOCIATION 
TRIENNIAL FESTIVAL. 

THE sixth triennial general Festival of the associated 
choirs of the archdeaconry of Worcester was held in the 
|Cathedral, on the 6th ult. There were in all sixty-six 
| choirs (of which fifty-nine were surpliced) which took part 
in the service, numbering 1,800 voices. A large gathering 
of clergy was present. 

The choirs having robed in the cloisters, entered the 
Cathedral by the west door and marched up the central aisle 
in two divisions, bearing their respective banners. The 
procession lasted for nearly half-an-hour, and was very 
imposing. A voluntary was played on the organ during 
the entrance of the first division, and as the second division 

| entered the church, the hymn, ‘Salve! festa dies!” by the 
| Rev. J. Baden Powell, was sung as a processional, the 
verses being given by ten cantors, comprising several 
|members of the Cathedral choir and a few picked voices, 
| stationed on the choir steps. 
The service was chanted by the Revs. E. Vine Hall and 
| H. Cliittord. The responses were arranged to be sung in 
| unison by the choirs and the congregation. The harmonies 
| 


were sung by the Cathedral choir only, the united choirs 
sustaining the plain song. Both organs were used, Mr. 
| Hugh Blair playing the great organ and Mr. L. A. Brookes 
| the choir organ. Mr. O. Milward, the chief Conductor, 
| was stationed on the choir steps. He was assisted by the 
| Rev. H. H. Woodward, Mr. W. M. Dyson, and Mr. E. J. 
Spark. For the purpose of keeping the voices together there 
were five cornets played by Mr. A. W. Gilmer, of Birming- 
ham, and assistants, who were stationed at different points. 
The Magnificat and Nunc dimittis were by Wood. The 


Anthem was Henry Gadsby’s ‘*O Lord, our Governour.” 
The hymns *O God, our help in ages past’ (St. Anne’s 
tune), and ** The splendour of Thy glory,” composed by the 
Rev. H. H. Woodward for this Festival, were given. The 
blessing having been pronounced, the service terminated 
with the hymn ‘“ Saviour, blessed Saviour.” 
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THE CHICAGO AUDITORIUM ORGAN. | Great, Swell, Choir, Solo, Pedal, Echo, and Stage organs— 


Mr. CLarence Eppy furnishes an elaborate description | are all controlled from the key-boards in the orchestra by 
of a new organ to be built for the Chicago Auditorium or | means of the Roosevelt Patent Electric Action. The key- 
Concert Hall by Mr. Frank Roosevelt, of New York, of | box, which is a marvel of compactness, will extend down- 





which the following abbreviated account will be interesting | 
to many of our readers. 

Many novel features of remarkable interest and useful- | 
ness will be found in the scheme, and although a few | 
organs, perhaps three or four, in the world are a trifle | 
larger in the mere number of speaking stops, yet the | 
advanced methods upon which this instrument will be | 
built, including its many mechanical attributes, will certainly | 
place it at the head of the list in resources and practical 
completeness. 

The key-box will be placed in the orchestra on the side 
nearest the organ, about seventeen feet below the floor of 
the organ-chamber, in such a manner that the player can 
observe the conductor in choral or other ensemble perform- 
ances, and can yet be seen by the entire audience. This 
position will also enable him to judge accurately of all the 
various effects produced. 

The Echo organ will be located in the attic over the 
hall, more than roo feet away from the player. The pipes 
being enclosed in a swell-box, most marvellous effects of 
distance and echo can be produced. Another great novelty 
will be found in the Stage organ, which will be placed on 
the stage, or against the stage wall, sufliciently high to allow 
head room beneath. The design of this adjunct is to assist 
the chorus in operatic and choral performances, and at times 
it will be of inestimable value. The pipes will be enclosed 
in a swell-box, with a special view to protecting them from 
dust. This organ, like the Echo organ, will be played from 
one of the keyboards in the orchestra, by means of electric 
action. Perhaps the most strikingly novel feature of the 
entire organ will be the cathedral chimes, suspended in 
an elevated position above the stage, or on one of the “ fly 
galleries.” They will consist of twenty-five pieces of 
heavy, seamless, drawn-brass tubing of proper length and | 
size. Their tone is mellow and resonant, exceedingly 
in harmonics, and, if anything, superior to that of real bells. 
The tubes will be struck by hammers actuated by pneu- 
matics, which in turn will be controlled by electric action 
from the solo organ key-board. The compass of the 
cathedral chimes will be two complete octaves, from tenor 
F up, in chromatic scale, which will enable the player to 
make innumerable changes. A set of carillons, composed 
of forty-four steel bars, furnishes still another feature of 
special interest, which in orchestral transcriptions and other 
brilliant concert pieces will prove particu'arly pleasing to 
the ear. 

The stops of the different departments are symmetrically 
grouped, beginning always with those of the lowest pitch, 
and arranged in such a manner that the reeds all come 
nearest the keys, thereby being most accessible to the 
player. The couplers are all placed over the fourth manual, 
and arranged with equal care in their order. The pedal 
movements are in accordance with the same system, and 
the combination pistons are situated over instead of under 
the manual they are intended to affect, a plan which will 
doubtless meet with approbation. 

There are four Manuals, compass CC to 94, 61 notes; | 
and pedals, compass CCC to F, 30 notes. 

An idea of the magnitude of the organ may be gained 
from the following summary of its contents :— 





























Stops. Pipes. 
| rn 20 1,611 | 
Swell Orean os cccin ceva ekes 5 aide “a 1,733 | 
Choir Organ (Carillons) 17 1,210 
Solo Organ (Chimes) ..... 15 854 
EGHO ORGAN 05 ccm veewces It 842 
MEINE oni eaeiewakk xasdnadesds 4 244 | 
POHAl OF GED ciciicccciescvcnes 19 630 

Total Speaking Stops 109 
Couplers ... oe - 10 
Mechanical Accessor 13 | 
Adjustable Combination Pistons re | 
WUURE PROVGIIONIE: occ cicc nis de raves dts Koes Kates 20 

pi reer ere e rete ages v< S 7,124 | 

TENGEN piv nea cxmntndenaevereeomnen ries 69 


Potal Pipes 48d DU. «iscsi. ccocccncce. 7,193 | 


ward into the basement beneath; and in this extension the 


| great labyrinth of combination action and electric contacts 


will be contained. Every particle of this action, however, 
is easily accessible, and, notwithstanding the magnitude of 
the organ and its wealth of mechanical resources, the 
system of construction is a paragon of simplicity and 
perfection. 

A most valuable and ingenious contrivance is the Full 
Organ pedal, which brings on instantly every speaking stop 
of the entire organ by simply locking the pedal down. The 
registers are not disturbed in the least; therefore when the 
pedal is unhooked the condition of the organ remains pre- 
cisely as it was before using the pedal, unless the com- 
binations have meanwhile been altered. A_ startling 
sforzando is thus obtained with the least possible effort, 
and no derangement of the stops is occasioned. The Pedal 
Ventil silences any adjustable selection of pedal stops, 
without, however, throwing in the knobs. By this clever 
device the player need never be caught with a loud pedal 
rgan on when he needs instantly a soft stop; and in many 
other ways this pedal will be found exceedingly useful. 

The Crescendo and Diminuendo pedals are of a novel 
character, and furnish complete control over the entire 
instrument. By a single stroke on the former pedal a 
gradual crescendo or increase of tone, from the softest stop 
to the full organ, is obtained, without disturbing the exist- 
ing arrangement of knobs, the rapidity of the crescendo 
being regulated by the degree of speed used in pressing 
down the pedal. A diminuendo or reverse effect is accom- 
plished by using the other pedal. Directly above the 
uppermost manual will be placed a dial to indicate the 


( 


|exact amount of organ being used. 


Particular attention is called to the unusual number of 
swell-boxes in this organ. Every stop in the entire instru 
ment, excepting the pedal organ and seven great organ 
foundation stops of 16, 8, and 4 feet pitch, is enclosed. 
Separate swell-boxes are used for the Great, Swell, Choir, 
Solo and Echo organs, the shutters of which are controlled 
by three balanced pedals centrally situated at the back of 
the pedal keys in such a manner that they can be operated 
with either foot, or simultaneously with both feet. The 
middle pedal controls Great and Choir shutters, while that to 
the right is for Swell organ, and that to the left for Solo and 
Echo departments. At the extreme right of these balanced 
pedals will be found an ordinary pedal to close all the 
boxes, and another to open them all together. 

The Roosevelt Patent Windchests, which will be used 
exclusively in the Auditorium organ, are admitted by 
experts to be the most perfect yet constructed; and they are 
not only indorsed by leading authority in England, but have 
already been adopted by certain organ-builders in this 
country. These windchests may be briefly described as 
tubular pneumatic in principle and action, affording a 


| separate pallet for each and every pipe. 


One long side of the basement under the auditorium floor 
is to be devoted to the bellows. These bellows, of which 
there will be two or three large ones for the manual and 
pedal wind, and a somewhat smaller one for the high 
pressure solo organ and pneumatic work, will all be worked 
by belts from one main line shaft, which shaft will be driven 
by a large electric motor. 

An arrangement, called an automatic belt shifter will be 
used, there being one for each bellows. By this device, 
the belt connecting the tight and loose pulleys of the bellows 
shaft to the tight pulley on the main shaft, is shifted and 
controlled by the rise and fall of the bellows; so that, 
though the line shaft maintains a uniform speed, the feeders 
will operate only as demanded by the actual consumption 
of wind. 

The pitch of the instrument is to be what is known as 
the French Normal Diapason, which is the standard of all 
the leading orchestras of Europe and America, and which 
has long been adopted by Mr. Roosevelt. 

The cost of the Auditorium organ will not be far from 


| 45,000 dollars, and its completion is stipulated for December 


I, 158q. 





2 NOM SIRE cm one OS lla ean: 





THE MUSICAL 


412 





TIMES.—Juty 1, 1889. 





E. USIGLIO’S COMIC OPERA “LE DONNE 
CURIOSE.”’* 


Sicnor Emiio UsIGtio, the composer of this charming 
work, may be said to have revived in Italy, during the last 
few years, comic opera or melodramma giocoso, in the best 
acceptation of the term. Melodramma giocoso is a form 
of comic opera peculiar to Italy, for, while it has 
nothing in common with burlesque even of the best type, 
such as Sullivan’s ‘‘ Mikado,” it is quite distinct from 
French comic opera—of which Auber’s ‘“ Fra Diavolo,” 
and, among more recent works, Délibes’s ‘“‘ Le Roi I’a dit,” 
are luminous examples—as it is distinct from the German 
Singspiel, from the more advanced and highly poly- 
phonic school to which Goetz’s ‘‘ Taming of the Shrew ” 
belongs, and from serio-comic opera, such as Sullivan’s 
‘The Yeomen of the Guard.” The nearest approach to it 
out of Italy is, perhaps, Nicolai’s ‘“* The Merry Wives of 
Windsor,” and this is probably the reason why this 
last-mentioned work is the only comic opera of Northern 
origin which has really taken root in Italy. The finest 
specimen of Italian melodramma giocoso ever written 
is, of course, Rossini’s ‘‘ Barbiere,’’ and it is indeed 





necessary to hear it, and, I may add, see it on an Italian 
stage, performed by a good ensemble, in order to appreciate 
its true vis comica, which is almost entirely lost in the | 
traditional and conventional, nay, at times, intolerably 
heavy, performances of this chef d’euvre out of Italy. | 
After Rossini, comic opera in Italy found distinguished | 
exponents in L. Ricci, who, jointly with his brother, wrote | 
the well-known Opera ‘ Crispino la Comare”’; in Petrella, | 
whose most successful effort was ‘‘ Le Precauzioni”’; in 
Pedrotti, who produced ‘“ Tutti in Maschera,” and in 
others, all of whom, in their own way and in their own | 
style, maintained the best traditions of Rossini’s school— | 
viz., grace, elegance, and natural entrain in action and | 
music alike. 

But, as elsewhere, so also in Italy, comic opera had | 
subsequently to yield its place to a perfect invasion of | 
French “opéra bouffe,” with all its vulgar and demoral- 
ising tendencies, and for some time melodramma giocoso 
disappeared almost entirely from the Italian stage. It was 
Signor Usiglio who, in his ‘‘ Educande di Sorrento,’ made 
the first determined, laudable, and highly successful effort 
to vindicate the claims of legitimate comic opera, and so to 
recover the lost ground. He was followed by Signor de 
Giosa, whose “* Napoli di Carnivale’ was performed some 
years ago in all the principal cities of Italy; and quite 
recently Signor Usiglio has taken a further step in the right 
direction by producing at the Costanzi, the leading theatre 
in Rome, his latest work, ‘* Le Donne Curiose,” which has 
now also been performed, and under the composer's 
direction, at the new Politeama of Pisa. 

The libretto of ‘Le Donne Curiose” is adapted from 
Goldoni’s well-known comedy of the same name, the scene 
being laid in Venice at the time of the Carnival, about the 
middle of the last century. The dramatic action, spread 
over three acts, may be briefly stated to consist in this— 
that a number of jealous Venetian ladies, suspicious of the | 
true character of the Carnival festivities planned by their | 
husbands and lovers at their club called ‘* Amicizia,”’ and 
indignant at being shut out from that ‘temple of ease and 
luxury,” lay a plot to enter the club secretly, under cover 
of night, and to surprise the members at their Carnival 
banquet. They find a willing tool in Trivella, the club 
servant, a factutum in the style of Figaro. Led by him, 
and disguised by mask and domino, they suddenly burst 
into the banquet-hall. The assembled members are at first 
horrified at seeing their sacred precincts invaded by the other 
sex, but gallantly admit their defeat at the hands of the fair 
ladies, who, in their turn, having proved their husbands and 
lovers true, vow never to be jealous or inquisitive again, 

The action, of which the above is a mere outline, is, of 
course, interspersed with various scenes in which the plot 
is worked out, and the leading characters are given scope 
to exhibit their sentiments of love and jealousy. The 
effect of the whole is heightened by the well known and 








characteristic surroundings of Venice, and the spirited 


(E. 


* “Le Donne Curiose,” Melodramma Giocoso in three Acts. 
Sonzogno, Milan.) 


|creditable to so comparatively small a body. 


manner in which Signor Usiglio has treated his subject 
is admirably adapted to keep up the interest and excite- 
ment. The opera is preceded by an overture in due 
form, and throughout the opera itself recitative takes the 
place of spoken dialogue. The airs are light and graceful, 
and the vocal and instrumental parts are, on the whole, 
well balanced, the orchestration being full and effective 
without being heavy. The local colouring, though here 
and there somewhat too elaborate, is skilful and, in some 
scenes, decidedly original, especially in the Gondola scene 
when the masked ladies meet in the Piazza under the 
windows of the Club and induce Trivella to give up the 
keys and lead them to the banquet-hall. Signor Usiglio, 
moreover, infuses his own individuality into the performance, 
which he conducts with characteristic spirit and vivacity ; 
and for the display of these he could certainly not have 
chosen a better subject than Goldoni’s ‘‘ Donne Curiose.”’ 
There are many other plays by the same writer, which, 
replete with comic incidents and sparkling with wit and 
humour, as for instance “Il Ventaglio,” lend themselves 
admirably to effective musical treatment ; and English 
as well as Italian composers will find in Goldoni an 
inexhaustible store of precious material for reviving comic 
opera in its true and best sense. 


OBITUARY. 


Atoys Hennes, whose sudden death on the 8th ult.— 
caused by a fall from a window at his residence—is reported 
from Berlin, was a conscientious and able worker in the 
practical sphere of our art. Born at Aix-la-Chapelle on 
September 8, 1827, he received a good general education, 
and eventually, less from inclination than in order to 
escape the alternative of joining the priesthood, he entered 
the Prussian postal service as one of its minor officials. 
Entirely self-taught, he had much to unlearn when, quitting 
an uncongenial atmosphere at the age of twenty-four, he 
entered the Cologne Conservatorium, where for two years 
he diligently pursued his studies under Reinecke, who took 
a special interest in the young man’s progress. Hennes, 
after various changes of residence, finally established 
himself as a teacher at Wiesbaden, where he resided for a 
number of years. In 1863 he published his ‘ Klavier 
Unterrichtsbriefe,” which has run through twenty-five 
German editions, and has been translated, amongst other 
languages, into English under the title of ‘* A New Method 
for the Piano.” In 1872 the deceased musician, whose 
useful career has come to so sudden a termination, took up 
his abode at Berlin, where of late years he had been a 
professor at the Scharwenka’sche Conservatorium. He 
composed several pianoforte pieces and numerous songs. 
Some interesting details concerning his early career and 
professional struggles will be found in a small volume 
entitled ‘‘ Therese Hennes and her musical education, a 
biographical sketch, written by her father,” which has been 
translated by Mr. H. Mannheimer. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Dublin University Choral Society gave its last 
Concert for the season on the evening of the 13th ult., in 
the Dining Hall of Trinity College, which was filled to its 
utmost capacity. The first part of the Concert consisted 
of Dr. Ferdinand Hiller’s legendary Cantata “ Lurline,” 
a work that suited the Society’s choir to perfection ; and 
the performance was, on the whole, the best given by the 
University Choral Society during the present season. Miss 
Lucy Ashton Hackett, who undertook the songs of the 
malignant water fay, acquitted herself to admiration, and 
Mr. Drummond Hamilton was no less satisfactory in the 
tenor music of the fisher boy. On this occasion the 
services of a band were dispensed with, the accompani- 
ments being performed on a pianoforte, American organ, 
and harp by Drs. Gater and Jozé and Madame Priscilla 
Frost respectively. 

Sir Robert Stewart’s enjoyable ‘‘ Committee ’’ Cantata, 
for male voices, opened the second part, and discovered a 
breadth of tone and style in the male voices that was highly 
Professor 
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‘fhe Musical Times, The Shepherd Gop. 


FOUR-PART SONG. 
Words by Exxior Stock. Composed by Jostan Boon. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Strect (E.C.); also in New York. 
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CONCONE'S LESSONS 


NEW EDITION 


WITH MARKS OF EXPRESSION AND PHRASING 


BY 


ALBERTO RAN DEGGER. 


Price One Shilling and Sixpence each. 


5O Lessons for the Medium part of the 
Voice. 

25 Lessons. A Sequel tothe Fifty Lessons 
forthe Medium part of the Voice. 

40 Lessons for Contralto. 

40 Lessons for Bass or Baritone. 


The sterling value and great usefulness of Concone’s Lessons have 
been so long recognised and so generally admitted, that their extensive 
adoption caused, as a natural consequence, the issue of numerous editions 
in almost every country where the study of the Art of Singing is culti- 
vated. No edition, however, which has hitherto come under my notice, 
seems to me as correct, complete, and reliable as it should be. 

] have endeavoured to rectify this deficiency by adding in the present 
edition signs of expression and phrasing, where I considered it expedient 
to do so, completing, and in some cases altering, the breathing marks, 


and altogether carefully revising the whole work.—ALBERTo RANDEGGER. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Mahaffy sang the opening recitative, ‘* Nunc discipule 
adeste,’”’ and the incidental solos were effectively rendered 
by Messrs. R. H. Woods, H. Maxwell, and B. Mullen, jun. 
The choruses, the “‘ Committee”? Madrigal, and the con- 
cluding Fugue ‘ Vivat Prepositus,’” are humorously 
scholastic, while the libretto of Dr. Waller may be 
described as scholastically humorous. 
was evidently much relished both by the audience and by | 
the performers. The Concert concluded with solos by Miss 
Hackett, Mr. Hamilton, and Madame Frost (harp), and 
with two part-songs excellently sung by the choir. 

The annual pupils’ Concert of the Royal Irish Academy 
of Music took place in the Royal University Concert Hail, 
on the 6th ult. Most of the performers were ladies, and 
the organ and pianoforte playing was more noteworthy 
than the vocal display. Mendelssohn’s Capriccio (Op. 22 
was creditably played by Miss Florence McClean with the 
orchestra. Mr. Joseph Robinson conducted. 

The Festival of the Dublin Diocesan Choral Association 
was held in St. Patrick’s Cathedral,on the 1gth ult. The 
members of about forty city and suburban choirs assisted, 
mustering about goo voices in all. Mr. Charles W. 
Marchant, Choirmaster of the Association and Organist of | 


This little work | 





| 


+ 


tion, -and the foundation of a libr: ary was is laid in about thirty 
standard works of reference. Mr. Otto Schweizer was 
unanimously re-elected President. The Committee 
entertains great hopes of providing the Society with a local 
habitation of its own next session. 

Last year’s Amateur Bach Club has blossomed into the 
Edinburgh Bach Society, and bids fair to extend its branches 
in many directions. At the last meeting of the session, 
held on the 13th ult. in Dowell’s Rooms, George Street, 
which was fairly attended by the public as well as by the 
members, no fewer than three Concertos were given : the 
Triple Pianoforte Concerto in D minor, last played in 
Edinburgh nearly twenty years ago; the Double Piano- 
forte Concerto in C major, and the Double Violin Concerto 
in D minor. The first so charmed the audience that it 
had to be repeated at the close of the Concert. The 
performers were Messrs. Collinson, Dace, and Peterson; 
Misses Cameron and Lichtenstein; and Messrs. Waddel 
and Colin Mackenzie. A string quintet, led by Mr. Waddel, 
supplied the accompaniments, and two violoncello solos, 
beautifully played by Herr Gallrein, made a pleasant variety 
in the oe Mr. Franklin Peterson, Hon. Sec., 
|reported that sixty-five ladies and gentlemen, both pro- 


the Cathedral, conducted the choir, which sang several | | fessional and amateur, had become enrolled as members. 


hymns, psalms, and anthems in splendid style, “and Mr. 
G. Horan acted as Organist. 


On the 6th ult. the last of the series of Vocal and Organ | (‘* Wachet auf ”’ 


Recitals was given in St. Patrick’s Cathedral. The several 


selections which were given were in every way worthy of 
d, and the | 
The chief | 


attention from the large congregation assemble 
Recital proved one of the best of the series. 

attraction was the soprano solo, “‘ Let the bright Seraphim,” 
by Mrs. Alexander Williams, which was deserving of great 


| 


praise. The trumpet obbligato to this solo was supplied by | 


Mr. J. O'Donnell. 
is the Lord and righteous,”’ and ‘ Turn again, then,”’ from 
Stevenson’s Anthem ‘I am well pleased,’ were sung by 
Mr. D’Alton. The tenor solo, ‘No shadows yonder,” 
and following chorus and quartet from Gaul’s ‘Holy 
City’ were also interesting, and the solo passages were 
given by Mr. W.S. North most tastefully. Mr. Marchant’s 
contribution consisted of the following pieces :—Andunte 
from Beethoven’s Symphony ‘“ Hesse’; organ duet, 
‘Fantasia in C,”’ and the Overture to “ Athalie.”’ 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Our musical season is rapidly drawing to a close, the 
energy of Concert-givers is as exhausted as the patience of 
the public. Undaunted by such considerations, Mr. 
Waddel’s choir challenged criticism and invited support on 
the 5th ult. The selection of Madrigals, which constituted 
the first part of the programme, received careful and in 
many cases very successful interpretation. Historical 
notes by Mr. Kunz were printed on the programme, and 
helped to interest the audience in such old-world names as 
De Wert, Orlando di Lasso, Wilbye, and others. Sad 
shipwreck was made in the second part of the programme 
alike in the choice and rendering of Macfarren’s ‘* Outward 
Bound.”” The Queen Street Hall was well filled by an 
audience who gave much of their applause to Mr. Ives and 
Mrs. Millar Craig, soloists. Mr. Millar Craig conducted. 

At the last ordinary meeting of the Edinburgh Society of 
Musicians the programme consisted of compositions by 
members of the Society. A smoothly written ‘* Non Nobis”’ 
for male voices by Mr. Montgomerie Bell, Associate, was 
a good beginning, and the first movement of an Organ 
Sonata by Mr. Collinson, which followed, made a great 
impression by its clever construction and fresh, manly 
style. Mr. Otto Schweizer contributed some attractive 
arrangements of Scottish melodies; and among the other 
pieces were a ‘Sailor's Song” by Mr. Lingard (who 
has just passed the final examination for the degree of 
Mus. Bac., Trinity College, Toronto), a sacred solo by 
Mr. John Robertson, and two fine songs by Mr. Walter 
Hately. 

At the annual business meeting of the same Society, the 
treasurer announced a substantial balance, the Benevolent 
Scheme was reported to be in an advanced state of prepara- 


The tenor recitative and air ‘“ Gracious | 





The works studied this session include Sonatas, Concertos, 
Fugues and Suites, Organ compositions, Songs, one Cantata 
), and the ** Matthew Passion.” 


MUSIC IN GLASGOW AND THE 
SCOTLAND. 


WEST OF 


(FROM OUR OWN CORRESPONDENT.) 


THE leading Glasgow concert-room is, unfortunately, in 
the market. At the present moment St. spe Halls 
are, indeed, at the beck and call of the highest bidder, and 
speculation is rife as to whether the * Gen eral Provider ~ 
may not step in and appropriate the elegant pile to his 
terribly mundane vocation. Hopes are expressed that the 
Glasgow Corporation will come to the rescue, and so 
retain for its original purpose one of the finest concert- 
rooms in the country. Unfortunately, however, a somewhat 
serious financial consideration blocks the way. The 
buildings cost, in round figures, £ 100,000 ; the shareholders 
capital—£70,000—is gone, and the interest on a large 
mortgage hangs, ghoul-like, on the poor rent-roll. How 
matters will eventually shape themselves cannot be said 
at present, but a crumb of comfort is found in the rumours 
concerning next winter’s arrangements, and it may be 
taken, we understand, that entrepreneurs can have the 
large hall until, at any rate, the end of the coming 
concert season. The history of the Glasgow concert 
rooms possess*¢s no small measure of interest. The 
imposing edifice in Ingram Street—now in course of 
demolition for Post Office purposes—dates from 1796, 
and with its disappearance a landmark in the local annals 
of the harmonic art will be missed. There the Gentle- 
men’s Subscription Concerts were in full swing during the 
first two or three decades of the present century, and the 
gentry journeyed thither in Sedan chairs, borne by stalwart 
‘** Hielanmen,” to heara Haydn Symphony. It is recorded 
that the Philharmonic Society occasionally submitted even a 
couple of Symphonies in the evening’s programme. In the 
year of grace 1821 Glasyow concert-room facilities were 
limited for musical festival purposes. Hence the Theatre 
Royal was engaged for the Festival held in the ye: ar just 
named, at which, by the way, Catalani and John Braham 
sang. The next Festival took place in the City Hall, in 
January, 1860. Chorley was there, a! id it gives many folks 
satisfaction to remember his high regard for the abilities 
of Mr. Henry A. Lambeth, who conducted the Festival, 
saving on the occasion of the production of bn 
Charles E. Horsley’s “Gideon.” The meeting of 1573 
was again held in the City Hall, and by this time es 
fragrant odours from the vegetable (&c., &c.) mart down- 
stairs afforded many an article-writer abundant scope for 
a little joke. A well-known London critic, now at his 
rest, had a lively recollection of the leading Glasgow 
concert-room of those days, and more especially of the 
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“Jacob” was first produced. Since 1877 the Choral and 
Orchestral Concerts, and many other important gatherings, 
have had their habitation in the Halls now to be knocked 
down to the highest bidder. 


The annual Tannahill Concert at The Glen, near | 


Paisley, which took place on the 8th ult., drew an audience | 
of from 8,000 to 10,000. The weather was, unfortunately, | 
dull; and before the commencement of the Concert rain | 


fell copiously and continued until the close of the enter- | 


tainment. In favourable circumstances over 20,000 people 
have before now journeyed to Mr. Fulton’s beautiful 


grounds on the occasion of the Tannahill Concert, and, in | 
its way, no more enjoyable outing can be imagined than a | 


few hours with the People’s Poet. The day’s programme 
comprised several of his best known songs, and although 


Mr. Roy Fraser’s Choir has been considerably reduced in | 


strength, the vocalists gave a very intelligent account of 
themselves. The band of the Queen’s Own Cameron 


Highlanders, from Edinburgh Castle, was in attendance, | a 


and contributed greatly to the success of the Concert. 


The Paisley Choral Union has arranged to take} 


up Mr. Hamish MacCunn’s “The Lay of the Last 
Minstrel,” and in all probability Dr. Bridge’s “ Callirhoé”’ 
will again find place in next season’s programme, in 
response, it should be said, to a general desire for a better 
knowledge of this engaging work. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 

Ir is difficult to imagine a more troublesome task than 
the attempt to summarise the musical doings of Oxford in 
the summer term. So many Concerts have ‘been given, and 
they have presented so many features of interest, that it is 
only possible in a reasonable space to note the more salient 
points of interest, abandoning as hopeless the task of 
detailed criticism. 

Owing, perhaps, to the activity of the University town 
itself in matters musical, we have had this term compara- 
tively few visits from well-known performers. The chief 
events of this kind have been a Pianoforte Recital by Miss 
Margaret Wild on May 27, and two Vocal Recitals, the 
first on May 30 by Mrs. Hutchinson and Mr. Plunket 





Greene, the second on the 22nd ult. by Misses Liza Lehmann | 


and Lena Little 

The music at Balliol College during the summer term has 
of late years been of great merit, me this last term has 
been of special significance. On May 25 Mr. Farmer’s fairy 
opera “ Cinderella’ was recited, with Miss José Sherrington 
in the principal part. On the following day a Pianoforte 
Concerto and a Haydn Symphony were performed in the 
College Hall, and on the 21st ult. the Nottingham Philhar- 
monic Society gave a very fine programme, including 
Bach’s “I wrestle and pray. 

On the 24th ult. the Oxford Philharmonic Society gave 


a performance of Dr. Bridge’s ‘ Callirhoé,”’ conducted by | 
the composer, in the Sheldonian Theatre. Dr. Bridge, | 


who is well known here, received a very warm welcome, 
and the bright and charming music of his Cantata made a 
greatimpression. The other pieces on the programme were | 


Lloyd's ‘* Song of Balder”’ and Mozart’s familiar Symphony | 


in G minor, which had to be substituted for Beethoven's 
Pianoforte Concerto in G major at the last moment, owing | 
to an unfortunate accident to the solo pianist. 

The College Concerts of the eighth week have been | 
reserved for mention all together, as constituting by far the 
most important and characteristic exhibition of University 
music during the year. 
the series of College Concerts in this week approach very 
closely to the rank of a musical festival. There were seven 
of these performances in the past term. The first two days 
of this week of Concerts were filled by Balliol, whose per- 
formances have been already mentioned. Then on Monday, 
May 27, came a well-managed Concert at Trinity College, at 
which Miss Alice Gomes and Mr. Piercy sang. 
College, on the 28th, the Rev. Wellesley Batson’s music to 
“ The Faithful Shepherdess” was brought toa hearing, under | 
the composer’s direction. Interest was found for the second 
part of the prograinme by the introduction of a Minuet and 





Trio by the Organist of the College, Mr. F.C. Wood. The 
composer conducted, and the welcome that he received , 


It is hardly too much to say that | 


At Exeter | 


from orchestra and audience was equally deserved by his 
personal popularity and by the sterling merits of his com- 
position. The next day, May 29, we were favoured with 
a performance of Brahms’s ‘“ Rinaldo” and Lloyd’s 
‘‘Longbeard’s Saga,” by the Worcester College Musical 
Society. Mr. Harper Kearton sang the tenor solos, and the 
performance went well, but the feature of the Concert was 
| undoubtedly the performance of Beethoven’s ‘“ Kreutzer” 
Sonata by Miss Clench. This young lady, who is, we are 
informed, a Canadian by birth, bids fair to take a very 
prominent place in the ever increasing army of lady 
violinists. Merton College Concert, on May 30, was 
marked mainly by a capital performance of Mr. John 
Francis Barnett’s ‘ Building of the Ship,’’ conducted by 
the composer. The soloists were Madame Catherine Penna, 
Miss Price, Mr. Holberry Hagyard, and Mr. Sunman. 
The last-named gentleman took the part at three hours’ 
notice, according to an apology made on his behalf to the 
udience. The apology was not needed so far as the merits 
| of his singing went, as he gave an excellent rendering of the 
part, an achievement that can be best estimated by those 
familiar with the difficulties of the music. Mozart’s E flat 
major (Clarinet) Symphony, and a_ pleasing chorus by 
Eaton Faning, ‘* The Miller’s Wooing,” were the principal 
features of the second part. The week was closed by the 
Concert at Queen’s College, on Mav 31, at which Gricg’s 
‘* Landkennung ”’ was given for the first time in England, 
and Mr. Prout’s “‘ Damon and Phintias”’ was produced under 
the composer’s direction. The former work is at once 
eminently characteristic of the composer and beautiful in 
itself. It made a marked impression. Mr. Prout’s new 
Cantata was written and composed for this Concert. The 
author of the libretto, Mr. R. H. U. Bloor, has arranged the 
old Greek legend in two scenes—in the first, P/intias 
endeavours to stab Dionysius, and is allowed to 
go home for three days, on condition of his friend 
| Damon taking his place in prison; in the second, 
Damon is led out to execution, and saved by the arrival of 
Phintias, whereupon Dionysius pardons the latter and asks 
to be admitted into the philosophic brotherhood. To this 
dramatic story Mr. Prout has wedded most dramatic 
music. Each of the three solo parts is characterised in a 
thoroughly individual way, while the choruses are full of 
variety and charm. The delicate orchestration of Damon's 
air, ‘O’er lawn and lea,” and the closing chorus were, 
perhaps, the most notable features in the first part. The 
second part opens with a Funeral March and grows in 
interest through a chain of choruses and solos, including a 
very elaborate scena for Phintias, up toa Finale of surpassing 
| charm, ‘*O love, thou breath of heaven.’ Societies looking 
out for novelties of interest will do well to turn their 
attention to ‘*Damon and Phintias."” The performance 
was excellent, the soloists (Messrs. Austin, Broadbent, and 
| Ferguson), band, and chorus all doing their utmost. The 
| quality and tone of the chorus were beyond all praise. 

Though nothing else of much interest has taken place 
during the past year, three other Concerts deserve a word 
|of mention. Jesus College Concert, on the rgth ult., was, 
}as usual, mainly noteworthy for its Welsh music, and 
| Pembroke College, on the 2oth ult., gave a performance in 
| the style with which Oxford has been familiar for m< iny 
| ve irs. Keble College placed their Concert on the day 
that, by immemorial ‘tradition, has been assigned to Pem- 
broke, thus producing a most unfortunate and gratuitous 
clashing. The singing of Brahms’s “ Zigeuner Lieder” 
by two ladies and two members of Magdalen College was 
the chief feature of the Keble College Concert. A selec- 
tion from Gluck’s ‘‘ Orpheus” and Rheinberger’s ‘ Clarice 
of Eberstein ” appeared in the first part of the programme, 
but the orchestra proved hardly equal to the demands 
made on it by the music. 


| 
| 
ly 
| 


MUSIC IN SHEFFIELD, &c. 


(FRoM OUR OWN CORRESPONDENT.) 





| Artheconsecration of St. Marie’s (Roman C; atholic) Church 
| on the tst ult., the musical portions of the services were made 
| specially attractive, and constituted an important feature in 
‘the ceremony. The imposing ritual was intensified in 
|interest and dignity by beautiful music rendered by the 
excellent choir of the church. The Mass performed was 
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by Nixon in E flat. A continuation of the services was 
held on Sunday, the 2nd ult., when the music was selected 
from Haydn’s ‘“ Imperial,’ No. 1, and Mozart’s No. 
Masses. Mr. J. H. Kirk was Organist, and Mr. Bernard 
Walker, Choirmaster. 

On the 3rd ult. the Catholic Musical Society performed 
Mendelssohn’s ‘‘ Athalie *’ in the Music Hall, Surrey Street. 
The Duke of Norfolk, and many of the bishops and clergy 
who had taken part in the services already alluded to, 
were present, and heard an admirable rendering of the 
work. The Society has recently made great advances in 
choir singing. The choruses in “ Athalie”’ were sung with 


spirit and accuracy, ** How long, O Lord,” and + Heaven | 


and the earth display ” being especially worthy of mention. 
The band was fairly good, the ** War March” obtaining 
the usual encore. Miss Annie Rutter recited the text with 
dramatic force and finished elocution. The soloists were 


Miss Emily Moxon, Miss M. Clarke, and Miss Morton. | 


Mr. Samuel Hadfield conducted. 
On the 18th ult. the pupils at the School for the Blind 
gave a Concert, performing selections from Mendelssohn's 


“Elijah.” The chorus-singing reflected credit on the | 


Conductor, Mr. W. Wood. 


Mr. E. H. Lemare, the Organist of the Parish Church, is | 


now giving a series of Sunday evening Organ Recitals, which 
attract crowded congregations and are much appreciated. 
The new organ is now in complete working order; and Mr. 
Lemare’s excellent programmes are always varied and 


interesting. During the month he has played pieces by | 


Bach, Salomé (C minor Sonata), Widor, Guilmant, Dubois, 
and others. 

It has been decided to restore the fine old organ in the 
Parish Church, Rotherham. ‘The instrument, a rich-toned 


Snetzler, is in a very dilapidated condition. The tender of 


Messrs. Abbott and Smith, of Leeds (£912), has been 
iccepted ; and the restoration is to be carried on under the 
idvice of Dr. Hopkins. Hydraulic power will be applied to 
the organ. 


MUSIC IN SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) 
THE well-known Cardiff Blue Ribbon Choir gave an 


Evening Concert in the Wood Street Chapel, Cardiff, on | 


Wednesday, the 5th ult. There has been some disagree- 
ment, ending in a split, in this celebrated choir; but, not- 
withstanding the withdrawal of many members, the per- 


formance was very commendable and some excellent | 
singing was heard. The supporters of the choir gathered | 


around them in strong force, resulting in a large and 
enthusiastic audience. Mr. J. F. Proudman conducted, 


Miss L. Hooper was at the organ, and Miss Morfydd 


Williams at the pianoforte, and both these ladies performed | 
erguson | 





solos on their respective instruments. Miss Mabel 
gave a recitation, which was well received. 

At St. David's (R.C.) Church, Swansea, on Whit-Sunday, 
Haydn’s 16th Mass was performed, with the addition of an 
efficient orchestra. The performance, thanks to a careful 
rehearsal, went better than usual. 

On Thursday evening, the 13th ult., the Aberdare Choral 
Union gave a performance of Mozart’s 12th Mass, pre- 
ceded by a few miscellaneous selections, in the Temperance 
Hall. Miss Meta Scott was leader of the orchestra, and 
Mr. Rees Evans conducted. The audience was not so 
large as could have been wished, most probably owing to 
the inclement weather. 

We have had the usual round of Eisteddfodau at 
Whitsuntide, the most important perhaps being those at 
Caerphilly, Cowbridge, and Aberdare; but nothing seems to 
have been done apparently towards the advancement of 
musical knowledge. A contemporary says: “It is an 
undeniable fact that in the industrial centres of South 
Wales singers do not attend choral rehearsals with any 
degree of enthusiasm unless there is placed before their 
eyes the prospect of an existing Eisteddfod contest. That 
it is for the contest rather than the love of music that Welsh 
singers are animated is unfortunately too evident. There 
has been but little improvement in Welsh choral singing 
for many years.” 

The Cardiff Musical Society gave their fifth Concert in 
the Queen Street Public Hall on Tuesday evening, the 
18th ult. The programme was mainly made up of unac- 


companied glees and madrigals—a branch of vocal music 
which Welsh choralists have, as a rule, hitherto much 
|neglected. We hope to see the example set by the Cardiff 
Society speedily followed in other centres of choral singing. 
| The knowledge and taste of the amateurs and their audiences 
| generally would be much improved and increased thereby. 


NEITHER the Recital nor the dramatic representation of 
a Shakespearian play would, in the ordinary way, call for 
notice in a musical paper, but when Mendelssohn’s inci- 
dental music to the ** Midsummer Night’s Dream” is 
announced for performance these events may call for 
recognition. Mr. Kirwan gave a Recital of this play in 
}the West Theatre at the Albert Hall, on the ist ult., but 
|such a mangled version of the music was played (as a 
| pianoforte duet) that it could hardly claim to be of any 
| artistic value to the Reciter, who, on his part, in no way 
satisfied the requirements of so arduous a task. The 
| version of the text recited was neither judiciously cut nor 
correctly given, and there was a want of refinement in 
delivery which specially affected the rendering of the fairy 
part of the play. On the other hand, the adequate repre- 
sentation of the same comedy given by the Irving Dramatic 
Club, on May 28 and 30, was distinctly deserving 
|of commendation. A small orchestra, under the able 
direction of Mr. Battison Haynes, gave so efficient a 
rendering of this delightful music that the value of its 
ssociation with the play was fairly demonstrated. The 
vocal music was excellently rendered by some ladies and 
boys of Mr. Stedman’s choir, the acting was very credit- 
able throughout, and the staging of the play was, in all 
| respects admirable, the whole representation giving evidence 
of high artistic aim. 
| THE University of Durham, which has hitherto only 
|conferred honorary degrees in music, now intends to 
|confer the Mus. Bac. and Mus. Doc. after examination. As 
| regards the exercises and examinations of candidates, the 
| musical requirements are identical with those of Oxford, 
| and the musical standard will be maintained at the Oxford 
level. But, with regard to the non-musical side of the 
|examination, the University of Durham takes a forward 
| step ; all that it requires of its students in music is that 
| they shall pass an examination in English (Grammar and 
Composition), Geography, and Arithmetic. The one other 
point in which the Durham scheme departs from that of 
Oxford is the matter of expense; whereas, at Oxford, the 
exercise for the degree of Doctor has to be performed with 
complete band and chorus, at Durham the performance is 
either to be dispensed with altogether or to be confined to 
pianoforte and harmonium. Fees also will be found to be less 
at Durham than at Oxford. The non-musical examination 
is entitled the Examination for a Certificate of Proficiency in 
General Education, and will be held twice a year in Durham, 
in March and September. Particulars as to this examina- 
tion (which must be passed before the student can present 
himself for the First Examination in Music) may be had 
| from the Warden’s Secretary, the University, Durham. 
Two Summer Concerts were given at the Hampstead 
| Conservatoire of Music by its principal, Mr. Geaussent, on 
May 29 and the igth ult. The programme of the 
first included, Overture, ‘ Fingal’s Cave,’ Mendelssohn ; 
| Cowen’s Scandinavian Symphony, conducted by the com- 
| poser; Mendelssohn’s Capriccio in B minor (the solo part 
| admirably played by Mr. Geaussent, and Mr. Cowen conduct- 
ing); and Mendelssohn's ** Walpurgis Night,’ the choruses 
| in which were sung with great spirit by the choir, the solos 
| receiving adequate interpretation by Miss Tombleson, Mr. 
|Iver McKay, and Mr. |. T. Hutchinson. On the second 
| occasion Wingham’s Concert Overture in F, Prout’s 
| Symphony in the same key (conducted by their respective 
| composers), Schumann's Pianoforte Concerto (the solo part 
| by Miss Louisa Pyne), and the Overture ** Oberon”’ were 
|played. Songs by Miss Mildred Harwood and Part- 
| songs by the Conservatoire Choir completed an interesting 
| programme. An excellent orchestra, led by Mr. Carrodus, 
|gave an admirable rendering of the works above-named. 
| The enterprising spirit displayed by Mr. Geaussent in the 
conduct of this Institution demands high recognition, and 
the interest felt by the residents in the locality was 
| evidenced by the crowded audience which attended on each 
' occasion. 














Pina acne see 





424 : THE MUSICAL TIMES.—Juty 1, 1889. 








Mrs. Francis RALPH (better known as Miss Kate 
Roberts) gave the first of two Concerts of chamber music 
at 155, New Bond Street, on the 8th ult. Mrs. Ralph 
(whose bate husband will be remembered as an esteemed 
professor at the Royal Academy) was assisted by Mr. Ellis 
Roberts (violin), Mr. Channel (viola), and Mr. Charles 


Ould (violoncello), and an excellent interpretation of | 
Dvorak’s Quartet in D was given by these artists; as also | 


of Brahms’s Sonata (Op. 38) by Mrs. Ralph and Mr. Ould ; 
and of Grieg’s Sonata (Op. 8) by Mrs. Ralph and Mr. Roberts. 
The pianist also displayed all her former delicacy of touch 
and facility of execution in Mendelssohn’s Sketches. The 
programme was varied by some Gipsy Songs of Dvorak 
admirably sung by Mr. Shakespeare, who, being encored, 
sang another of the same series; and by songs by Miss Mary 
Willis, whose artistic singing alike in the air from Pacini’s 





“‘ Satfo”’ and in Macfarren’s ** Pack clouds away ”’ received | 


hearty recognition from the audience, a repetition of the 
latter effort being called for. Miss Edith Willis was an 
able accompanist. 

AN excellent Concert was given by the Handel Society 
at the Portman Rooms, on May 2g. Since its last public 
performance the Association has grown considerably and 
now numbers nearly 200 in the choir and upwards of too 
in the orchestra. The programme was decidedly, though, 
as it proved, not unduly, ambitious. Bach’s Magnificat is 
a work not to be lightly taken in hand; but it was very 
creditably rendered, particularly by the chorus. The band 
was heard to greater advantage in Mozart’s Symphony in 
D (No. 35 of Breitkopf and Hartel’s edition), of which a 


spirited performance was given. An interesting part was | 


Handel's music to Smollett’s drama * Alceste,”’ which was 
never performed. 
portion of the work in his “ Choice of Hercules,” 


the present occasion. Though certainly not unworthy of 
j } 


the great composer it is not remarkable either for the airs | 


orthe choruses. The latter are extremely simple in structure. 





The Concert, which was on the whole a great success, was | 
conducted with much ability by Mr. F. A. W. Docker. 
A VERY interesting Organ and Violin Recital was given | 





at St. George’s Church, Campden Hill, on the 17th ult. | 


The organist was Mr. G. F. Huntley (Organist of the 


Church), the violinist being Mr. H. W. Iiunt (Organist of | 


St. Jude’s, South Kensington). The performance was in 
every respect excellent, and the combination of instruments 


very effective, the violin blending especially well with the | 


diapasons. The programme included the following: Thema 
mit Veranderungen, Abendlied. and Ouverture (Rhein- 
berger), Adagio in D, Op. 51 (Merkel), Prelude and Fugue 


in E (Stanford), Rhapsodie and Fantaisie (Saint-Saéns). | 


Some of these pieces are comparative novelties in this 
country, and their undoubted merits entitle them to the 
consideration of English musicians. Madame C. Blackwell 
sang with great taste ‘‘ The Lord is my Shepherd” (** Rose 
of Sharon’’), Mackenzie, and **O Zion, how bright’ (** Fall 
of Babylon’’), Spohr. Owing to the interest excited by the 


performance, it has been decided to give a second Recital of | 


a similar character on Monday, the 8th inst. 

Mr. J. M. Cape gave a Musical Matinée, on the 24th 
ult., at Steinway Hall, when he was supported by Miss Ethel 
K. Capel, Miss Grace Woodward (who in a song by Allitsen 
was admirably seconded by Miss Kate Chaplin’s playing of the 
violin obbligato part), Miss Rosina Brandram; Messrs. Avon 
Saxon, Lawrence Kellie, and others. The programme 
embraced a number of songs by the Concert-giver, which 
were deservedly well received ; more especially that entitled 
‘*The Soldier Doily,” rendered with much tragi-comic 
pathos by Miss Brandram (encored), and an as_ yet 
unpublished one, ‘* Won't you ? ”’ whereof Mr. Capel hiinself 
gave a refined interpretation. One of the features of the 
afternoon was also undoubtedly the exquisite ensemble sing- 
ing of the Lotus Glee Club, who had to supplement the 
two four-part songs set down for them by a third; the 
musical portion of the programme was agreeably diversified 
by recitations, chiefly of the humorous order, wherein Miss 
Kingston, Messrs. Lewis Waller, E. J. Odell, and others 
took part. 

Tue London Gregorian Choral Association celebrated 
its 17th Annual Festival in St. Paul’s Cathedral on Thurs- 


The composer used up much of his | 
but it | 
has probably never been presented in its original form until | 
‘}at St. George’s Hall—butfaree or buffaretta, as it is called— 


|day the 6th ult., fully a thousand members taking part in 
| the service. The processional hymn was ‘“ To Zion, stately 
pile,” in which, as in other parts of the service, brass and 
reed instruments were used with admirable effect in support- 
jing the voices and helping to ensure, if not absolutely 
|ensuring, precision in the rendering of the music. The 
Psalms were chanted to the 7th and 8th Tones, the 
Magnificat to the 8th, and the Nunc dimittis to the 2nd 
| Tone from the Salisbury Manual, 1554. Contrasted 
| with this antique music was Stainer’s fine anthem ‘“ They 
) that love the Lord.’’ Other hymns were sung, fine effects 
| being gained by the alternations of men’s and boys’ voices, 
| andof broad unison and full harmony. From the point of view 
be musical efficiency the festival was by common consent 
the best yet given. Dr. Warwick Jordan presided in a very 
able manner at the organ. 


Mr. H. Kiniick Mortey (a member of a well-known 
|musical family and a professional pupil of the late Mr. 
|George Cooper), Organist of the Parish Church of St. 
Alphege, Greenwich, has resigned his appointment after 
holding it for thirty-one years. The series of Concerts 
| which he carried on for eighteen years, entirely at his 
;own expense and risk, were perhaps the best of their 
class ever given in the suburbs. Madame Clara 
Novello, Madame Viardot-Garcia, Madame Minnie Hauk, 
Madame Arabella Goddard, Mr. F. Lablache, Dr. Hans 
von Bulow, Sir Charles Hallé, Messrs. Sims Reeves, 
Maas, Lloyd, and Santley, Joachim and Molique, with 
| other artists, have appeared at his Concerts. In other 
| ways Mr. Morley has benefited musical art in the district. 
His personal qualities and musical attainments will cause 
| the news of his resignation to be received with regret by a 
large circle of friends. 


THE new “first part’? in German Reed's entertainment 


was produced on the 24th ult. with a large amount of 
isuccess. It is called “*Tuppins and Co.” and the chief 
humour of the story turns upon the baseless jealousy of 
| Tuppins (Mr. Alfred Reed). His wife (Miss Fanny Holland) 
) isan ex-lady’s maid, with a lingering love for ‘le bong tong.” 
These artists have rarely appeared to greater advantage. 
There are other cleverly drawn characters in the piece, such 
as a dainty little hoyden (Miss Tully), an Irishman (Mr. 
Walter browne), and a Tenor singer (Mr. Duncan Young), 
all represented most efficiently. The book, by Mr. 
Malcolm Watson, is well written, and the music, bright and 
melodious, is by Mr. Edward Solomon. Mr, Corney Grain’s 
latest sketch, “* My Aunt’s in Town,’’ completed a capital 
evening s entertainment. 


THE fifteenth Session of the Musical Association was 
brought to a close on the 3rd ult. with a paper by Mr. D. 
J. Blaikley on ** The Action of Musical Reeds,”’ which was 
illustrated by several experiments. In the course of his 
jlecture Mr. Blaikley explained the manner in which the 
| air pressure affected the reed, it being necessary that there 
{should be an application of force of the character of a 
series of pushes or pulls upon it, so timed with reference 
to its oscillations as to replace the energy dissipated by its 
own friction, &c. He also dealt with metal reeds having 
resonating tubes of fixed dimensions, and spoke of the 
|influences which the reed and its associated tube exerted 
one upon the other. The paper was followed by an 
interesting discussion and a cordial vote of thanks was 
accorded to Mr. Blaikley. 


Miss JEANNE DousteE gave, on May 30, a Pianoforte 
Recital, the programme of which consisted exclusively 
of works by Chopin. We could find no fault with the 
selection, except that it included the Mazurka in F sharp 
|major, which, as Mr. Ernst Pauer clearly demonstrated 
some twelve years ago, was never written by Chopin at all, 
but by Karl Mayer. The Mazurkais, it is true, included in 
the Klindworth edition of Chopin’s works, but it appears with 
a note frankly stating its authenticity to be doubtful. Asa 
matter of fact, the publisher, Gotthard, was deceived by a 
| Polish Countess, who came to him in distress, and sold him 
|the manuscript as the autograph of ‘her illustrious com- 
| patriot,” whereas it was undeniably Mayer’s composition, 
jand copied out after his death in imitation of Chopin’s 
handwriting. 
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Tue huge organ just completed by Messrs. Hilland Son for 
the Town Hall, Sydney, has been exhibited before its de- 
parture for its destination. At the Recitals given by Mr. W. T. 
Best and Mr. W. S. Hoyte the resources of its five manuals 
and 126 speaking stops were shown. The most remark- 
able feature of the instrument, however, is its 64-ft. 
stop, a striking reed of true length on the pedal organ. 
The lowest note of this stop, expressed in organ-builders’ 


language as **CCCCC,” is two octaves below the lowest | 
C on the pianoforte, and as it gives only eight | 


vibrations in a second it cannot be perceived as a 
note at all. Its effect lies wholly in the extraordinary 
richness and power of its upper harmonics, by which it 
reinforces notes given by the higher pipes. 


Tuer Academy for the Higher Development of Pianoforte 
Playing stands deservedly prominent among the teaching 
institutions of the metropolis, and the display of talent 
furnished by a number of the students at the Marlborough 
Rooms, on the 15th ult., was characterised by great merit 


and still greater promise. Without entering fully into | 


details we may state that the best work of the afternoon 


was done by Miss Constance de Paris, Miss Crisp, and | 


Mr. Sydney Blakiston. he first-named young lady gave 
a remarkably neat and intelligent rendering of Raff's ‘‘ Ode 
to Spring’’; while the gentleman evinced qualities of a 


high order in Beringer’s Andante and Presto. The playing | 


of these and the other students who appeared won cordial 
approbation from a large and discriminating audience. 


Miss VicroriA DE BUNSEN’S annual morning Concert 
took place on the 3rd _ ult., at the residence of Sir Morell 
and Lady Mackenzie, 19, Harley Street, a large and 
fashionable assemblage being present. Miss de Bunsen 
was heard to advantage in ‘“ Ah! quel giorno,’ which she 
sang admirably, and she also took part with Madame 
Valda, Mr. William Nicholl, and Mr. Ragnar Grevillius 
in the quartet from ‘‘ Rigoletto.” The other vocalists who 
appeared were Miss Marie Tietjens, Miss Carlotta Elliot, 
Mr. Isidore de Lara, and Mr. Ernest Birch. Miss Agnes 
Zimmermann and Mr. Papini played solos, and were 
heard together in the Variations from the “ Kreutzer” 
Sonata. Between the parts Mrs. Bernard Beere recited. 
Mr. Ducci accompanied. 


Tue scheme of Mr. J. H. Bonawitz’s historical Organ, | 


Harpsichord, and Pianoforte Recital, given at Princes’ 
Hall on the &th ult., contained no fewer than forty-five 
pieces, numbered and placed in chronological order, from 
the organ “ Benedicite’’ of Conrad Paumann (1410-1473) 
down to Liszt’s pianoforte transcription of the ‘ Tann- 
hauser’’ March. Detailed notice of such a selection would 
manifestly be out of the question. Enough that we have 


in our midst few musicians so capable as Mr. Bonawitz of | 


doing justice to so varied and comprehensive a programme. 
His performances on each of the three keyboards were 
marked by rare facility, clearness, and intelligence, and all 
were followed with appreciative interest by a numerous 
audience. 


A capital Chamber Concert was given by Mr. E. H 
Thorne at the Princes’ Hall, on the 15th ult. The most 
important works in the programme were Bach’s Concerto 
in D minor for two violins, and Schumann’s Quintet in E 
flat (Op. 44), in which the Concert-giver had the assistance 
of Mr. Guerini, an able violinist, Mr. J. Pitts, Mr. 
Grossheim, and Mr. Peruzzi. An interesting part was 
Dr. Hubert Parry’s Partita in D minor, for violin and 
pianoforte, in which the composer has managed to infuse 
not a little of the style of Bach and his contemporaries. 
Mention may also be made of Mr. Algernon Ashton’s clever, 
if somewhat laboured, Irish dances for pianoforte duet, 
which were excellently played by Mr. Thorne and 
Mr. Herbert Thorne. 


Tue Annual Concert of Mr. W. G. Cusins, at St. James's 
Hall, on the 20th ult., attracted a large and fashionable 
audience. Though the programme was miscellaneous 
it was thoroughly good of its kind. The instrumental 
portion included Mendelssohn’s Trio in D minor, in 
which Mr. Cusins had the invaluable assistance of Miss 
Teresina Tua and Mr. Piatti; his own pianoforte solos, 
and the pieces for viola d'amore by Milandre, played with 


| much taste by Mr. Van Waefelghem. The vocal pieces 
contributed by Madame Valda, Madame Patey, and 





| their surroundings, and not the least attractive feature ot 
the Concert were the humorous recitations of Mrs. Kendal. 


Tue Westminster Orchestral Society brought its excellent 
series of Concerts of works by living English composers to 
an end on Wednesday, May 29. Mr. Hamish MacCunn’s 
very graphic Ballad ** The Ship o’ the Fiend,” Mr. Goring 
| Thomas's graceful Airs de Ballet, Mr. Cowen’s ‘* Welsh” 
Symphony, and Miss Dora Bright’s clever Pianoforte 
Concerto, played by the composer, were the principal 
features of the Concert. By focussing, as it were, the talent 
and genius of our native musicians, the Westminster 
Orchestral Society and its Conductor, Mr. C. S. Macpherson, 
have rendered a good service to art, and have demonstrated 
that British born composers need fear no comparison with 
those of any other country at the present day. 





AN interesting programme was presented by Mr. Charles 
| Gardner at his annual Matinée musicale, given on the 15th 
ult., at Willis’s rooms. Mr. Gardner’s solos included com- 
positions by Dvorak, Raff, Edward Bache, and himself, 
which he executed in refined and finished style. He also 
joined Messrs. Ludwig and Whitehouse in Sterndal 
Bennett's delightful chamber Trio in A major, which received 
|} an irreproachable rendering at the hands of these artists. 
Two or three of Mr. Gardner’s pupils took part in the 
| Concert, the vocal portion of which was sustained by Miss 
| Louise Phillips, Miss Louise Collier, and Mr. W. H. 
Brereton. Mr. F. Berger accompanied. 





Miss JanorHa’s Recital on May 25 derived variety 
and attractiveness from the co-operation of Madame 
Néruda, who was associated with the gifted Danish pianist 
in a fine performance of the “Kreutzer” Sonata. Miss 
Janotha was heard at her best in Schumann’s * Carnival” 
and in Beethoven’s *“ Moonlight Sonata, investing both 
works with rare artistic feeling and refinement. She also 
| played in charming fashion a group of nine short pieces 
| from her own pen, entitled ** Mountain Scenes.’ Need!ess 
to add that all these things were listened to with pleasure 
}and warmly applauded. Madame Antoinette Sterling was 
| the vocalist. 


Dr. MackeNnzie’s charming Cantata “ The Bride” was 
the principal feature of the Concert given at the Portman 
Rooms, on the 3rd _ult., by the Beresford Hope Primrose 
League Choir and Orchestra. The work was fairly given, 
though with a li:tle more preparation it might have gone 
better still. The solos were sung by Miss Esmée Woodford 
and Mr. Iver McKay, Mr. Henry A. Hughes conducting. 
| Lady Randolph Churchill accompanied Mr. Johannes 


| Wolff in a couple of violin solos, and some favourite vocal 
and instrumental morceaux and part-songs made up the 
rest of the programme. 

| 

| THE clever young Italian violinist, Miss Teresina Tua, 

| has returned to London greatly improved, as was strikingly 

| 2 J ae 

j evinced at her Concert in the Princes’ Hall on the 6th ult. 

| She was formerly a promising child ; she is now an artist, as 
was proved by her playing in Brahms’s Sonata in A, for piano- 

| forte and violin (Op. roo), and Mendelssohn’s Concerto—the 

! . . - . . . 
latter not a wise selection for a Chamber Concert. Miss 

| 

| Tua’s style is spirited, as becomes an Italian performer, 

| and her execution is very brilliant. 


Miss Lucite JOHNSTONE and Miss Alice Mary Smith 
gave a Concert at Steinway Hall on the 12th ult. The 
bénéficiaires are to be congratulated on the excellence oi 
|their several efforts. ‘They were ably assisted in the per 
|formance of an interesting programme by Miss Annie 
| Marriott, Mr. Percy Palmer, Mr. Brereton, Mr. John 
| Thomas, and Miss Margaret Jenkins. A ladies’ choir, 
| under the conductorship of Miss Bessie Cox, rendered very 
efficient service. Mr. Albert Visetti and Miss Bessie Cox 
|conducted the Concert, Mr. E. Francois Choveaux acting 
|as accompanist. 


A very fine performance of “ Elijah“ was given in 
Westminster Abbey, on Ascension Day (May 30), the 
choir and orchestra numbering yoo executants. The choir 
jconsisted of the special Abbey choir and the Finsbury 


Mr. Barrington Foote were, for the most part, worthy of 
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Choral Association. Miss Whitacre, Miss Berry (of the 
Royal College of Music), Messrs. Harper Kearton, Hilton, 
Bell, and Ackerman were the principal vocalists and Dr. 
Bridge was the Conductor. There was a large attendance, 
but the collection for the Westminster Hospital was not so 
liberal as could be desired. 


Mr. Haypn GROVER gave a Glee and Ballad Concert in 
the Surrey Masonic Hall, Camberwell New Road, on 
Tuesday, the 4th ult., assisted by Miss F. Barsdorf, Miss E. 
Stuart, Mr. Herbert Sims Reeves, Mr. Henry Parkin, Mr. 

Ifred Grieve, and Mr. Frank Swinford. Several of Mr. 
Grover’s compositions were included in the programme, 
and were very favourably received by the audience. Mr. 
Charles Dickens gave two readings from his father’s works; 


Mr. F’. Belchamber accompanied most of the vocalists and | 


played a pianoforte solo. 


On the 2nd and 16th ult., after the evening service, at 
St. Luke’s, Chelsea, the second and third parts of ‘‘ The 
Redemption” were performed, with full orchestral accom- 
paniments. The various solos, &c., were most ably sung 
by Miss Kate Norman, Miss Pattie Michie, Miss Edith 
Turner, Miss Annie Reader, Mr. Lawrence Freyer, and Mr. 
Musgrove Tufnail. The band was led by Mr. Dean Grim- 
son, and the whole was under the direction of Mr. Everard 
Hulton, Organist and Choirmaster of St. Luke’s. 


Av St. Mary Abchurch, on the 3rd ult., Mr. Albert Bishop 
concluded the second series of his interesting Recitals, 
entitled ‘Six hours with the Organ Compositions of 
J. S. Bach.” In the two series together the whole of the 
great master’s organ works were given, and their construc- 
tion was explained by carefully annotated programmes 
supplied at each Recital. Mr. Bishop’s performance was 
appreciated by a large and critical audience. 


On Whit Sunday, at St. Etheldreda’s Roman Catholic 
Church, Ely Place, the choir sang Haydn's Imperial Mass 
accompanied by full orchestra, led by Mr. Reginald Creek. 
The vocal solos were taken by Master J. Moran, Mr. W. 
Dutton, Mr. B. Cunningham, and Mr. Conrad Formes, the 


latter gentleman also singing Neukomn’s * Veni Sancte | 


Spiritus.” Mr. Henry Lewis conducted and Mr. B. B. Barrett 
presided at the organ. 


Tue Members of the Grosvenor Choral Society gave their 
208th Monthly Concert at the Grosvenor Hall, on the 21st 
ult., when a miscellaneous selection of songs and _part- 
songs was given. The soloists were Mesdames Etheridge, 
Kelly, and Hacker, and Messrs. Harry Ward, Horace 
Reynolds, and Etherington Smith. Mr. F. R. Kinkee gave 
two pianoforte solos and also accompanied during the 
evening. Mr. David Woodhouse conducted. 


At Princes’ Hall, on the ist ult., a numerous and 
fashionable audience attended Signor Denza’s annual 
evening Concert, the programme of which was of the cus- 
tomary miscellaneous order. Signor Denza accompanied 
a number of compositions from his own pen, and altogether 
the Concert (supported, with one or two exceptions, wholly 
by foreign artists) was extremely successful. 


Mr. LawreENCE KELLIe’s second and third Recitals, on 
May 28 and the 11th ult., were both largely attended. In 
each instance he brought forward songs of his own, which 
met, for self-evident reasons, with the largest share of 
acceptance. Mr. Kellie was assisted by well-known vocal 
and instrumental artists. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘‘ Hear my prayer,”’ ‘‘ Judge 
me, O God,” and ‘‘Stabat Mater,”’ on Wednesday, the 12th 
ult., at St. Mary’s Church, Hoxton. The solo parts were 
taken by Miss Ada Loaring, Mrs. L’Estrange, Mr. John 
Probert, and Mr. Albert Orme. 


On Saturday, the 15th ult., Mr. Fountain Meen gave a | 


Recital on the new organ (built by Mr. Eustace Ingram, of 
Holloway) in the Wesleyan Chapel, Finchley, assisted by 
Miss Julia Glover and Mr. Harris as vocalists. The pro- 
gramme included pieces by Mendelssohn, Rea, Silas, Spohr, 
and Smart. 


Gounop’s ‘“ Redemption” (parts 2 and 3) was included in 
the Service on the evenings of Ascension Day and the 
following Thursday, the 6th ult., at St. Marylebone Church. 
The music was excellently rendered by the choir under the 
direction of Mr. Hodge, the Organist of the Church, his 
brother presiding at the organ. 


AN influential Committee has been formed with the view 
of placing St. Michael’s College, founded by the late Sir 
Frederick Ouseley, at Tenbury, on a permanent basis. The 
members of the Committee comprise many distinguished 
personages in the Church, the State, and Music. 





Tue Maas Memorial Prize was this year awarded to 
|Mr. Frank Lawrence O'Hare, a pupil of the Midland 
Institute Branch of the School of Music in Birmingham, 
The adjudicators were Mr. W. C. Stockley, Dr. C. S. Heap, 
and Dr. R. Winn. 


Miss NOEm1 LORENZI, a singer possessing a pleasing 
| and well-cultivated soprano voice, gave an evening Concert 
in the Banqueting Room, St. James’s Hall, on the r2th ult., 
assisted by several excellent artists. 





REVIEWS. 


Dictionary of Music and Musicians. By Sir G. Grove. 
Appendix. Edited by J. A. Fuller-Maitland. 
[Macmillan and Co. | 


| AFTER an interval, by no means excessive in length, it 
we take into account the exhaustive nature of the additions 
and corrections which have had to be made, the Appendix 
|to Sir George Grove’s Dictionary has been published, and 
extends to some 300 pages of carefully edited and valuable 
|matter. The nature of some of the articles is not calculated 
|to attract the reader, being in many cases a mere list of 
| minute corrections and additions. But if not attractive to 
| the general reader, these purely corrective or supplementary 
| articles are of real value to the student, and they have been 
| carried out with an elaborateness which speaks eloquently 
| for the patience and scholarly precision of the editor. As 
| specimens of this careful attention to accuracy of detail, we 
| would refer our readers to the additional entries and cor- 
{rections under the headings ‘ Pianoforte Music” and 
|“ Pianoforte Playing.” Apart from corrections and tail- 
| pieces necessary to bring one’s information up to date, 
there are also a considerable number of new and important 
articles. Mr. Adolphe Jullien, the eminent critic, has 
contributed a whole series of admirable biographies ot 
| the most prominent leaders of the modern French school, 
|such as Franck, Chabrier, Godard, D’Indy, and Miss 
| Holmés. His notice of Benoit will be read with addi- 
|tional interest since the performance of that composer’s 
| ‘* Lucifer’? in the Albert Hall. Mr. Jullien’s strictures are 
| crushing, but they are in our opinion only too well deserved. 
| What can be more to the point than the following para- 
| graph ?—‘* Upon poems of little clearness or variety the 
composer has built up scores which are certainly heavy, 
|solid, and massive enough, but which are wanting in 
|charm and grace. Benoit’s musical ideas have no 
|originality; he gets all his effects by great  in- 
| strumental and choral masses, and is therefore obliged 
| to write very simply in order to prevent inextricable con- 
|fusion. Whatever plan he adopts he prolongs indefinitely : 
he repeats his words and the meagre phrases which form 
| his melodies to satiety. By his regular rhythms and solid 
| harmonies, generally productive of heaviness, his music 
has here and there something in common with the choruses 
of Gluck and Rameau, but these passages are unfortunately 
rare. His style is derived sometimes from Gounod, some- 
times from Schumann, and yet he firmly believes himselt 
to be following the traditions of the Flemish school. 
When Benoit does not chance upon any reminiscences of 
| this kind, he exhausts himself in interminable repetitions, 
| which never reach the interesting development we should 
expect from a musician of his calibre.” Mr. Jullien’s 











; impartiality is exhibited by the equal severity with which 
he comments on the later work of his compatriot Massenet. 
The additions under the head of Beethoven comprise a most 
{exhaustive catalogue of his printed works compiled from 
| Nottebohm’s Catalogue, the Letters, the works themselves 


| 
| 
| 
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and other sources, and they are conveniently arranged so as to 
give the opus number, where it exists, a general description | 


of the work, the date of composition, the name of the | 


original publisher, and the dedication. Dr. Parry’s article | 


on * Dance Rhythm ” is interesting so far as it goes, but is 
tantalizingly short. The most entertaining of all the 
biographical sketches is that of Boito, from the pen of 
Mr. Mazzucato, which contains an exceedingly pictur- 
esque account of the original production of ‘ Mefistofele.”’ 
Mr. W. Barclay Squire has written a fresh account of Byrd, 
characterised throughout by that minuteness of research 
and extensive familiarity with the bibliography of musical 
literature for which his work is so highly valued. The same 
remarks apply to his supplementary article on ‘ Musical 
Libraries.” Mr. Paul David's paper on Ole Bull is written 
throughout in a spirit of genial and appreciative criticism, 
while the Editor's account of Dvorak is at once sympathetic 
and judicious. Very good work again has been done 
by Miss Middleton in her notice of Kjerulf and her 
elaborate and interesting additions to the late Dr. Huetter’s 
life of Liszt. Amongst numerous miscellaneous articles 
of value we may perhaps specify those on ‘ Humorous 
Music,” by Mr. F. C Corder; on ‘Negro music in the 
States,” by Mr. Jenks; that on * Psalter,’ by Mr. Woo! 

dridge; on ‘* Part-books”’ and * Part-writing,” by Mr. 
Rockstro, and all those by Mr. A. J. Hipkins. We are 
delighted to see that in the last-named gentleman's addi- 
tional article on * Trumpet,” he pays a well-merited tribute 
to the artistic devotion of Mr. Morrow, of whose splendid 
Bach trumpet he gives a full account. In fine, Sir George 
Grove is to be congratulated on having secured for the 
Appendix to his great work the services of so thoroughly 
competent and painstaking an editor as Mr. Fuller- 
Maitland. We are glad to learn that the Index to the 
whole four volumes, which has been prepared by 
Mrs. Wodehouse, will be shortly published in a separate 
volume. 





The Organist’s Quarterly Journal, Edited by Dr. Spark. 
Part 82. [| Novello, Ewer and Co. | 

Tuis section of Dr. Spark's useful publication only con- 
tains two pieces, an elaborate Fantasie by E. Silas and a 
Prelude and Fugue by G. B. Polleri. The former is 
remarkable for the fact that the composer dispenses with 
clefs, and only gives the key signature at the top of every 
page. Signor Polleri is an organist at Genoa, and his 
Prelude and Fugue gained the first prize in a competition 
in Florence two years ago. As a contrapuntal exercise it 
is very unpretentious, the resources of fugue being utilised 
toan extremely limited extent. As abstract music, however. 
it is effective and by no means difficult. 


Album Lyrique (Op. 48). Violon et Pianoforte. By 
Walter brooks. [Augener and Co.]} 

Tue Album consists of four pieces—namely, ‘* Chanson 
de Bowe,”’ ‘* Danse des Paysans,” “* Marche des Chasseurs,”’ 
ind a Canzonetta, all very pretty and melodious, and 
1one very difficult. There is a sense of originality in the 
treatment, even if the forms of the melody and the rhythms 
fall familiarly on the ear. The pieces are not likely 
to be any the less welcome to those who desire to 
add to their stores of music some pleasant and etiective 
compositions. 


Psalms and Hymns. For Men’s Voices. Arranged by 
Sir Herbert Oakeley. [Novello, Ewer and Co.] 

Tuis collection of familiar hymns and tunes is intended 
for the use of University students, the army, navy, and 
male choirs. The Editor has made the necessary altera- 
tions and transpositions of the parts with musicianlike taste, 
and has in most cases arranged the harmonies in three 
parts. An accompaniment is added, which also forms a 
setting for mixed voices. The book cannot fail to be of 
great service to those for whom it is intended. 


Three-Part Songs. Composed by F. J. Simpson. 
| Novello, Ewer and Co. | 


_ Tuerer are eight of these three-part songs in this collec- 
tion, set to words by Shelley, Hood, and Shakespeare, all 
written with a large amount of musical feeling and in 
sympathy with the character of the words. They are all 


intended for two tenors and a bass, with the enc pti 
the round * To-morrow,” which is for equal voices; but 
they may be sung by two sopranos and a contralto or bass, 
so that they offer the means of obtaining a fair amount of 
variety, which may bring a corresponding mesure of 
charm. 


Rondino (in G) for the Pianoforte. 
Macirone. {Alfred Hays. 


Composed 


A CHARMINGLY fresh and melodious Rondino by so 
accomplished a writer as Miss Macirone should attract the 
attention of all thoughtful teachers, even in the present 








| over-productive age; and we are glad, therefore, to see 





that artists who desire not to rank themselves amongst the 
disciples of what may perhaps be termed the “ higher 
development’ school of composition do not remain quite 
silent. A modest flower which we pluck by the wayside 
often contains the germ of some of our rarest exotics; and 
to those who know and admire Beethoven's little Rondo 
in the same key as that chosen by Miss Macirone, we cor- 
dially commend the piece before us, both for practice and 
study. 








FOREIGN NOTES. 


Tue new English Church of St. George, in the Rue des 
Bassins, at Paris, was on Whit-Sunday attended by their 
Royal Highnesses the Prince and Princess of Wales, with 
their family and suite. ‘The service commenced with a 
Processional Hymn and was fully choral, the Te Deum 
being Steggall in A, the Jubilate, Morgan in 1), and the 
Anthem Attwood’s ‘*Come, Holy Ghost,” the solos of 
which were admirably rendered by Masters Keall, French, 
and De La Londe. Compusitions by the Chaplain (the 
Rev. George Washington, M.A., who intoned part of the 


l 
service and preached a short but eloquent discourse) were 
sung. The choir, now numbering twenty boys and eight 
gentlemen in cassocks and surplices, is supplemented by a 
ladies’ choir. 

** The Messiah,” rarely performed in Paris, was given on 
the roth ult., at the Trocadéro, for the benefit of the Société 
Philanthropique, under the direction of Signor Vianesi, 
and realised the sum of 45,000 francs. The last preceding 
Paris performance of the work was in January, 1575, under 
the auspices of M. Lamoureux, when Madame Patey sang 
the contralto solos, the French translation being that of 
M. Wilder. An interesting and sympathetic article on the 
chef dwuvre of the Saxon master will be found in L’Art 
Musical, of the 15th ult. 

An early opera, ‘tI.a jeunesse d’Henri V.,.”’ by the com- 
poser of ** Zampa” and * Le Pré aux Clercs,”’ has recently 
been published in score, at the instance of the present 
representatives of the Hérold family. The work was per- 
formed at Naples in 1815, with some success, but was then 
laid aside and forgotten. 

The favourite instrument of the late M. Alard, a splendid 
Guarnerius violin of considerable value, has been presented 
to the Museum of the Paris Conservatoire by the family of 
the deceased violinist. 

The Paris Chateau d’Eau Theatre was opened last 
month, under new management, with the performance of 
Verdi's long-forgotten opera, ‘* La Battaglia di Legnano,” 
first produced at Rome in 1849, and certainly not one upon 
which the composer's fame is founded. 

An interesting private performance of Gluck’s ‘‘ Orpheus ”’ 
recently took place at the Kroll’sche Theater, of Berlin, 
when the solo parts were rendered by three gifted pupils of 
Professor Julius Hey, chorus and orchestra being those of 
the Berlin Opera, and the mise-en-scéne being the work of 
the veteran Herr Fricke, of Dessau. Professor Hey, who 
not long since established an academy for dramatic singing 
at the German capital, aims at a realisation of the scheme 
originally proposed by Richard Wagner in connection with 
the Bayreuth undertaking, his pupils undergoing a severe 
training in the different styles of dramatic vocalisation as 
adapted to the masterpieces of the art. In this direction he 
appears to have already achieved some considerable success, 
the present performance being described as thoroughly 
artistic, far removed from a mere exhibition of a few clever 
pupils, and the progress of the new institution will be 
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followed with considerable interest by amateurs. Professor 
Klindworth conducted the performance. 

On the 24th ult. the rehearsals for the forthcoming 
Festspiele at Bayreuth commenced. There are to be no 
less than thirty-one rehearsals for ‘Tristan und Isolde,” 
seventeen for ‘‘ Parsifal,”” and twenty-one for “* Die Meister- 
singer.” 

The following notice has been forwarded to us for publi- 
cation from Leipzig :—‘ The highly interesting manuscript 
of Richard Wagner's celebrated paper ‘ Ueber das Dirigiren’ 
(first published, in November, 1869, by the Neue Zeitschrift 
fiiy Musik), has recently been discovered by the present 
editor of that journal, Dr. Paul Simon, hidden away 
amongst a number of other manuscript matter. This 
precious relic is now being worthily preserved at the office 
of Messrs. C. F. Kahnt Nachfolger, the publishers of the 
Neue Zeitschrift. where it may be inspected by any one 
taking an interest in the matter.” 

A grand Liszt Concert was given on the 5th ult. by the 
Leipzig Liszt Society, under the conductorship of Capell- 
meister Nikisch. Ihe programme included the Symphonies 
‘“*Tasso”’ and ** Faust,” the E flat major Concerto and rath 
Rhapsody (Herr Stavenhagen presiding at the pianoforte), 
and some songs. The performance is described as having 
been masterly throughout. 

Spontini’s stately and picturesque opera, ‘* Fernando 


Cortez,” was revived on the 28th ult. at the Berlin Opera, | 


in connection with the Court festivities in celebration of 
the wedding of Prince Friedrich Leopold of Prussia. 


During the operatic year at the Imperial Opera of | 


Vienna, extending from August 1, 1888, to the 15th ult., 
there have been 258 performances of opera, comprising 


64 different works by 32 composers. Amongst the latter, | 


Richard Wagner takes the lead with 39 performances 


of his operas, and is closely followed by Verdi, whose works } 


(**Otello,” ‘‘ Trovatore,” ‘: Aida,’? and ‘Un Ballo in 


Maschera”’) scored 33 performances, ‘** Otello”’ having been | 


produced no less than 20 times. It is, moreover, interesting 
to note that, out of the total number, 59 performances were 
devoted to works of French and 45 to those of Italian origin. 

A music Festival on a large scale, and with an attractive 
programme, is to be held in September next, at Hamburg, 
under the direction of Dr. Hans von Bilow. 

The King of Italy has conferred decorations upon several 
German musical conductors, notably upon Herr Sucher, 
of the Berlin Opera, and Herr Zdéllner, of the Cologne 
Manner-Gesangverein. 

Some thirty members of the University Choral Society of 
Lund (Sweden), under their Director, M. Emil Norrmann, 
are just now engaged upon a concert tour in Germany and 
Austria-Hungary. Similar undertakings on the part of 
Scandinavian musical societies are decidedly on the in- 


crease, and apparently meet with the encouragement they | 


deserve. 

A correspondent writes to us from Christiania :—‘ The 
young violinist, Gabriele Wietrowetz, who some time ago 
gave a most successful Concert at the Royal Opera House 
of Stockho'm, has since extended her artistic tour to the 
principal towns of both Sweden and Norway, her eminent 
talents meeting everywhere with a most enthusiastic 
recognition, while the press organs are unanimous in 
assigning to the young artist a place in the foremost rank 
of modern executants of her instrument.” 

An opera entitled “ The Castle of Kronberg,’’ whereof 
King Oscar of Sweden is the author of both the music and 
the words, is now in course of preparation at several 
German operatic theatres. 

Severin Eisenberger is the name of the most recently 
discovered youthful phenomenon in the domain of pianoforte 
playing—an eight year-old native of Cracow, to whom 
Beethoven, Liszt, and Chopin are ‘mere child’s play.” 
The promising lad is to be sent to the Vienna Conserva- 
torium (at the expense of his fellow-citizens) for higher 
development—if such be, indeed, possible. 

Another artistic jubilee—viz., the fiftieth anniversary of 
the first appearance in public of Anton Rubinstein, is to be 
celebrated at St. Petersburg in November next. A com- 
mittee, consisting of members of the Russian aristocracy 
and the most prominent artists, has been formed for the 
purpose of rendering due homage to the great pianist- 
composer on this occasion. The principal ceremony in 


connection with the celebration is to take place on Novem- 
ber 18, the fifty-ninth anniversary of the Russian master’s 
birth. 

M. Lapissida, the former director of the Théatre de la 
Monnaie, of Brussels, will, it is announced, open a rival 
operatic institution in the Belgian capital during the 
coming winter. 

A new Symphony, entitled ‘‘ Prometheus,’’ by Otto Dorn, 
was recently performed at Hamburg, and was much 
admired. 

The valuable library of the late Cavaliere Carlo Morbio, 
of Milan, was announced to be placed under the hammer 
by Messrs. List and Francke, of Leipzig, on the 24th ult. 
It includes, in its musical department, a number of highly 
interesting early manuscripts, including a volume in quarto, 
‘** Consecratio virginis Sanctimonialis,”’ dated 1411, formerly 
belonging to the Cosma and Damianus monastery of 
Brescia. 

Rumour is again busy concerning the new opera ‘“‘ Romeo 
and Juliet,” upon which Verdi is said to be just now 
engaged, and the first act of which is reported to have been 
'recently completed by the veteran Maéstro. 

The municipal government of Genoa has, according to 

the Vienna Neue Freie Presse, applied to Verdi for the 
composition of an opera to be performed in connection with 
| the forthcoming Christopher Columbus celebration in that 
town. The composer has, however, declined on accoun 
'of his advanced age, but has designated the Maéstro Alberto 
| Franchetti as the most worthy amongst the younger com 
posers of Italy to undertake the task. Signor Franchetti 
has, it is added, accepted the flattering offer made to him 
| by the Genoese authorities. 
The directors of the La Scala Theatre, of Milan, have 
| decided to open their coming season with the first per 
formance there of Wagner’s ** Die Meistersinger.”’ Signor 
| Corti, the impresario, and Signor Faccio, the Conductor ot 
that famous institution, will visit Bayreuth during the forth 
| coming Festspiele in order to study Wagner’s masterpiece 
at its traditional home. 

According to Lisbon papers, the vacant directorship o! 
the San Carlo Theatre of that capital is to be entrusted to 
Signor Cuzzani, who is in his eightieth year. 
| Signor Rocco Pagliara, the librarian of the Naples Con- 
|servatorio, has just published a noteworthy volume ot 
}essays on musical subjects, including ‘ Rossiniana,” 
| ‘* Tannhauser at Rome,” ** Die Meistersinger,” * Giuseppe 
Martucci,” and others. 
| Our excellent and often-quoted Belgian contemporary, / 
Guide Musical, has transferred its headquarters to Paris. 
|thus becoming virtually a French musical journal, while 
Mr. Kufferath, hitherto the editor-in-chief, still remains 
jresponsible for all matters connected with the art in 
Belgium. 

At the house in Oberdébling, near Vienna, where Beet- 
hoven at one time resided, and where, in 1803, he composed 
his famous ‘* Eroica’’ Symphony, a memorial tablet, notify 
ing the fact, is to be shortly fixed. 

At Waltersdorf, near Zittau (Saxony), his native place, 
a monument was unveiled last month of Friedrich Schneider, 
the once famous composer of the Oratorio “* Das Welt- 
gericht,”’ and a highly esteemed teacher. Schneider died at 
Dessau in 1853. 

A monument erected over the grave of Franz Abt, the 
popular composer of Lieder, has just been unveiled at 
Wiesbaden, the cost having been defrayed by a number ot 
German vocal societies. 

Dr. Hans Bischoff, eminent alike as a pianist and teacher 
of his instrument, in which latter capacity he was for some 
years connected with the Kullak’sche Academy of Berlin, 
died in that capital on the 12th ult., at the early age ot 
thirty-seven. The deceased artist was a man of no ordinary 
culture, and well qualified for the editorial work he occa- 
sionally undertook, consisting chiefly of critically revised 
editions of Kullak’s “‘ ASsthetik des Klavierspiels,”’ and ot 
some of the pianoforte works of Bach and Handel. 

Eduard Stolz, the popular Viennese conductor, and com- 
poser of vaudevilles, died on the 8th ult., at Prague, at an 
advanced age. 

Hyppolyte Duprat, a French composer of operas, notably 
of ‘* Petrarca”’ and ‘* Marie Tudor,” died recently at Paris, 
aged sixty-eight. 
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CORRESPONDENCE. 


LADIES’ SURPLICED CHOIRS. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


Sir,—Perhaps the following particulars willinterest your 
correspondent who is seeking information on the subject 
of ladies’ surpliced church choirs. The Rev. Dr. Bromley is 
credited with having originated the novelty some two years 
ago at the Pro-Cathedral, Melbourne, where he officiated. 
At the time of the innovation, the Church of England 
Messenger of Melbourne, it would seem, published an 
adverse criticism on the ‘attraction,’ whereupon Dr. 
Bromley preached on the subject, and thus replied to 
his critic:—‘*It cannot be denied that, considering the 
extraordinary caprices of fashion in the matter of female 
attire, it would offend the taste to sce the simple uniformity 
of surpliced men and boys disturbed by the intrusion of 
the grotesque and daily changing inventions of the Paris 
milliner. What better solution, then, of the difficulty could 
there be than toclothe the female members of the choir in 


an ecclesiastical vestment of such a suitable type as should | 


harmonise well with the surroundings of their position, and 
at the same time not destroy that distinctive gracefulness 
of attire to which their sex entitles them?’ The 
‘ecclesiastical vestments’ worn by the three young ladies 
of the choir consisted of surplices bordered with black, and 
caps of college style. I cannot say whether this church 


continues to have lady choristers, but in the beginning, at } 


any rate, Dr. Bromley’s zeal was not allowed to flourish 
unthwarted. There was quite a powerful party who objected 
to the choir consisting of ladies and millinery, and who 
held that the old traditional Cathedral usage should be 
adhered to. Some of the members of this opposition, when 
on a visit to Adelaide, happened to attend a service at the 
Anglican Cathedral there, and were so delighted with the 
singing that they declared themselves ready to guarantee 


the expenses of the whole choir if they would go over to | 
Melbourne and give an octave of services in the new | 


Cathedral. 

Not long after the Melbourne incident ** those who love 
church order and decency”’ were terribly shocked to find 
the same sensation introduced into England at a Harvest 
festival somewhere in Yorkshire. In this case the surplices 


of the ladies were not unlike M.A. gowns in shape, and | 
consisted of Scotch lawn with pleated backs, purple velvet | 


caps, similar to those worn by D.C.L.’s, completing the 
attire. A correspondent, anxious for Canon Liddon’s 
opinion on the startling novelty, received the following 


reply: ‘It is difficult to say whether the spectacle of 


ladies dressed in surplices, and so on, in church, is more 
irreverent than it is certainly grotesque. It is greatly to be 
hoped that the good sense and Christian feeling of the 
Australian churches will steadily discourage anything of the 
kind, and especially for the sake of the ladies concerned.” 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Str,—In reply to the question of your correspondent in | 
Hartlepool, page 275, issue of May, 1889, right column, | 


last but one. 
I read in the Church Times of about a year ago that the 
Cathedral in Melbourne, Colony of Victoria, Australia, had 


a ladies’ choir (or a part of the choir), that the ladies wore | 


an ordinary surplice over a dark dress and had a small cap 
or biretta on the head. 

My niece and daughter corroborate me in this statement. 
Perhaps the Editor of the Church Times could give your 
correspondent more information on the subject. 

I am, Sir, yours truly, 
HENRY FAITHFULL. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—In reference to the enquiries which have been made 
in your paper as to lady choristers, some of your corre- 
spondents may find it useful to know that Messrs. Nathan, 
Hardman Street, Liverpool, make the surplices and caps 


which are used by lady choristers, and no doubt they can 
supply all information respecting same. 

It may also be of interest to know that the originator of 
the costume was the Rev. Dr. Bromley, of Melbourne, who 
very justly contrasts the graceful ecclesiastical vestment, 
harmonising with its surroundings, with the daily changing 
caprices of fashion in feminine attire.—Yours faithfully, 

K. C. 

18, Selborne Street, Liverpool, June 22, 1889. 





TO THE EDITOR OF ‘“* THE MUSICAL TIMES.” 


Sir, — Referring to a query of one of your correspondents 
respecting ladies wearing surplices in choirs, I would 
mention that there is a fine surpliced choir in the Melbourne 
Cathedral. There are twelve ladies, fourteen boys, and 
|sixteen men. The ladies wear surplices with black stoles, 
| black velvet collars, and round black mortar-boards with 





-| silk tassels, and the whole costume is very becoming and 


|suitable. I went to the service prepared to regard this new 
departure in the light of an innovation, but experienced 
quite different feelings. I thought there could be nothing 
|against so simple and appropriate a costume except the 
|stoles, and these I believe no one has a right to wear 
except those in holy orders.—Yours very truly, 
G. McArTHUR SCALEs. 
Belvoir House, Hornsey Lane, N., June 1g, 13389. 


| pit 

| TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

| Sir,—In reply to a question in the May number of 
your Magazine with regard to a ladies’ choir. While visiting 
in Yorkshire last year, at the new Church of Skelton, near 
| Saltburn-by-the-Sea, there were four ladies, forming an 
addition to a very good male choir. 

The surplices appeared in front just as a gentleman's 
(long), but at the back pleated in to fit the figure; they 
also had violet velvet Tam o’ Shanter caps (I presume to 
match the hangings in the church), and wore no gloves. 

Any further information you could no doubt get by 
writing to the Vicar of the parish. 

I have forgotten the name of the church, but as there is 
‘only one other very small and old one, there would be no 
difficulty in finding it. Hoping this may prove useful to 
| you.—Believe me, yours truly, 


ANNIE MIXER. 
7, Keith Grove, Uxbridge Road, W. 
May 30, 1859. 





ANCIENT ORGAN MAKERS. 
TO THE EDITOR OF ** THE MUSICAL TIMES.” 


S1r,—May I ask your readers if they can give me names 


and dates of English organ makers prior to 16257 I have 
found the following :— 

York: John Gyse.. es «« free 1431. 
,, William Nyvell .. <o. siecleeie 
Norwich: John Asshwell <e se Sede 
‘i Arnalt Maynhamber.. ,, 1446. 
York: John Ross.. - wi » 1463 
». Edward Boyse  .. So  sencegn 
»» William Hall a aw. ay 
| » Maurice Biront .. ee 
| » John HughorHewe.. ,, ty4Sq. 
» James Demps... <a * sx. 1G. 
» John Heweson .. ae. 98 BSe 
+ William Treasurer Ss +s 35940: 
| »» Stephen Britten .. » 1608. 


Yours truly, 

R. C. Hore, F.S.A. 

Scarboro’, June 3, 1889. 

P.S.—The word “free” refers to the date when the 
individual was made a freeman of the city, before which 
time he was unable to ply his trade. 


THE GUILD OF ORGANISTS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
Sir,—The paragraph in your last issue referring to the 
Guild of Organists is calculated to mislead those un- 
acquainted with the facts of the unpleasantness between the 
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Council and myself. 1 shall feel obliged, thereiure, if you 
will kindly allow me to explain briefly my position with the 
Guild. 

In the first place, I was not dismissed from my office of 
Secretary, for the simple reason that the Council have no 
power to dismiss an officer. As I was elected at a General 
Meeting of the members, they alone, at a like meeting, 
have power to reject me. 

With regard to the circular, though cautiously worded, it 
contains several misrepresentations. I deny that I was the 
sole means of communication between the members and 
the Council. The Treasurer had as great facility for corre- 
sponding with the members as I had, since he received 
subscriptions sent by them for membership. Moreover, 
the Treasurer had full and undivided control over the 
Guild’s banking account, and he alone signed all cheques. 


It is quite natural that the Council should object to have | 


their actions exposed, but, at the same time, they should be 


careful to tell the whole truth, and not to screen themselves | 


by imputing to me errors I have not committed. 
I remain, Sir, yours truly, 


June 22, 1889. Ae LEwISs. 





PATENT INTELLIGENCE. 


DurineG the 
with music 





e been registered at the Patent Office, the list being 
specially compiled for THE Musica Times by Messrs. Rayner and 
Cassell, Patent Agents, 37, Chancery Lane, from whom all further 
information concerning Patents may be had gratuitously: 

8366. Improvements in Mechanical Musical Instruments. Emile 
Welte, May 20, 1$$9. 

8302. Improvem:nts in the Pneumatic Action of Organs. Thomas 
Casson, May 21, iS8g. 
5395. Muting stringed instruments played with a bow, such as violins, 
violas, violoncellos, double basses, and stringed instruments of that 
nature or class. Arthur W. Je ‘rningham, May 21, 1889, 

8. For an Improved Method of using the Monochord ; the title 
his’ invention being “‘ The Monochord Harp and Violin.’ Richard 
Pilkington, May 2 

8697. Improveme nts in Electrical Musical Mechanism. §. H. 
Gibson, May 27, 1889. 

8784. Improveme ntsin Pianofortes. Henry Witton 

9098. Improvements in Bugles and Trumpets 
1859. 

9122. A New Tone Producer for Musical Instruments. Reinhold 
Handel, June 1, rdso. 

g142. Improvements in Reed Musical Instruments. Walter Brierley 
(Carl Baudenbacher, Germany), June 3, 1889. 

9216. A Moveable or Sliding Block at the back of hopper of piano. 
Charles Barker, June 4, 1&9. 

gt4t. Improvements in Banjos. C. C. Boilear 1, } ine 7, 1889. 

9849. _ Improvements in Pianoforte Actions. J. T. Johnson (Gustav 
Lyon, France), June 15, 1889. 














, M:z Ay 27, 155g. 
. Browne, June 1, 











TO CORRESPONDENTS. 


Notices of itcerts, and other information supped by our friends 

I t be forwarded as carly as possible after the 
occurrence « otherwise they cannot be inserted. Our correspond nts 
must specifically denote the date of fie concert, for without such 
date no notice can be ta of the performance. 














by writing all names as clearly as p 
we cannot be VE sponsible for any mistakes that may occur, 








formed that their names and addresses must 
tions, 


Cori spondes nts are 








accompany all com 


to return offered contributions; the authors, 
well lo velain Coples. 


We cannot w 








) all subscvibers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are di sappotnted in 
obtaining back n umbers that, although the music is always kept 
in stock, only a sufficient quantity “of the rest of the paper is 
printed to supply the current sale. 








An ADVERTISER.—The Guildhall School of Music may be confidently 
recommended, and the Lon don Organ School does good work. The 
Royal Academy ts the chief teaching institution 





A.—You had better at the outset try and work up a connection 
e two capacities. There should be no dificult for a man of 
to make headway in either place. The Transvaal is also spoken 
oj as a likely place to encourage enterprise. 





EMBry0.—1. Apply to the Manager of a Company. About two 


pounds a week. 3. Study with a competent master. 
JC. 


Rk. J. Catn.—There ave scholarships at the Royal Academy of Music and 
at the Royal College of Music, which are to be &aiiicd by competition, 
You might make application to the Secretaries of each of those 
institutions for particulars, 


-Much obliged for your correction, 











past few weeks the following Inventions connected | 


BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are etther collated trom the local 
apers ov supplied to us by correspondents. 

AbBINGDON.—A performance of orchestral music was given in the 
Corn Exchange, on the 4th ult. Mr. Oldfield S. Marshall was 
Conductor. The programme, selected entirely from works by 
English musicians, was excellently rendered by the band, under the 
leadership of Mr. Hayes (Oxford):—Macfarren’s Overture to Robin 
Hood ; Sterndale Bennett's Overture to Paristua and “ Caprice" for 
pianoforte and orchestra; W. Macfarren’s Concertstiick for pi: ino- 
forte and orchestra; and four numbers of an Orchestral Suite by the 
Conductor (who also played both pianoforte works). Songs by Bishop, 
Stainer, and Cowe n were sung by Miss Bessie Latham and ac - 
panied by Mrs. Slade Baker. The violoncello obbligato to Stain 
|“ Slumber Song’ " was played by the Rev. H. Deane. 

AvCKLAND, N.Z.—The Auckland Choral Society in the report of its 
| proceedings gives an interesting list of works performed during the 
| past year, under the conductorship of Herr Carl Schmitt. Handel's 
Messiah, Mendelssohn's Elijah and Christus, Spohr's Calvary, Schv- 
| bert’s Mass in E flat, Barnby’s Rebekah, and Sullivan’s Martyr of 
| Intioch, altogether a very creditable record. The Society has a chorus 
| of over 200 and a band of forty-two performers. The solos have been 
| taken chiefly by members of the Society. The financial position shows 
ja large balance of funds in hand. The scheme for the season now in 
| progress includes such works as The Messiah (two perform unces, one of 
which is open free to the public), Fep phtha, Gade’s E-rl-King’s Daughter, 
Stanford’s Revenge, Cowen'’s Rose Maiden and Rossini’s Moses in 

oy pt. 

Caunton.—The last Concert of the season was given in the school- 
| room, in aid of the school funds, on Thursday, the 6th ult. The pro- 
gramme was misc: llaneous, and was well performed by Miss A. Gilbert, 
| Miss Mellers, Miss Taylor, Miss Vickers, Mrs. Holden, Mr. Nelson 
| Stokes, Mr. Sheppard, Mr. Ellis, Mr. Waglish, and Mr. Clarke. One 
| of the chief features of the evening was the performance of the part 

music, of which Hatton’s glee ‘‘ Beware,” by Messrs. Stokes, Sheppard, 

| Waglish, and Ellis, met with an enthusiastic encore. The Concert, 
which was one of the best ever held at Caunton, was under the able 

direction of Mr. S. Reay. 

CLACTON-ON-SrEA.—The members of the Choral Society gave some 
selections from Mendelssohn's Elijah at the Assembly Rooms, Royal 
| Hotel, on Whit-Monday evening, under the direction of Mr. F. W. 
Lewellen. Good service was rendered by a compact little orchestra, 









TS 








f| which, with the chorus, was kept well in hand by the Conductor. 


Miss Dawson was ably assisted by Mr. Richard Stokoe at the har- 
monium, and Mr. Parsonson, of New College, was at the pianoforte, 
The soloists were Miss Kent, Miss Rose Moss, Mr. White, and Mr. 
Hazelgrove. The performance, the first ever given of the Oratorio 
in Clacton, was an undoubted success. 
| CreveLanp, Onto.—The Second Annual Choral Evensong by the 
United Surpliced Choirs, was given in Trinity Church, on Ascension 
| Day, May 30, when nearly 100 voices took ~~ The usual choir was 
augmented by the choirs of Grace Church, St. Mary’s, St. John’s, and 
| Trinity Church. The Responses were sung to Tallis, Proper Psalms 
| to chants by Barnby, Woodward, and Russell; the Anthem, “ Leave 
| us not,” by Stainer, was excellently sung; the Processional Hymn, 
| ““ Hail the Day,” by W. H. Monk, a great favourite with the congrega- 
| 
| 
| 














tion, being the same as that chosen the previous year. The 
remaining hymns were ‘All hail the power of Jesus’ name,” “ Now 
thank we all our God,” and “ Onward, Christian Soldiers,” the broad 
effect produced by the harmonies being very impressive. In Bunnett’s 
simple but attractive setting in F of the Magnificat and Nunc 
dimittis the choirs were thoroughly at their ease. Books of the Service, 

containing both music and words, were printed for the choirs, a 
separate Order of the Service, words only, being supplied to the con- 
| The Choirmasters were Messrs, Fox, Barrett, and Foote, 
| 
| 
| 
| 
| 
| 
| 
| 
| 


| gregation. 
Norman Adams, the general 


who acted in conjunction with Mr. F. 
Director of the Music.—A Concert was given on the 17th May, for 
the Women and Children’s Hospital Fu id, at the Music Hall. Mr. 
F. Norman Adams, the pianist of the evening, performed several 








- | pieces with — correctness and evenness in execution. 


which was well 





Among them was Beethoven's “ Sonate Pathétique,” 
rendered. Mrs. Ford sang Meyerbeer’s ‘‘Shadow Song,” and two 
German Lieder by Ries, with her usual success. Mr. Charles Heydler 
| gave several solos on t':e violoncello. 
| Davkeitu, N.B.—An Organ Recital was given on the 12th ult., in 
the Parish Church, by the Organist, Mr. James Bryce, who was assisted 
by Mr. Chas. Bradle sy, the Organist of South Leith Parish Church, and 
ithe Edinburgh Choral Union. Mr. Bryce played Handel’s Sixth 
Organ Concerto in B flat, an Andante of Smart's, and a movement 
from Sterndale Bennett’s ‘Cambridge Installation Ode"; and Mr. 
Bradley's solos were Mendelssohn’s Second Sonata, Prelude and Fugue 
in D (Bach), and Smart’s Postlude in D. 


Frome.—The organ at Wesley Chapel, after several repairs and 
improvements, was re-opened, on the 6th ult., by Dr. J. Frederick 
Bridge, Organist of Westminster Abbey, who performed several pieces 
by various composers, including the March from his own Callirhoé. 


LyttLteton, N.Z.—The Musical Society gave a Concert on May 
16 at the Rink. The two works selected for production were G: ade’s 
Crusaders and Rossini’s Stabat Mater. Mr. Wallace was Conductor. 
The principals were Mrs. Townend, Miss Spensley, Mr. Piischell, and 
Mr. Ziesler. The Crusaders has been performed by the Society before. 
On that occasion there was perhaps more volume of sound in the 
chorus, which was in other respects excellent. At the present the 
chorus was thinner a little, but on the whole more artistic. In other 
words, the Society has improved. The ladies were particularly suc- 
cessful with the Song of the Sirens, and the male voices with the 
Pilgrims’ Chorus. The successful production on the same evening of 
two high-class works of such different styles is an achievement as 
creditable to Conductor and the members of the Musical Society as it 
was pleasing to the large audience which was present. 
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~ NorwicH. —An Organ Recital was given at St. Stephen's Church on | 
Tuesday evening, the 4th ult., by Mr. W. Lane. The programme 
consisted of pieces by Handel, M: assenet, Bee Rees n, Corelli, Léfébure- 
Wély, Papini, Wesley, and Mendelssohn. The vocalists were Miss | 
Barwell and Mr. F. A. Daines. Some violin solos were contri 
buted by Mr. F. W. B. Noverre-——On Tuesday evening, May 28, a | 
special Musical Service was held in St. Clement’s Church, on the 
occasion of the opening of the new organ, built by Messrs. Norman 
Brothers and Beard, of Norwich. Dr. Bunnett presided at the organ, 
and with the assistance of Mr. Brockbank, of Norwich Cathedral, and 
other local vocalists, performed an excellent programme to a crowded 
congregation. 

SALISBURY.—On the 6th ult. a grand Choral Festival was held at 
the Cathedral, under the auspices of the Salisbury Diocesan Choral 
Association. The vocz alis ts numbered nearly 3, 1681 
surpliced and 1,060 unsurpliced, also fifty persons in rge of choirs 
and an orchestra consisting of some eighty or ninety perform 
inclu ding members of the Crystal Palace orchestra and other London 

J Mr. Alfred Eyre, Organist of the es ital Palace, was the 
ppeane ctor, the organ being pla iyed by Mr. South. The processional 
hymn ‘ ‘See the Conqu ror Ase in triumph” (music by Smart AS 
well given. At its close the orchestra played Mendelssohn's “ March 
of the Priests,” from Athalie. The Service used was by Lloyd, and the | 
Anthem (preceded by Handel's Overture to Saul, with its important 
organ obbligato, rendered admirably by Mr. South) was one written 
expressly for this Festival by the late Sir Frederick Ouseley. 

Stourport.—Special services were held in All Saints’ Church, 
Wilden, on Thursday and Friday, the 20th and 2st ult., when the 
sacred Cantata “ Samuel,” by Dr. Langdon Colborne, was sung 
by the choir, assisted by Mrs. F. J. Griffiths, who sang Hannah's 
music. The other soloists “~ Maste r Jc nes, Messrs. slundell, 
Dorsett, and Ji uckson. Mr. F. J. Griffiths (Organist and 
presided at the organ. 

SuTTON-IN-ASHFIELD,—The Sutton and Mansfield United Harmonic 
So cieties, at the opening of the New Town Hall, on Tuesday, the 

25th ult., gave a performance of Mendelssohn's Elijah. The soloists 
were Miss Vinnie Beaumont, Miss Marie Hooton, Mr. S. Gilbert, and 
Mr. Bingley Shaw. There was a band and chorus of 200 performers. 

The leader was Mr. J. E. Pickerill, of Nottingham; the Organist was 
Mn Charles H. Briggs; and the Conductor was Mr. Arthur Howard | 
Bonser. 
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Uckrie_p.—An Organ Recital was given in the Parish Church on | 
the roth ult., by Mr. H. R. Revely, Organist and Choirmaster. The 
programme included Overture to the Occastonal Oratorio, Mendels- } 
sohn's Second Organ Sonata, and selections from the works of Henry 
Smart, George Calkin, Sir Frederick Ouseley, and J. Baptiste Calkin. 
Mr. C. E. Pillow, of Chichester, was the vocalist. | 

WesTON-SUPER-MaAreE.—Mr. C. A. Windeatt's annual Concert took | 
place at the Victoria Hall on the 3rd ult., when an excellent programme 
was presented. The vocalists were Miss Annie Williams ‘. . 
Musgrove Tufnail,Mr. Walter T. Barker was harpist, Messrs. 
and F. Windeatt violinists, and Mr. A. Comfort, pianist. Anc a stra | 
of sixty performers, conducted by Mr. C. A. Windeatt, gave several 
pieces with effect. 
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ORGAN APPOINTMENTS.—Mr. Johatie srndale Grundy, to St. Mildred’s 
Parish Church, Canterbury.—Mr. Henry W. Dunkley, Organist and 
Choirmaster to Bethnal Green Road Cons gregational Church.—Mr. | 
Herbert i L. Gresham, to Emmanuel Parish Church, West Hamp- 
stead, N.W.—Mr. W. H. Webb, Choirmaster to St. Mildred’s Church, 
Lee.—Mr. Arthur Tagge, to St. Paul's Church, Forest Hill.—Mr. | 
Archibald Toase, Organist and Choirmaster to All Saints’ Church, | 
Tufnell Park, Holloway.— Mr. Charles F. Phillips, Organist and Choir- 
master to St. Ann’s Parish CI vurch, Dublin.—Mr. F. A. Clarke, Organist 
and Choirmaster to St. Andrew's, Buckle and, Dover.—Mr. Au tus A, 
Aylward, Organist and Choirmaster to St. Peter's, Ashtabula, O id 

).S.A.—Mr. Adam Henderson, to New Kilpatrick Parish Church. 
Mr. W. E. Neck, Mus. Bac., Organist and Choirmaster to St. Chad’s 
Haggerston. 





Cuorr AppointTMENT. —Mr. Frank B. Bromley (Alto), to St. 
Patrick’s Cathedral, Dublin. 








MARRIAGE, 
At St. Gabriel’s, Warwick Square, on the 19th ult., Miss Anni 
SCHUBERTH was married to Mr. TEMPLER SAxE. Both are members 
of the Carl Rosa Light Opera Company. 








DEATHS. 

On the rst ult., at Wirzburg, Orro Bernuarpt, Laureate of the 
Imperial Academy, Paris, late of 7, Cotleigh Road, West Hampstead, 
and Manchester. 

On the 15th ult., at 1, Hyde Park Mansions, MADELENA CRONIN, 
pianist. 


L L SAINTS’, Lower Clapton, N.E.—WANTED, 
Two good SOL o BOYS. Salary according to ability. Apply 
to the Vicar at above address. 


V R. F. RIDER GLANVILL (Alto) has a few 
4 vacant dates in July and August for At Homes, Organ Recitals, 
Dinners, &c. 165, Kennington Park Road, SE. 


‘OLO ALTO.—Mr. H. V. MINIKEN (Alto, 
J Stephen’s, South Kensington : Deputy Alto, St. Paul's Cathedral). 
For Concerts, Quartet Singing, Weddings, Deputising, &c. Highest 
recomme ndations. 10, Milner Terrace, S.W. 


T ENOR.—NICE.—RE OU IRE D, for the American 

Church at Nice; good Singer, and used to Church Music. 
Liberal salary. Engagement from October 1 to June 1. Apply to 
Mr. Stedman, Musical Agency, 12, Berners Street, W. 
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iSCALE OF TERMS FOR ADVERTISEMENTS. 


roe ! 
Two Lines .. 030 
Three Lines 034 
For every addition: al Line 0 oro 
Half a Column 200 
A Column 4 00 
A Page 710 0 


Special Pag es (Cove er, &c. ) by arrangeme nt. 
A ventana should be sent with each Advertisement. 
SpectaL NOTICE. 
To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 23rd of each month. 





Now ready. . : 

TEW AND REVISED EDITION, with various 
a improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With —— English 
Chants. Edited by the Rev. Sir F. A. Gore Ousevey, Bart, M.A., 
| Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon. 

Edition : in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the Chants in short 


| score. Cloth, 4s. 


Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
LN of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ Revisep EpirTion.” 


NEW: REVISED, AND ENLARGED EDITION 
of the ANGLICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin George Monk, Mus. Doc., Oxon. 
8vo, in paper cover, od.; cloth, rs. 6d. Foolscap gto, large type, paper 
cover, Is. 6d. ; cloth, 2s. 6d. 
Lene and New Youk: Nove to, Ewer and Co. 


I ASS. —_NICE.—RE QU IRE D, for the American 
5 Church at Nice; good Singer, and used to Church Music 
Liberal salary. Engagement from October 1 t x inet. Apply to Mr 


Stedman, Musical Agency, 12, Berners St: 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
M ACKENZIE, A. C.—Compositions for the Piano- 


forte. Nos. 35, 36, and 37, Novello, Ewer and Co.'s Pianoforte 
Albums. ts. each. 
H AAKMAN, J. JACQUES.—Twelve Characteristic 
Pieces for Violin and Pianoforte. (Novello, Ewer and Co.'s 
Albums for Violin and Pianoforte, No. 16.) 2s. 6d. 
TOVELLO’S SHORT ANTHEMS. 
1 Short and Easy Anthems, adapted to the Seasons of the Church, 
and suitable for Introits. Edit d -{ the Rev. W. Russet, M.A., 
Mus. Bac., and Sir JoHN Starner, M.A., Mus. Doc. 14d. each. 
No.1 1. I will magnify Thee. , .. B. Luarp SELBy. 
. When my soul fainted within me ss J. F. Bripce. 
3. Praised be the Lord daily .. . J. Baptiste CAaLkin. 
t+. The great day of the Lord is near GrorGeE C. Martin. 
5. Teach me Thy way, O Lord W.H. GLADSTONE, 
6. Who are we, O Lord Crarves H. Lioyp. 
. Our soul on God with patience waits 1. M. GARRETT. 
. I will magnify Thee.. * ie .. B. Luarp SELBy. 
g. Blessed is He.. oe — B. Luarp SELsy. 
., 10. Beloved, now are we the sons of God .. i. H. THORNE, 
» 11. Grant, we beseech Thee ‘ J. Booru. 
, 12. The pillars of the earth are the Lord’s BER THOLD Tours. 
. O Lord, my trust is in Thy mercy Kine HALt. 
RIDGE, ons REDERICK.—The Service for the 
Solemnization of Holy Matrimony, as 
Abbey. 6d. 
ORDAN, C. WARWICK—tin C 
/ Communion Service, complete, with Benedictus and Agnus Dei. 6d. 
BUY YNETT, EDWARD, Mus.D.—‘* The Lord 
hath - pared.” Anthem for four Voices, with Organ Accom- 
paniment. 3d. 


fan 
Prt et ey 


JQOBERTS, J. VARLEY.—“In the fear of the | 


Lord.”” Anthem for Tenor Solo and Chorus. (Novell 
Anthems, No. 338.) 3d. 
‘“TAINER, J.—‘‘ Lo! 
» —= for Harvest or General use 
No. 335.) 8 f 
*YDE NH. \M, E. A.—“ Sing unto the Lord.” 
Full Anthem for Harvest. 3d. 
PESKETT. FRANK.—* Father, 
seed-time.”” Harvest Carol. 2d. Words only, 2s. 6d. per roo. 
BT, FRANZ.—‘‘ The Rove whe Joy.” Four-part 
4 Song eg Part-song Book, No. 552.) 2d. 
\WESt, € T.— Hurrah for the dear old school.’ 
School Song. 6d. 
\W HATMOOR, FREEMAN.—Locker’s Park 


School Song. No. 3. 6d. 


(Novello’s Octavo Anthems 


ce GENERAL LORD MARK.—Two Songs 
\ “ Unheard and unespied "and “ The Arrowand the Song”), 2s. 
PERKS, W. T.—Etude in C major. 
Pianoforte. 1s. 6d. 
; jeer Tas Se 
7 cello.” 1s. ; : 
S“ELBY, B. LUARD.—Solemn March for the 
SJ Organ. (Original Compositions for the Organ, No. 120.) 1s. €d. 
Ncoika PUBLICATIONS in the TONIC 
i NOTATION. ‘Translated by W. G. McNauGur. 
_ . Crocuses and Snow ae HeENkY SMART 1d. 


. The Lord is King. .. Jostan Pittman 1d. 
. Vital — of heavenly flame .. 


“* The Slide on the Violon-. 


REDUCED PRICE — 


HEAR MY PRAYER .. MENDELSSOHN 4d. 
(Novello’s Octavo Anthem S, , No. 3.) 


N R. JAMES LEYLAND (Tenor). Repertoire s 
4 “Elijah,” “Creation,” ‘ Messiah,” “ Golden Leg nd,” “Red 
Cross Knight,” ‘On Shore and Sea,” “ Acis and Galatea,” “ Athalie,” 
“Faust,” “Judas Maccabeus,” “St. Paul,” “Hymn of Praise,” 
“ Bridal of Triermain,” &c. Address, Summerfield, Leicester Street, 
Southport. 


ASS.—PARIS.—There is a VACANCY for a 
BASS VOICE at the American Church, Paris. Must be expe- 
rienced in Church Music. A good Solo Singer. Liberal salary y. Apply 
to Mr. Stedman, Musical Agency, 12, Berners Street, W. . 


JIANO, HARMONY, COUNTERPOINT, Lessons 
Personally or by Correspondence. Miss Champion, A.Mus., 
7, Weymouth Street, Portland Place, London. 
TON-RESIDENT PUPIL.—Mr. E. A. SYDEN- 
HAM, Organist and Choirmaster of All Saints’, Scarborough, 
can receive a Youth as above, who would receive great advantages. 
ine four-manual Organ, pneumatic action. Terms moderate. Address, 
Mr. E. A. Sydenham, Scarborough. 
SLIDE TRUMPET PLAYER, willing to assist 
» good Orchestra or Choir (West End), evenings or Sundays. 
Object, development of Trumpet. Address, Tromba, Novello and Co. 





A Series of 


used in Westminster | 


Short and easy | 


's Octavo | 


summer comes again.” ion | 


blessing every | 


For the | 


Harwoop td. | 
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ane LONDON MUSICAL AGENCY 


Established as a medium of communication between Concert Givers and 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 





CONDUCTED BY 


Mr. H. TUDDENHAM, Principal of the English College of Music, 


istablished 1879. 
304, REGENT STREET, . OXFORD CIRCUS, W. 
M R. TUDDENHAM_ is “prepared — to provide 
Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
3allads, Part-Songs, Glees, Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. Mr. Tuddenham 
being personally acquainted with most of the leading VOCALISTS 
and ORCHESTRAL PLAYERS, will guarantee perfect satisfaction 
to all projectors of Concerts favouring him with their requirements. 
M R. TUDDENHAW’S select CONCERT PARTY, 
consisting of six Artists—including Ballads, Songs, Duets, 
Quartets, Recitations, Violin or Flute Solos—may be engaged to per- 
form the entire programme, either in London or the Provinces. Terms 
on application. 











ME: TUDDENHAM’S SOLO CHOIR BOYS 

may be engaged for Church Festivals, Choral We idings, Ban- 
quets, Concerts, &c. Good Chorus Singers for assisting Choirs. 
| Clergymen and Organists are invited to write for requirements ; perfect 
satisfaction guaranteed. Letters, telegrams, &c., to Mr. H. Tuddenham. 


| 304, REGENT STREET, OXFORD CIRCUS, W. 


( RGAN AND VIOLIN RECITAL.—Mr. G. F. 
HUNTLEY and Mr. H. W. HUNT will give their SECOND 
| RECITAL at St. George’s, Campden Hill, Kensington, W., on 
| Monpay, July8, at 5.30 The Programme will include: Elegy, Alleg ro 
in B minor iRheinberger), Andante con moto (Carl Hess), "And nte 
!and Rondo (Macfarren), Sonata (No.5) in F sharp (Rheinberger), 
Postludium (Ashton), for Organ alone. Vocal Solos by Mr. ]. GAwTH! 


mY USICAL PROFESSION.—MR. W. DE M. 
4 SERGISON, Organist and Director of the Choir of St. Peter's, 








} Eaton Square, has a VACANCY for an ARTICLED PUPIL, who 


would have the best advantages, not attainable at any London 
Academy, in training for the work of a church musician. Address 
| 62, Warwick Square, S.W. 
EXPERIENCED Out-door 
~ RE-ENGAGEMENT. Knowledge 
Harmoniums. Apply, H., Messrs. Novello, 
Si: tere LADY REQUIRED, with a knowled 
of the Music Business, to take Daily Management ofa small 
Branch. Good references required. A resident in neighbourhood of 
| Brixton preferred. ae with full particulars, A. K., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


| DIANOFORTE and MUSIC BUSINESS | for 
| DISPOSAL. Well established, within a fe miles from 
| London. £150 only required tor Fixtures, Goodwill (including thirty 
yearly Tunings), and long Lease at very low rental. Stock optional. 
CCC., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


*OCOMPOSERS.—A.TOYE and CO., 27, Clement's 
Lane, E.C., Revise, Engrave, and Print Composers’ Works on 
very moderate terms. First eight bars printed and circulated free. 


( RGAN PRACTICE and LESSONS.—Three 
manuals and pedals. Blown by engine. 1s. per hour; 24, one 
guinea. Entwisle’s Organ Studio, 2, Charles St., Camberwell New Rd. 
“WO-MANUAL and PEDAL ORGAN for SALE. 
Compass CC to F and CCC to E. Handsome rosewood case; 
rilt at pipes; 17 stops. A great bargain. Price £85. Ingram, 
Bu rnard Organ Works, Eden Grove, Holloway, N. 
( RGAN WANTED (Second. hand). 
two manuals, full compass, not less than 15 speaking stops, 
full-compass pedal board. Must ate cheap. Address, with full pari 
culars, E., 7, §t. Helen’s Place, E.C, 





TUNER desires 
of American Organs and 
1, Berners Street, W. 











~ Must ust have 








RGAN.—One manual and pedals, general swell, 

8 stops, bourdon pedal, 16 ft. Full compass, splendid tone 

Suitable for Church or Chapel. Great bargain. Ingram, Raneleigh 
Street, Hereford. 


RGAN.—Two manuals, 15 stops. Several others 
to be sold cheap. G. Field, Organ Builder, 58, Erskine Street, 
Hulme, Manchester (Agent for W. Hill and Son, London). 


‘Tw O-MANUAL ORGAN (CC) for SALE, a bar- 
gain. Condition equal to new. Separate bellows and hydraulic 
engine if wanted. Further particulars, E. Whomes, Organist, Bexley 
Heath, Kent. 
/NTEW PATENT TOUCH REGULATOR bed 
ue PIANOFORTES (Uprights only). Invented by E. A.SypEN! 
This Invention is for strengthening the Touch of Pianos in which the 
Touch has become loose or almost worn out; it alters the Touch from 
the normal Touch of the instrument to anything between that and 
heavy Organ Touch. No fixing reguived. Price One Guinea (lil 
discount to the Profession). Testimonials from Dr. Heap, Dr. Harding, 
Dr. Pringuer, Oscar Beringer, Esq., Manuel Garcia, Esq., Arthut 
O'Leary, Esq., Mc. For full particulars, address, E. A. Sydenham, 
Scarborough. 
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THE SERVICE | COMPOSITIONS ny W. G. WOOD. 


gece ORGAN. s. d. 
SOLEMMIZATION of HOLY MATRIMONY Toccata in D mi oe ee ee eee 
AS USED IN sven F een and Fu 1gu ar <3 “ ea ‘a « £9 

ost in os . Eas oe «e oe ee ” rE ¢ 

WESTMINSTER ABBEY Allegro in c. a e ee ° 

Win A epreraL awruen Alle; gro (in the form ‘of a Minuet) als ‘aa ae wa -e 

COMPOSED BY Magnificat and Nunc dimittisin F .. net 0 3 








Magnificat and Nunc dimittis in B flat For Voice, Organ, and 


J. FREDERICK BRIDGE, | ,.. Orchestra a ee meso 4 
: Praise the rae te) Jerusalem. Anthem. For Festival or 
Mus. Doc., Oxon., Organist and Master of the Choristers. General m2 ye «- met 0 «4 


Price Sixpence. | Lon nin aad NEw Yor | NOVELLO, was k and Co. 
London and Wes York: Novetro, Ewer and Co 


~ 7 CHURCH MUSIC 
MUSIC By E. BUNNETT, Mus. D., Cantas. 


; : Whitsunday Anthem, “If ye love Me." Four Voices. Octavo.. 3d. 
SUSESELE, FOR USE Sk kGS “T will magnify Thee.” Four vous. 


” 


SERVICE OF HOLY MATRIMONY peatival Auton, “inns Gad" "Bour'sins: Osieve “= 3 



















1 Psalm, “ Out of the deep.” Tenor Solo and Chorus ae 
Ha union Service (with Benedictus and Agnus Dei). Octavo.. od. 
ANTHEMS AND HYMNS. s. d. Magnificat and Nunc = mittis in A ug = <> 
Blessed are all they that fear the Lord .. Dr. E.G. Monk 1 6 Cantate and Deus misereatur in E. Octavo a : 3d. 
Vocal parts. . Me 3 1 o | Ave Maria. Solo Sone rano. Folio = a2 va net ts. 6d. 
Blessed are all they that fear the Lord re Sydney Naylor o 9 SECUL AR VOCAL. 
t ) 1 s ev. Sir F. G. (¢ € dé o 6 4 
ae build the house Rev. Sir F. G. Ou sales Bart. . ¢ Part-Song, “Over hill, over dale.” Four Voices. Octavo.. .. 3d. 
Father of Life. Hymn .. a es a <+/ oo url: 0 3 ” * aod 2 ” moot . 7 
> » af 1s are a a Yr s . ac ¢ bd ne i ” ’ of. “* . 
—— UUs DY. Ge H.W es Song, ‘ ‘The Streamiet.” Folio .. ee = i rs -. Met rs. 6d. 
Woestvaste <<. ae a es “ Ne Pe Suet i 3h Last: Prayer.” (,, -.« re <=) ne SS 
Folio oa - si “ 25 ie 4 ener noforte Pieces, Rom and Mazi irka. Fale. .. set a 
O God, Thou art worthy or ae .. Arthur Sullivan Six Original Organ Compo re ea 4a: a 
ee Ors .. ne we ae ae os a 3 : aren Baal i ‘ee 
Tonic Sol-fa .. me oe ia os <x i “4 qa. Twelve short and easy * piece oa 
matic Lia ihe a3 s di *: ~ ee: Lists of all Compositions by the s - to be had of the It iblishers, 
Holy Ghost, to earth des sce “ending 4 .. Antonin Dvorak o 4 London and New York: “No veLLo, Ewer and Co. 
There was a marriage in Canaof Galilee .. .. Jj. Stainer 0 3 é Sn eos : s ei <a ee cea 
Protect them, Almighty. Chorus .. ae .. |. Barnby o *AY, WATCHMAN, WHAT OF THE NIGHT ? 
ORGAN MUSIC » Hymn, set to music by Rospert Brown-BortHWICK. Price 
Wedding March (Gounod). No. 1 Neraneedll ©. Mastin > I hreepence net, or Two Shillings and Sixpence per doz. 
W. iding SMasch. Mo. 2 Si deat Chi = Gounod sis London and New York: Nove__o, Ewer and Co. 
\ zy ! aged by W. 3 2 90 . . . 4 4 
hs oe March (Mendelssohn), a ar: < : Me r. ——— nee Also, by the same Composer, New Evition, revised by himself, of 
Processional Wedding March Henry R. Bird 1 0 SEVEN HYMNS, in various Metres, set to music. 
A Wedding Piece Arrangec d by A.C. Mackenzie 1 N Price 6d. 
a ey : arch (* Rebekah,” J. Barnby A Arr. pd i re 1 0 London and New York: Noveto, Ewer and Co 
arch in | ae a rranged by E. Silas 1 o 
London and ee » York: NoveLLo, Ewer and Co. Also, by the same Composer, 


] LESSED ARE THE DEAD. A short, full, 


N E\VIS ande asy Anthem, with introductory Organ Symphony, su sitohte 
for All Saints’ Day and Ft aneral Services. Price 3d. To be had also 
arranged, by W. Mever Lutz, for Voices, Organ, two Cornets, two 

COMPOSED BY Trombones, and Muffled Drums. Also, shortly, for full Orchestra 


THOMAS JAC KSON : London and New York: : NovELLo, Ewer and Co. 


Also, by the same Composer, Seconp Epition of 
\ 1 





IN THEE, O LORD. Price 4d ‘T WEL VE SINGLE CHANTS, together with 
—— 3 i é Double Chant (for Psalms xiii. and xxxviii.), a Setting of Bene- 
0 GOD, THOU ART MY GOD. Price 4d. oe, seen ye, and Responsive Amens to the “ Dresden’ Amen. 
1ce 2 
O CLAP YOUR HANDS. Price 4d. : : London and New York: Noverto, Ewer and Co. 


0 PRAISE THE LORD. Price 3d. Just published. 


These Anthems will be found useful for Festival occasions, being 


bright, effective, and not difficult. H yY M N S 
May be had from R. JAckson, 23, Barker Street, Oldham. 4 4s 


London and New York: Novetio, Ewer and Co. 
*MALLWOOD’S(WM.) FESTAL and GENERAL 
\ ANTHEMS. . Pa BT Pe [ TN TRBRRCG 
No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. SO LbI E RS x \ OLL N I I: I ~ RS 
» 2 THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General. 
3. PRAISED BE THE LORD DAILY. Harvest, Easter, or e 
Whitsuntide. ! TARY SERVICES 
4. IWILL MAGNIFY THEE, O GOD, MY KING. Festival MILITARY S 
or General. 


FOR 


SUITABLE FOR USE AT ALL 





» 5. IN THE BEGINNING WAS bin WORD. Christmas. SELECTED CHIEFLY FROM “THE HYMNARY 
» 6 I WILL GIVE THANKS ster, Ascension, or General. 
» 7 ALL THY WORKS PR AISE THE E,O LORD. Harvest BY THE 


or General. 


Price 2d. each. Rev. ARTHUR ROBINS, M.A. 


London : B. WILL IAMS, 19, Paternoster | Row, Ee. 


NTHEM. path HOW AMI ABLE ARE THY 
4 DWELLINGS. Suitable for opening services or general use. | ian ee 
Also, Anthem, TEACH ME THY WAY. Short Morning Motet. For | PRICE ONE PENNY. 
Cathedral or Parish use. By W. H. Wixson. Price 3d. 7 ae) ? . ' 
London and New York: Nove._Lo, Ewer and Co. London ard New York: NoveLtio, EwrEr and C 


perc ae 
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HARVEST = & HYMNS. 


H. Thorne 3d. 


All Thy works praise Thee. ¥s oe 
H. Gadsby 14d. 


Blessed be the Name of the Lord. 
Blessed be Thou a Dr. Bunnett 3 
Bring unto the Lord, ‘0 ye mighty. = .. F. E.Gladstone 3 
Come, let us sing unto the Lord .. ea Sx .. B. Tours &d. 
Fear not, O land, be glad and rejoice i 
ar not, O land 

Fear not, O land ; Pe ee C. W. Jordan 6d. 
Give unto the Lord the glory ex J. F. Bridge 4d. 
God said, Behold, I have given you every y herb... A. Macfarren 6d. 
Great is the Lord : A Sydenham 3d. 
I will give thanks unto Thee i. J. Hopkins 6d. 
I will give thanks unto Thee . J. Barnby 4d. 
I will magnify Thee, O God Sir J. Goss 3d. 
I will sing a new song .. P. Armes 8d. 





Lo! summer comes again .. ee a os .. J. Stainer 8d. 
Make melody within your hearts .. +» Rev. FA. |: Hervey 3d. 
O give thanks .. ce ae .. E, A. Sydenham 3d. 
O how plentiful is Thy goodness me — .. T.M. Pattison 3d. 
O Lord, how manifold are Thy works . J. Barnby = 4d. 


O Lord, how manifold are Thy works .. Sir G. A. Macfarren 14d, 
O praise the Lord. .. Sir Herbert Oakeley 4d. 
O praise the Lord of Heaven , ; Sir J. Goss 6d. 
O that men would praise the L ord J.C. Bridge 4d. 
Our God is Lord of the harvest ‘Emma Mundella 3d. 
Praise the Lord, O Jerusalem he ie . Rev. E. V. Hall 4d. 
Praise the Lord, O Jerusalem ah Dr. W. Hayes 4d. 
Praise the Lord, O Jerusalem a ea in W.G. Wood 4d. 





Praise the Lord, O my soul.. si . H. Lahee 14d. | 
Praise ye the L ord for His goodness -G. Garrett 14d. | 
Praised be the Lord .. : re 1 Steggall I, - 
Sing praises to God : EP ae . H. W. Wareing 14d. | 
Sing unto the Lord .. “5 ei “s .E. A. Sydenham 3d. 


Sowing and reaping .. WE Maude Crament 2d. 
The earth is the Lord's aes ts Dr.C.S.Heap 4d. 
The earth is the Lord's - ia ea i A. Lowe 3d. 
The earth is the Lord's T; ap Trimnell 4d. 
The eyes of all wait upon Thee . ; a O. Gibbons 4d. 
The fost’ ring earth, the genial showers - .. J. L.Hopkins 3d. 
The harvest-tide thanksgiving se . J. Barnby = r4d. 
The Lord hath done great things. . . H. Smart 4d. | 
The Lord is loving unto every man .G. Garrett 3d. | 
This is the day Sir Herbert Oakeley 4d. | 
Thou visitest the earth and blessest it .H.Calleott 2d. 
Thou visitest the earth 4 Dr. Greene 14d. 
Thou visitest the earth ¥ re ne Baptiste Calkin 4d. 
To Thee, O Lord Se : se -» © L.. Wiliams 3d. 
While the earth remaineth . » €. Swin nerton Heap 4d. 
While the earth remaineth . me Tours 14d. 
Ye shall dwell in the land i. ‘Stainer 14d. 


London <2) re NovEL.o, Ewer and Co. ae, 
~ TWELVE HYMNS WITH TUNES 


HARVEST | 


SELECTED FROM *“ THE HYMNARY.” 
PRICE ONE PENNY. | 


Sing to the Lord a joyful song - , ‘ J. Barnby. | 
O Lord, the heaven Thy power displ ays .. a Sir F. Ouseley. 
Father, blessing every seed-time .. 7” ; 

Lord, in Thy Name Thy servants sei ad 
The wintry time hath ended 

Come, ye thankful people, come | 
God, the Father, Whose creation H. Smart. | 
L ord of the harvest, Thee we hail < .. Anonymous. | 
Lo, summer comes again , - - .. Rev. E. B. Whyley. | 
Praise, O praise our Hez av enly King ‘ German. | 
Summer ended, harvest o’er .. J. Adcock. 
O Lord of heaven, and earth, and sea Dr. Wesley. 


| 
| 
London and New York: Nove.io, Ewer and Co. | 
| 


+ WE Meted alf. | 
..Dr. Gauntlett. 
Sir George Elvey. 


Just published. 


LO!SUMMER COMES AGAIN 


ANTHEM FOR HARVEST OR GENERAL USE 
COMPOSED BY 
J. STAINER. 
Price Eightpence. 
(NovELLo’s Octavo ANTHEMS, No, 335.) 
London and New York: Nove.io, Ewer and Co. 


HARVEST 
THANKSGIVING MARCH 


FOR THE ORGAN 





J. BAPTISTE CALKIN. 


One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co. 


| Short, easy, full, and effective. 


THE GLEANERS’ HARVEST 
CANTATA FOR FEMALE VOICES 


CHARLES HARFORD LLOYD. 


Two aiid and Sixpence. 


L ondon and New York: Nove.to, E WER and Co. 


FOR HARVEST. — 


rin 5 , i ie) \ try x 
THE JUBILEE CANTATA 
(HARVEST CANTATA) 

FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
COMPOSED BY 
C. M. VON WEBER. 
(Op. 58.) 

Edited, and the Pianoforte Accompaniment revised, by EBENEZER 
Prout. The words translated from the German version of Wendt by 
the Rev. J. Troutseck, D.D 

Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15s. 
Ly ondon wa New York: Nov ELLO, Ewer and Co. 


SOWING AND REAPING 


HARVEST CAROL. 
Words by permission from ANNA Suipton’s “ Whispers in the Palms. 
MUSIC BY 


J. MAUDE CRAMENT. 
Price Twopence ; Words only, ts. 4d. per 100. 
L -ondon and New York: NoveELLo, EWER cand Co. 


ANTHEM FOR HARVEST.” 


THE EARTH IS THE LORD’S 


BY 
ALBERT LOWE. 
Price Threepence. 
Composed expressly for Parish Choirs. 
London and New York: Nove. LO, E WER and Co. 


ALBERT LOW E’S HARVE ST CAROL 


HOLY IS THE SEED-TIME 


Composed expressly for Harvest Festivals. Octavo, Twopence. 
L ondon and New York: Nov ELLO, EWer and Co, 


I EW HARVEST ANT HEMS, &c., by CaLes 
Simper, Organist of St. Mary’s, Worcester. 
Popular, easy, melodious, and effective. 
The Lord is loving. New ; “Ms ua ne ax 5. 
Ditto. Tonic Sol- fa ae 2d. 


Full of melody throughout, and opens with a short and 
pleasing bass solo. 


The earth is the Lord's. 3rd 1,000 .. - re -» 3d, 
*I will feed My flock. 8th 1,000 (Cornet part, 6d.) ) an ao he 
*Fear not, O land. 11th 1,000 .. os are oe 30 
*O Lord, how manifold. 8th 1,000 .. rie i fe A 
*And God said, Let the earth. 34th Edition ae ve 

They that sow in tears. gth Edition ws “ oe <« See 

( *Praise the Lord, O my soul. 8th 1,000 .. is ide ya eh 

Make a joyful noise. 9th 1,000 as ea a4 a 2 

gth Edition . ‘Ka ss aes «s os 30. 


| Te Deum in F. 
Magnificat and Nunc dimittis in F, 17th Edition at ss 9 
These have been sung at numerous Choral Festivals. 
Magnificat and Nunc dimittis in E flat. 5th Edition .. 4d. 
Communion Service in F. 2nd E . For Parish Choirs.. 64. 
New Holy Communion Service in E % d 
Easy, devotional, and tuneful. Comaeline, with Agnus Dei 

and Benedictus. 2nd 1,000. 
Benedicite in A flat. 3rd 1,000 - - 
The Chant Settings of the Te Deum sie 
No. 1. Quadruple. No. 2. Festal. No. 3. Easy. 
Those marked thus * may be had in Tonic Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


NEW HARVEST ANTHEMS 
By EDWYN A. CLARE. 
THE EYES OF ALL WAIT UPON THEE. 
Ditto Ditto. 
Sung by 1,500 voices at Newcastle-on-Tyne. 


Sl 


2 
each 2 











PRAISE THE LORD, O JERUSALEM. 3rd 1,000 .. .. 3d. 
O LORD, HOW MANIFOLD. 2nd 1,000 .. . se coo eee 
Just published. New Evening Servic ice. 

MAGNIF ICAT and NUNC DIMITTIS in D 4d. 


The above Anthem and Service are effective and not difficult. 
London and New York: Novettio, Ewer and Co. 


8th 1,000 “a 3 
Tonic Sol-fa.. 2d. 
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: HARVEST ANTHEMS 


E. A. SYDENHAM. 


Just PUBLISHED 


SING UNTO THE LORD 


Full, easy, and effective. Price Threepence. 


GREAT IS THE LORD (17th 1,000). 
O GIVE THANKS (44th 1,000). 

Price Threepence each, Tonic Sol-fa Edition, Three-halfpence each. 

London and New York: Nove.to, Ewer and Co. 
se tT CROWNEST THE YEAR,” anh Ed.; 
“O sing unto the Lord,” 5th Ed.; “ Fear not, O land,” 3rd Ed.; 
“It is a good thing,” and Ed.; “ 
Anthems by Tuos. SmitH. 3d. each. 


London and New York: NoveLio, Ew 
Post-free from the Composer, Music Warehouse 


Just published. 
ANTHEM. 


THE LORD HATH PREPARED 


For Four Voices, WirH ORGAN ACCOMPANIMENT, 


and Co. 
iry St. Edmunds. 






COMPOSED BY 
E. BUNNETT, Mus.D., Canras. 
Price Threepence. 
London and New York: Novetrio, Ewer and Co. 


COMPOSITIONS sy JOHN WARRINER, Mus. B. a 


Trinity Co_reGce, DuBLIn, 
Dedicated to and performed by GrorcGe Risevey, Esq. (Organist of 
the Cathedral and Colston Hall, Bristol). 
POSTLUDE in A (Alla Menuetto), for the Organ. ts. 6d. net. 
MAGNIFICAT and NUNC DIMITTIS in F. Suitable for Parish 
Choirs. 4d. net. 
‘IF YE LOVE ME.” Anthem suitable for general use. 4d. net. 
London and New York: Nove_io, Ewer and Co. 





Second Edition. 


. 5 
SAMUEL 
CANTATA FOR CHOIR AND CONGREGATION 
BY 
LANGDON COLBORNE. 
This Work takes one hour in performance, and contains several well- 
known Hymns to be sung by the Congregation. 

Price, cloth, 4s.; paper, 3s.; Choruses, 1s.; Words, 1d. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
\ AGNIFICAT and NUNC DIMITTIS in E flat, 
4 by Wiciiam S. Vinninc, Mus. Bac., Cantab. Price 3d. | 

London and New York: NoveLt 0, Ewer and Co. | 





\ AGNIFICAT and NUNC DIMITTIS in F. By | 
4 S. Batu. Price Threepence. | 
‘A composition of much stately grace.’’—Scotsman. 

“ Will form an acquisition."—Graphic. 
London and New York: NoveLLo, Ewer and Co. | 


OUR MASTER HATH A GARDEN | 
Carol for a Flower Service | 
BY 
J. T. FIELD. 
Price One Penny. | 
London and New York : Nov ELLO, E WER and Co. | 


S: AVE ME,O GOD. Motet. Composed by M. W. 
Bare (1846). Set to English words and arranged for the | 
Organ by W. A. BARRETT. Price Sixpence. 

London and New York: Novetto, Ewer and Co. 


Reduced Price, Threepence. | 

be A. MACFARREN’S CANTATE DOMINO}! 
e and DEUS MISEREATUR. For Voices in Unison and | 
Organ. 8vo. London and New York: Novetvo, Ewer and Co. | 
; 








Just published, in Chant Form, price 2d. 


TE DEUM LAUDAMUS, by Cuarves Cue RRY. | 
London and New York: Noverto, Ewer and Co. | 


Sung t by 1,800 voices in Worcester Cathedral. 


‘THE SPLENDOURS OF THY GLORY. Anthem 
or Choral Hymn. Words by the Archbishop of CANTERBURY | 


Music by Rev. H. H. Woopwarp, M.A., Mus. Bac. Price 3d. 
London: WEEKES and Co., 14, Hanover Street, Regent Strect, W. 





My heart is fixed,” 5th E Fy Harvest 


| Words adapted from Hogg’s 


I, 188g. 435 


VOCAL SCORE. OLD NOTATION. 16TH & 171 THOUSAND. 


RUTH 


A HARVEST PASTORAL 
WORDS BY 
EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL 


SUITABLE FOR 
THANKSGIVING SERVICES. 
hich Ruth is the 
yan illu 
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sity to their 
| of patri 
quickly tran 5 SC Ice 
| their allott. d ote ace in ic of Gaul’s interpretation of 


| the tale.”""—Gloucester Citizen. 
“The work, like the ‘Holy City,’ is full of beautiful orchestra! 
passages, while the vocal score abounds with charming numbers.”— 
Buch ks Her al ld. 
uth’ is a work of sterling 
oe tunefulness combined with simplicity and strength. The 
| composer has grasped his theme in a thoroughly sy mpathetic manner, 
| and has produced a work which is worthy of the ‘subject.”—Bradford 
| Observer. 
“ Bright, tuneful, fresh, and musicianly—this work will be a great 
| favourite, and will add to Mr. Gaul's reputation.”—Birmingham 
Weekly Dart. 
“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 
It contains some charming r ic, and is highly characteristic of 
the story it so vividly illustrates South Wilts Express. 
“ Full of flowing melody."—Salishury Times. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 











| Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 


The Choruses (only) “" —— Score, for Musical Societies, 
per cover, Is 
Tonic Sol-fa E dition, gd. Band Parts on loan. 


London and New York: NovetLo, Ewer and Co. 


GREAT SUCCESS OF THE NEW CANTATA 
Third Edition. 


BONNIE KILMENY 
CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 
“Queen's Wake,” by James MacCuss 


MUSIC BY 


HAMISH MACCUNN 


Vocal Score as ws a -. 28. net 
Tonic Sol-fa Edition I 
Harmonium obbligato .. rc uaa 


Full Score and Orchestral Parts may be had on hire. 


Conductors of Choral Societies should see this highly interesting and 
beautiful work. 

“Tt is not often that we have derived so much genuine pleasure from 
| the perusal of a new work as was the case with that at present before 
| us."—Newcastle Fournal. 

“It is not often that an audience is roused to the pitch of enthusiasm 
that greeted the production of Mr. Hamish MacCunn’s ‘Bonnie 
Kilmeny,’ given last night with the full orchestral setting which was 
| requisite for the full development of its full beauty. If Mr. MacCunn 
had written nothing else this work would stamp its author as a master 
whose name will be classed with those musicians whose creations have 
formed epochs in the past." —Edinburgh Evening News, January 22 

PATERSON and Sons, as llers to the Queen, 27, George Stree 

Edinburgh. 


AROLD.—DRAMATIC CANTATA for SOLO 
VOICES and ORCHESTRA. Founded on Lord Lytton's 
Historical oo The Poetry by the Rev. F. W. VerNuHam; the 
Music by J. F. H. Reap. Performed at the Walthamstow Musical 
Festival for 1887. Price 4s. 
London and New York: Novei.o, Ewer and Co. 


power; its musical form is that of 
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PART-SONGS for TREBLE VOICES 


SPECIALLY ADAPTED FOR HIGH SCHOOLS 
EDITED BY 
MRS. CAREY BROCK 
AND 


M. A. SIDEBOTHAM 


“ Children’s Hymn-Book,” 











(Editors of the &c.) 


PART I. CONTAINS: 

Halt! Star or Eve... Pe ne .. R. SPorrortu. 
HERE IN COOL GROT Lord MorNINGTON, 
THE WREATH J. MazzinGui. 
EVENING H. Smarr. 

TO STAY AT HOME BERTHOLD Tours, 
THERE IS A SPIRIT SINGING AYE A. SIDEBOTHAM. 


IS BEST 
TH ATR 3. GME 
Price One Shilling. 


PART IL. (Just pusiisHep) CONTAINS :— H 





BLow, GENTLE GALES .. bee Str Henry BisHop. | 
THE Brap AT SEA ae i os .. Henry SMART. | 
ELVES OF THE ForrEsT oe aa .- Mozart. | 
BirD OF THE WILDERNESS .. es oo 2s sana W. HORNER. 


A. SIDEBOTHAM, | 
ZABETH STIRLING. | 


BoscoBEL.. ee x es ee rom 
ALL AMONG THE BARLEY i on ve BSR 
Price One Shilling. 
and New York: Novetto, Ew 


London rk and Co. | 
| 


Just published, in one Volume. 

SIX TWO-PART SONGS | 
FOR SOLO VOICES (OR FEMALE CHORUS) | 
With Accompaniment for the Pianoforte 


COMPOSED BY 


CHARLES WOOD. 


No. 1. Now the bright morning star. | No. 4. Evening 
ee - daffodils. ~ 5. Y, oung and old. | 
3. La fileu | ,, 6. Underthe greenwood tree. 


‘Pees Two Shillings and Sixpence. 


London and New Vork: NoveLio, Ewer and Co. | 


Just published, 


FIVE MINUTES’ EXE RCISES 3 


In Two Parts 


FOR THE USE OF SINGING-CLASSES IN SCHOOLS 


COMPILED AND ARRANGED Bi 


FLORENCE A. MARSHALL. 


Price Sixpence. 


London and New York: Noveiio, Ewer and Co. | 
NEW COMPOSITIONS by Atnirt Ham, F.C.O. | 
Part-Song—“ The sun has gone down” (s.4.T.B.) a OG 


—‘ Little Jack Horner” . 4d. 
(Sung with great success in London and provi inces.) 
Two-part Songs (s.c.)—"' The Robin” .. “* 
—* The Skylark” ; 2d. 
L ondon and New York: Novetto, E WER and Ce, 
LFRED GIL BERT’S SINGING- BOOK for 
PUBLIC SCHOOLS AND CHOIR-BOYS is equally adapted | 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: Novetio, Ewer and Co. 


THE SINGING | BOOK Series of Two- Part Songs, | | 
For Treble Voices, with Pianoforte Accompaniment Suitable 

for Classes. 8vo, 2d. each. | 
London and New York: Novi LLO, Ewer and Co. | 


Just | published. | 


TWELVE SONGS 


FROM 
HERRICK, SHAKESPEARE, &c. 
THI MUSIC COMPOSED BY 
DORA BRIGHT. F 
Price Two Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co | 
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PoPuLaR ¢ COMPOSITIONS - by “GABRIEL 





DAVIS. 
SONGS. Net, 
WHO'S FOR THE QUEEN? (New Patriotic Song.) s.d 
The Words written by F. E.Weatherly . ‘ ae 
(Sung by Mr. THurLey B £ ALE. y 
KING CARNIVAL. The Words written by F. E. Weatherly 2 
BY THE RIVER. The Words written by Herbert Gardner... 2 
| EL SIE (The Flower Girl’s Song) F ae 2 
(Sung by Miss ADA To. KI EN.) 
“THE ZINGARA .. ue np ie ay : ne re 


Sung by Miss José SHERRINGTON.) 





The Words written by Dean Alford 2 ¢ 


| THE OLD ME gia GATE. The Words written by R. 
Richardson, Es es - we a ae Poe 
— “9 OF THE 4 E jas The words written by R. Richardson, 


n 


THE LITTLE UAss ‘6° BRAY, The Words written by 
Edward Oxenford és s 8% 
(Sung by Miss José SHERRINGTON “and Miss Jr ante Rosst 


PIANOFORTE, &c. 


Grande Marche Triomphale (Composed in honour 
2nd Edition 20 


ALBANY. 
of the Marriage of H.R.H. Prince Leopold). 





Transcription for the Organ, by Dr. W. J. Westbrook 20 
MY LADYE BARBARA'S GAVOTTE .. 20 
PART-SONGS, S.A.T.B. 

THE THREE STARS. nd Edition - 2 
THE KNIGHT'S RETURN. 8th Edition 2 
GOD SAVE THE PRINCE. oth Edition ne a 
| THE DISTANT SEA. 6th Edition 7 ibe $4 ox DY 
|} TO THE WOODS. 13th Edition .. a we es «« @2 
HARK! 'TIS MUSIC. 8th Edition.. ws Ny ae i O42 
THE HOUR OF REST. 5th Edition .. a ae ve O 2 
} DAME WIGGINS OF LEE. (Humorous.) roth Edition .. 0 2 
| DAME TROT. (Humorous.) 7th Edition. ee es ot 4 

WHO'S FOR THE QUEEN? 4th Edition. (Patriotic Part- 
Song. For T.T.B.B.) .. << 
London and New York: ors LLO, EB WER or Co. 
UMOROUS PART-SONGS by A. J. CALDI- 
COTT. 
| Poor Little Tom-ee (just published) .. ‘ on a a 6d 
| Where are you going to, my pretty maid ? (just published) .. 6d 
| Humpty Dumpty .. ee ye ar -. (6d 
Little Jack Horner | Tonic Sol- fa 2d.) ws ws Fe Sar Oe 
ack and Jill NS ee ey 4d 
he House that Jack built (Tonic Sol- Ifa, ad.) “a as a 60 
Sobbing Quartet .. a ote at 3d 
The Haymakers. Part- -song § oss es aa oe a 4d 
Out on the Waters. Part-song eat af ee ae ee 4d 
| Yule. Part-song .. me - ye es ee ae woh ae 
The Boy andthe Bee .. -- es ay EP ee 268 
London: Metzver and te. 42, Great Marlborough Street, W. 
VOCAL TRIOS FOR SCHOOL USE. 
) 
THE BIRDS 
Words by Epwarp OxENFoRD 
MUSIC BY 
ALFRED R. GAUL 
1. The Robin. 4. The Skylark 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


5 

| Complete, paper cover aoe _ ee ie re I 
scarlet cloth .. oe as wie es a 2 

| Or, in Six Numbers ‘ each ) 
London and New Kok: Save LLO, E WER and Co. 


NEW HUMOROUS PART-SONG. 
‘TOM, TOM, THE PIPER’S SON. By ALFRED 
ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 


London and New York: NovELL 0, Ewer and Co. 


JOICE IN SINGING.—Complete explanation ot 

the Vocal Organs, with the right mode of Voice Production ; 

also Remedies for Hoarseness, Sore Throat, &c., will be found in 

“ Elocution, Voice, and Gesture,” by Rupert Garry. — Post- free, 

Is. 24d. L ondon: BEMROSE, 23, Old Bailey, E.C. Recommended }s 
many teachers of singing. 


ERLIOZ’S TE DEUM. Op. 2 Pertormed at 


the Crystal Palace, April 18, 1885. Vocal, Score, 2s. net. 


Stantey Lucas, Weber and Co., 84, New Bond Street, London, VS 
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" Complete Edition, Fourth Thousand. 


TWELVE VOCAL DUETS FOR SCHOOL USE| 
Words by Epwarp OXENFORD 
MUSIC BY 
ALFRED R. GAUL 
(Composer of the “ Holy City,” “ Ruth,” &c.) 


“There are in this series of duets the sweetest things of the kind 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘ May,’ are our 
special favourites, the one being delig! itfully playful, the othe r tenderly 


| 
THE MONTHS 5 


ES.—Juty 1, 158g. 437 





REDUCED PRICE. 


SEVEN SHILLINGS AND SIXPENCE. 


A DICTIONARY 


OF 


MUSICAL TERM 





melodious. Things to be treasured in households where sisters or 
friends delight in joining voices. The pianoforte accompaniments are 


take.”— Birming rham Daily Gazette. 


| 
well written, and such as an ordinary pianist may successfully under- | 
s. d. | 
Parts I].andIl. .. ts a a we -. each 1 O 

Complete, paper cover .. wae ars ar <a n- ¥ 
Ditto, paper boards 2 0 | 
Ditto, scarlet cloth P ie ue ae ee wx 5 6 | 

Or, in Twelve Numbers aS a gach o 2 
_London and New York: Novetrio, Ewer and Co. | 

Now ready. 
Y / Y 77 x 

DAMON AND PHINTIAS | 
| 
A DRAMATIC CANTATA | 
For Male Voices (Soli and Chorus) and Orchestra 


THE LIBRETTO WRITTEN BY 


R. W. BLOOR 


The Music composed for and dedicated to the Eglesfield Musical 
Society, Oxford, 


BY 
EBENEZER PROUT. 
(Op. 25.) | 
Price Two Shillings and Sixpence 
London and New York: Novetio, Ewir and Co. 
NOW READY. 


A LIST of QUALIFIED MUSICIANS 


HOLDING 
BRITISH DEGREES OR DIPLOMAS 
(With Addenda to date) 








COMPILED FROM OFFICIAL SOURCES BY 


JOHN WARRINER, Mus.B. 


(TRINITY baiting DvuB.in). 

Price One Shilling ¢3 \ etme from the CompiLer, De Crespigny | 
Lodge, Denmark Hill, S.E.; or, 

London and i Y ork: NoOvELLo, Ewer and Co. 


Tk y N Y a 
THEORY OF MUSIC 
By LOUISA GIBSON. 
FIRST BOOK (25th Thousand), price 1s.—Elements of Music. 
SECOND BOOK (4th Edition), price ts. Newly revised, assisted by 
E. Prout, Esq.—Triads, Suspensions, &c. 
THIRD BOOK (2nd Edition), price 1s. Newly revised, assisted by 
E. Prout, Esq. —Dissonant Harmony, Counterpoint, rf 


“Real marvels of conciseness and practical utility."—E. Aguilar. 
London: Weekes and Co.; NovELLo, Ewer wai 
“HE PIANIST’S PRACTICAL GUIDE TO THE 
STUDY OF HARMONY. By F. Weser. 4th Edition. Price 
4s.net. Convenient for Harmony Lessons by Correspondence. 
London and New York: NovELLo, Ewer and Co. 
Just om 


PLAYED BY M. VLADIMIR DE PACHMANN. 


REVERIE DU LAC 








EDITED BY 


SIR J. STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, 
W. A. BARRETT, Mus. Doc., 
St. Mary's Hall, Oxford. 


London and New York: Noveririo, Ewer and Co. 


SEVEN PIECES 


FOR THE 


PIANOFORTE 


ADOLPHE HENSELT. 


DITED AND FINGERED BY 


WLADIMIR DE PACHMANN. 


PRICE FIVE SHILLINGS NET 


CONTENTS. 
1. SI OISEAU J'ETAIS. TOI JE VOLERAIS! Op. 2, No 
2. DORS-TU, MA VIE? Op. 2, No. 11. 
3. POEME D'AMOUR. Op.3. ANDANTE ET ALLEGRO. 
. ENTSCHWUNDENES GLUCK. Op.5. firepe X 


| 5. TOCCATINA. Op. 25. 


6. QUATRIEME IMPROMPTU. Op. 37. 
7, WIEGENLIED. Op. 45 (CHANSON DE BERCEAU). 


The fingering in this Edition is made with regard to the 
position of the hands; that which at first sight appears 
awkward will be found calculated to give a fluent rendering 
of the technical difficulties, and at the same time a tranquil 
movement of the hands. Any alteration in the notes is 
made with the approval of the Composer, and by his wish 
published.—W. br P. 





LONDON & NEW YORK: NOVELLO, EWER AND co. 





POPU LAR PIANO PIECES by Horton ALtison. 


Fingering fully printed for right and left hands throughout. 


FOR THE PIANOFORTE | LYRICS. Moderately difficult. Sets 1 and 2 Pe -. each 4s. 

ees | VALSE—“ Star of India,” on white keys only. Easy «d «smh 

cont sen = | MAZURKA in F—* Oakleigh.” Rather easy - a 7 4g 

T TWO AIRS COMBINED (Solo). Not difficult .. oe “a 

MARGARE 7 DE PACHMAN .N . | SEA SONG (Piano or American Organ). Melody wee 28 

iis ii kel a a MELODIOUS PIANO STUDIES, in Two Books. Book 

PricE ONE SHILLING AND SIXPENCE NET. | Easy ; Book 2, Moderately difficult : each book 6s 

London and New York: Novetto, Ewer and Co. London: WEEKES and Co., 14, Hanover Street, Regent Street, W. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants.  s. d. 


No. 9. Limp cloth 4 0 
» 10. Cloth boards 5 0 
» 11. Small edition 3 0 
, 12. Tonic Sol-fa 3 2 


First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use gi “nee 
(Offered in quantity at reduced price per denen. ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 


London and New York: Novetio, Ewer and Co.; 
W.and F. MorGan; and all B ooksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. | 


SECOND EDITION. 


Bristol: 


REDUCED PRICES. 


Words and Music, 4to, cloth, price 4s. 6d.; 
16mo, Is. 


18mo, Is. gd.; 

Words only, gd. and 6d.; paper, 44d. 

London and New York: Novetio, Ewer and Co.; 
And SIMPkKIN and MARSHALL. 


THE HOME HYMN-BOOK. 


Second Edition, with Music, 3s. 6d. Words only, 6d. and upwards. 


Dr. G. C. Martin: 

Dr. Frank Bates: 
it exceedingly.” 

Dr. J. C. BripGe: An excellent collection, and the number of hymns 
suitable for children is a strong feature.” 


“Tt is one of the very best collections existing.” 
“T have gone carefully through the book, and like 


London and New York: NoveLio, Ewer and Co.; 
SIMPKIN, MARSHALL and Co. 


Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST, ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones ; 
the Music of the Reproaches ; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Novetto, Ewer and Co. 
RIGINAL VOLUNTARIES for the ORGAN or 
HARMONIUM. Composed by G. H. Swirt. Six Books, rs. 
each; 10 Pieces in each Book. “This work should be in the hands of 
every lover of well- page Organ Music, being without doubt the finest 
collection of tuneful an: 1 effective Voluntaries ever published.” ALPHONSE 
Cary, 47 and 48, Northbrook Street, Newbury. London Branch: 
87, Oxford Stre et, W. 





THE 
VESPER BELL SERIES of ORGAN PIE 
EDITED AND COMPOSED BY 
WALTER SPINNEY, 
Organist of the Parish Church, Royal Leamington Spa. 


No. 1. Vesper Bells, 1s. 6d. net. | No. > Songs inthe Night, Is. net. 
2. Harvest Home, Is.6d.net. | ,, State March in C, 2s. net. 


CES 


No. 5. Allegro from 4th Concerto for Geese. by Dr. T. S. Dupuis, | 


Is, 6d. net. 


The aie: er ge players include these pieces in their réper- 
toive:—A. J. Eyre, Theo. Dubois (Madeleine, Paris), M. Jules 
Grison(Catheiial! aay M. Emile Bernard, M. Henri Dallier (St. 
Eustache, Paris), M. Auguste Wiegand (Prof. Conservatoire, Brussels). 

Doctors: : ae Roberts, Haydn Keeton, J. W. Hinton, M. A., Roland 
Rogers, Horton Allison, E. M. Lott, E. W. Taylor, H. A. Harding, 
H. W. Wareing, J. H. Lewis, C. E. Allum, C. Warwick Jordan. 

The Rev. T. H. Spinney, M.A., F.C.O. 

Musical Bachelors: J. Asquith, F. W. Cooke, A. R. Gaul, 
Hattersley, G. H. Gregory, A. B. Plant, D. J. Wood. 

Messrs. Wm. Adkins, J. M. Barnett, Ed. Bartlett, 
Bellamy, A. H. Brewer, F. H. Burs stall, F.C.O., Henry Clark, T. 
Mortimer Dudman, P. H. Diemer, R.A. M. ay W. Elliott, C. W. 
Lavington, H. Petley, G. Porter, F.C.O., Y ates Mander, F.C.O., W. 
Mullineux, F.C.O., E. Minshall, J. WwW. Marshall, Edmund Rogers, 
Frank Bates, Mus. Doc. (Norwich Cathedral), Ed. Griffiths, Esq., 
F.C.O., Boyton Smith, Esq., C. F. South, Esq. ‘(Salisbury Cathedral). 

The only English organ piece to be found in the Recital programme 
of M. Auguste Wiegand was No. 3 of this series, “ Songs in the Night.” 
(See report of Bradford Recitals.) 

“As an example of tone painting nothing could have been more 
delicious than Walter Spinney’s ‘Songs in the Night.’ With such 
music he was enabled to put his audience in an ecstasy of devotional 
feeling.” —Bradford Observer, May 21, 1889. 

London and New York: Nove.io, Ewer and Co. 
Or of the Composer, Bemerton House, Leamington Spa. 


S: K. 
F.C.0., W. H 


Treble, | 


1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, Ist and 
and Series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
Edited by the Rev. Sir F. A. G. Ousevey, Bart., &c., and Epwiy 
GrorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘“ Beng. 
dicite,” and a collection of Kyrie Eleisons, old and new. 
L ondon and New York : Nov ELLO, EWER and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 


rised by His Grace the Archbishop of York. 32mo, without Chants, 9d, 
with Proper Psalms, 1s.; Proper Psalms, Pesce Hcy 3d.; small gto, 
with Chants, 4s.; e¢ ach voice part, separately, 1s. 6d. Canticles, score, 
small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Nove..o, Ewer and Co.; 
And Parker and Co. 








[HE ANGLICAN CHORAL SERVICE BOOK, 
| Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 
1s. 6d. 

London and New York: Nove._Lo, Ewer and Co. 


Oxford: Parker, 


Eighth Edition. 
Tt ANGLICAN CHANT-BOOK. 
| E.G. Monk, Mus. Doc., Oxon. 
| 2s. 6d. Large edition, cloth, 3s. 6d. 
London and New York: NoveLio, Ewer and Co. 


Edited by 


In paper cover, Is. 6d.; cloth, 


Twentieth Edition. 
OULE’S COLLECTION OF 
RESPONSES, &c. 
limp cloth ; 
Score, Is. 6d. 
The Chants are selected with due reference to the position of the 
Reciting- ‘note. 


527 CHANTS, 57 
Reduced price, 4s. 6d., paper cover; 6s,, 
separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


| Re PS: AL TER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J.B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
| the Stationers. N.B.—A small edition is in preparation. 








Tenth Edi tion 





OULE’S DIRECTORIUM CHORI  ANGLI. 
CANUM. 18mo, price ts.; in cloth, 1s. 6d. 
venth Edition. . 
OULE’S DIRECTORIU M CHORI ANGLI. 


CANU M. 4to, in cloth, elegant, price 7 7S. s. Od. 


“Seventh Edition 
HE ORDER FOR THE HOL Y COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Jouve. Price 3d. 
London and New York: Nove LLo, Ewer and Co. 








NOVELLO, EWER AND CO.’S 


SERVICES 
> ACRED. SONG 


DR. TROUTBECK. 


EACH. 


REV. 


PRICE SIXPENCE 
1. ABRAHAM.—By the Eprror. 
2. MOSES.—By the Ven. Archdeacon Farrar. 
3. ELIJAH.—By the Rev. F. Dare, Rector of 


Bletchington, Oxon. 


4. DANIEL.—By the Rev. 





A. G. Bowman, Vicar 


of St. Andrew's, Westminster. 

5. ST. JOHN THE BAPTIST.—By the Rev. E. 
Prick, Priest in Ordinary to the Queen and Minor Canon 
of Westminster Abbey. 

6. ST. JOHN THE EVANGELIST.—By the 


Rev. H. A. Corton, Priest in Ordinary to the Queen and 
Minor Canon of Westminster Abbey. 


7. SIMON PETER.—By J. H. BRAMMALL. 





London and New York: Novetio, Ewer and Co. 
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VOVELLO’S SHORT ANTHEMS 


A SERIES OF SHORT AND EASY ANTHEMS 


ADAPTED TO THE 


Seasons of the Church, and Suitable for Introits 


EDITED BY 


THE REV. W. RUSSELL, M.A., Mus. Bac., 


Succentor of St. Paul’s Cathedral, 


AND 


SIR JOHN STAINER, M.A., Mus. Doc. 


T HIS Series is an attempt to meet the want of short and casy Anthems adapted to the Church's Seasons 
and suitable especially for Introits. 

It would have been more satisfactory, from an ecclesiastical point of view, if the words selected could 
have been restricted to those of the Introits in use in the English Church in ancient times. But this was 
found to be impossible. For, while in many instances they did not lend themselves to the form of music #4 
required, in others—being derived, as they mainly are, from the Psalms—they had been already set to 
music once, or twice, or even oftener, by earlier writers. And, quite apart from the question of the 
suitableness of that music for the present purpose, composers, as a rule, much prefer to proceed by 
untrodden paths. 

Hence an endeavour has been made to select passages from Holy Scripture, which had not been 
previously employed for such a purpose, and which would still satisfy the end in view. And in doing this. 
ithas been attempted—after the example of the Introits and Antiphons of old—to try and enter into thi 
spirit of each season, and to breathe out its sentiments by inference frequently rather than by direct allusion. 

Possibly, in trying to carry out this idea, the words selected have in some instances necessitated 
a musical setting longer than was at first intended; but it would neither have been possible nor desirable 
that the whole of the compositions thus put together should have been framed upon one uniform pattern. 
Several of them too—as will be perceived—have been already published in other forms. 

But it is hoped that the series will, as a whole, so help to meet the want felt that its further extension 
may be rendered necessary. With this idea in view, it has been thought undesirable that the Anthems t 
should at present be arranged strictly according to the Church’s seasons, although, as the series is increased. 
this and other improvements may be effected. 


The following Numbers, Price 14d. each, are now ready :— 
lo BELOVED, NOW ARE WE THE SONS 3. PRAISED BE THE LORD DAILY F. Bupftiste Calkin., i 
OF GOD... ar er .. E. H. Thorne. i 
. 5. TEACH ME THY WAY, O LORD W’.H.Gladstone. i 
9 BLESSED IS HE ... «3 B. Luard Selby. 
1. GOD, WHO IS RICH IN MERCY G.M. Garrett, 4 THE GREAT DAY OF THE LORD IS ; 
NEAR.. ae wa ws George C. Martin. Fs 
11. GRANT, WE BESEECH THEE .. F. Booth. | i 
: eee in = 12. THE PILLARS OF THE EARTH ARE 
8 I WILL MAGNIFY THEE.. B. Luard Selby. “wus Reethetd Teun. 


3.0 LORD, MY TRUST IS IN THY | a ' 
MERCY King Hall.| 2» WHEN MY SOUL FAINTED WITHIN 
: rene EO , "| ME .. ow) eee $f: Frederick Bridge ; 
7, OUR SOUL ON GOD WITH PATIENCE : 


WAITS ws ee ae .. G.M. Garrett. | 6. WHO ARE WE, O LORD .. C. Harford Lloyd. 
To be continued. t 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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“PRODUCED WITH GREAT SUCCE SS AT THE CRYSTAL 
PALACE SATURDAY CONCERTS. 





BENEDICTUS 


ARRANGED FOR SMALL ORCHESTRA BY THE COMPOSER FROM 


SIX PIECES FOR VIOLIN 


With Pianoforte Accompaniment 


1, i MACKENZIE. 
Full Score, 55. ; 


37.) 
ba en Parts, 3s. 6d.; 
Also, as originally written for Violin Solo with Pianoforte 
Accompaniment, 2s. 





THE DAILY TELEGRAPH. 

As an exceptional case, this movement absolutely gains 
by the change to which it has been subjected, the impas- 
sioned religious melody acquiring force by being played in 
chorus, and added beauty by a rich accompaniment of 
strings, horns, and wood-wind. The audience at once pro- 
nounced the piece a success, and the composer bowed his 
thanks for sustained applause from his place in the gallery. 


STANDARD. 

Dr. Mackenzie's ‘‘ Benedictus ”’ was originally written for 
violin, with pianoforte accompaniment. 
author has appreciated the capabilities of the music in an 
orchestral sense, and after several attempts—this composer, 
like Mendelssohn, never being satisfied at the offset—has 
written his score for a small orchestra. . . . So charming 
did this piece prove that the applause was unanimous, and 


was maintained until the composer had appeared at the end | 


gallery and bowed his acknowledgment. 


D: AIL Y¥ N EWS. 
The remaining novelty was a brief but charming ‘“‘ Bene- 
dictus,”’ 


of a set of violin pieces which Lady Hallé last summer | 
The pianoforte accompaniment | 


introduced to London. 
has, however, now been scored for wind orchestra by the 
composer, and the solo is given to all the violins of the 
orchestra. 


MORNING POST. 


r . : | 
There are beautiful harmonies accompanying the phases | 


of melody, and the whole piece, which is replete with 
dignity and distinguished by originality, forms a most 
srateful addition to orchestral répertoires. 


DAILY CHRONICLE. 

The clever musician has since scored it for a small 
orchestra, assigning the violin solo to the whole of the 
violins, and providing work for the other strings, flutes, 
clarinets, bassoons, and horns, in which form it is likely to 
obtain as much popularity on the platform as the first 
setting in the salon. It is a beautiful, quietly flowing 
melody, with such an elegant accompaniment as only a 
composer of genuine taste and sympathetic nature, having 


a perfect knowledge of the means of the instruments he | 


introduces, could place upon paper. 


THE OBSERVER. 





The two leading themes are in themselves beautiful, and | 


their scenic beauty is enhanced by exquisite orchestration, 
in which the wind instruments above-named, in conjunction 
with the violas, violoncellos, and double-basses, are happily 
employed. This ‘ Benedictus”’ is likely to become 
popular throughout the musical world. 


THE GLOBE. 

Dr. A. C. Mackenzie’s new “ Benedictus”’ for violins 
and orchestra (first public performance) is short and com- 
paratively simple, but will add to his fame. The 
‘* Benedictus ” is a polished gem. 


SUNDAY TIMES. 
Dr. A. C. Mackenzie’s new “‘ Benedictus for Orchestra,” 
a transcription of one of his “Six Pieces for Violin and 
Piano,” Op. 37, is a gem of melody encased in a beautiful 
instrumental setting. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 


Since then the | 


originally written by Dr. A. C. Mackenzie, as one | 
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| MARCHES — 


CH. GOUNOD. 
MARCH TO CALVARY 











FROM 
THE REDEMPTION. ms 
PIANOFORTE SOLO (arranged by BertHOLD Tours) an 26 
PIANOFORTE DUET ai 
PIANOFORTE AND H ARMONIU M ( arranged ” J W. 
ELiiotr) 2 
ORGAN (arranged oy Gronen C. Manvm). ie re io 
yd x ») XN 
WEDDING MARCH. 
COMPOSED FOR THE MARRIAGE OF H.R.H. THE DUKE 
OF ALBANY WITH H.R.H. THE PRINCESS HELEN OF 
WALDECK. 
ORGAN AND THREE TROMBONES (original edition) .. 2 0 
PIANOFORTE SOLO .. Bs os + a ike vane 
PIANOFORTE DUET... he ee me ee as a 2 0 
ORGAN SOLO .. AP oe a sia Pe ws ae ne 
y sg aT 
WEDDING MARCH. 
(No. 2) 
DEDICATED TO HIS ROYAL HIGHNESS THE 
DUKE OF ALBANY, K.G. 
| PIANOFORTE SOLO .. 
PIANOFORTE DUET.. ae oe ae a on aa 8 
| ORGAN SOLO .. pe a rr ee ae we se 2 
> 2ATINITO 
| MARCHE SOLENNELLE. 
Composed for Full Orchestra. 
LPIANOVORTE SOLO: <0 ue “Se se ee) ee 2070 
| PIANOFORTE DUET.. we ite ae ee 2s rae el 
| ORGAN ae ie “ es Pema 
| HARMONIU M AND PI ANO- ae se me x jo =n 
| London and New York: Novetio, Ewer and Co. 
| “ 90N “N “N 
| ; jy 
| THE ORCHESTRAL PARTS 
| REPRINTED FROM THE ORIGINAL FULL Scores. 
| d. 
| ALLEGIANCE WE SWEAR ns ne a9 * oe OF 
| BLOW, GENTLE GALES. Quintet g 
CHOUGH AND CROW. Trio and Chorus 5 0 
| COME O’ER THE BROOK. Glee os a ee 
DAUGHTER OF ERROR .. ie ws és es iy oe 
FISHERMAN’'S GOOD-NIGHT. Glee ; Ng 
GOOD-NIGHT, GOOD REST. Glee me ry ns ae 
HARK! 'TIS THE INDIAN DRUM. Round for our Voices 3 9 
HART AND HIND ARE IN THEIR LAIR .. we co £9 
MERRY BOYS, AWAY : Pe a re ret a, 
MYNHEER VANDUNCK .. J ne bie =e “+ £9 
NOW BY DAY'S RETIRING LAMP. Quintet a via ate 
NOW TRAMP O’ER MOSS AND FELL. Chorus .. os & 3 
|O BY RIVERS. Serenade “ 3 3 
SLEEP, GENTLE LADY. s.a.T.B. as an a xe ee 
Ditto. A.T.T.B. ae os ee woth s 
SPIRITS, ADVANCE i a ee ne ne a ay 
STAY, PR’YTHEE, STAY. Sestet see aa as os & 8 
THE TIGER COUCHES IN THE WOOD ... on ca |S 
TO SEE HIS FACE. Round : ry ne es ees 
| WHAT HO! CLANSMAN. Chorus fe - 6 
WHAT SHALL HE HAVE 


THAT KILLED THE DE E R. 
Glee, with Chorus ad lib. .. ; 
WHEN THE WIND BLOWS. 
WHO IS SYLVIA? Glee 
WINDS WHISTLE COLD. 


ened for eee Voices 


Glee.. 





London and New York: Novei.o, Ewer and Co. 
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ae = = f 
REDUCED PRICE. | 
Fifth edition, enlarged. Small 4to. Price 2s., paper cover ; 3., cloth lettered. 
, =) me Y 
ANGLICAN 
, ™ 
ALTER CHANTS 
PS | 
SINGLE AND DOUBLE 
EDITED BY THE 
REV. SIR F. A. GORE OUSELEY, BART., ETC., 
AND 
EDWIN GEORGE MONK. 
This Work contains nearly 400 Chants, which are appropriated to “ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several a 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have : 
been selected with especial reference to the position of the Reciting-note. 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. : 


SIX CELEBR. ATED PIECES, Now READY. 


1s - \CH BOOK NII. 


TRANSCRIBED FOR THE HARMONIUM SOFT VOL U NTA RI ES 
» FOR THE ORGAN 


KING HALL. COMPOSED BY : 
GE ORGE . von LEN, 


Price One Shilling. 














London and New York: Novetrio, Ewer and Co. The Series complete elve Books o 
cane = Page ee ee Two Shillings and et nce each, i 
ORIGIN: AL London and New York: Novatzo, Ewes and Co. ’ 
“iit # 
b Ral & 
Compositions for the Organ. VOLUNTARIES ; 
c 
Ps 
By HENRY SMART. ngesnpsaadesin i 
No s. d. Ji E 
1, Choral, with variations .. et es xa < eae | A R | \I ON a § MI i 
2. “Ewo Trios. .. ee és os £6 od 
3. Grand Solemn M: urch 4 0 : 
4. Andante, No. 1, in G major 1 6 +r + 
s. Andante, No. 2, in A major - 1 6 J. W.E L LIOT T. iW 
: Andante, pe 2 te wenn ees we nen ; 7 In Six Books, each containing Sixty Voluntaries, i 
‘ 5 é ae ey Ss =a" One Shilling each. if 
& tie Saks Weiaitls 0nd Pade’ “s he In Two Volumes, Cloth gilt, Four Shillings each. } 
11. Twelve Short and Easy Pieces in v; ts, Nos. I to 4 2 6 Lists OF CONTENTS GRATIS AND POST-FREE. 4 
12 ” ” ” » Sw 5 2 0 London and New York: Noveiro, Ewer and Co. if 
1 ” ” ‘ SIE 26 f 
14. Prelude, in A, and Postlude, in C - 5 an oe i f iN owe RIVE SC >ES and ; 
15. Prelude, in E flat; Introductory Voluntary, in B flats) 2 OSE- MAIDEN t (Cow en). I I\ E SCOR ES ane H 
Andante Grazioso - ee A = is .)t ®& ® 39 VOICE PARTS for DISPOSAL. bo ilivan’s “ Prodigal 3 
16. Postlude, in D -. y 6 Son” required. Librarian, 301, Amhurst Road, Bt 
17. Twelve Short Interlt udes 1 6 : ‘A majestic work.”-—Saturday Review. : 
a - — «Br SCNow ine: Noi otal? IR EPOSE.” Andante for the Organ. By WiLtiAs 
r= Min, Big ah SO ME cane : = <6 Spark, Mus. Doc., Organist of the Town Hall, Leeds. Post 
ay. Festive March, in D ‘ i Pp free, 2s. Charles Woolhouse, 81, Regent Street, London. 
22, Postlude, in E flat a. os 29 FOR MALE VOICE CHOIR.—THE NATIONAL é 
Nos. 14 to 22 from the Organist’ $s Quarterly Fournal, ANTHE “ price yd.; JUBILEE ODE, price 6d. net, bs i 
f ‘ Ne : } LL . ZR ‘Oo. GeorGe Riset ‘ 
London and New York: NoveLto, Ewer and Co Beswicians asia ioe aie Winnie E int andl @o, 
ee " i 
‘AVOTTE.—* LA JOYEUSE,” for Pianoforte. 30S. PARCEL (15s. net), Good PIANO MU SIC. 
Charming and Effective. Copies of Composer, Mr. James best writers, including a new 4s. copy of Book I. Czerny's 1 


post free. T. Ain sworth, 32, London Road, Blackbu 


3kOWN, Courtenay Park, Newton Abbot. Price 1s. 6d. net. Exercises, 2s., 
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NEW FOREIGN PUBL ICATIONS. 


with a and 
net 


BEMBERG, H—" Joy or pain.’ 
Italian words .. 


ak eee 


BRUHL, A.—“ Wiege nlied.” FE or P hapelinioe 
BRULL, J].—Five Pianoforte Pieces. Pes 57:— 
No.1 1. Herbstabend Be 
=. Tarantella 
Pe + tok 
» 4. Romance. 
i : Scherzo Impromptu oi x ws 
— Suite. “For Pianoforte. Op. 58. Complete .. 
Separately : 
No. 1. Prelude cy e 
» 2 Scherzo as a 
» 3. Théme and Variations 
Gavotte .. ae er ag oe a ee 
DOLME TSCH. ARNOLD.—“ He is risen.’’ Sacred Song, 


with Accompaniment of Pianoforte, Violin, and Organ or 

Harmonium ad lib. .. net 
— ‘*La Malinconia.” Melodie for Alto Viola and Pianoforte.. 
The same. For Violoncello and Pianoforte .. 

VITZE NH AGEN, W.—" Suite” (Introduction and Gavotte, 
Elegie, Sereng ade, and Scéne d'Amour). For Violoncello 
and Pianoforte. 

FURINO, F. Ltude de Ganiiseat: For Vv ioloncello ne Pia asleete 

GODARD, Bb.—‘ Berceuse de Jocelyn.” For Pianoforte and 
Violin or Violoncello. . 

- The same. For Pianoforte or ‘Org an, 
cello, Harp or Pianoforte 
G OE TZE, H.—Mass. For Soprano . 

with String and Wind Instruments, 

ad lib. Op. 38:— 
Instrumental parts 


Violin or Violon- 


” Alto, Tenor, and Bass, 
and three Trombones 


Chorus parts ae ue each, net 
GRIEG, ED.- “Collected Songs and Ballads. (E nglish and 
Germ: in words.) Five Volumes .. each, net 
HANDEL.—Concertos. For Organ an d Orchestra. Op. 4. 


Arranged for Organ Solo by S. de Lange: 


No. 1. In G minor 
» 2 InB ‘ 
% Py In F 


InB 


HEBERLE IN, H.—Concertstiick. “For Violoncelio and 
Pianoforte 


HE RZOGE NBE RG, 


Op. 8. 


H.—Variations on Mozart's Minuet from 


“Don Juan. For Pianoforte 
HESS, C.—Andante. For the Organ 
Invention. For the Organ 
Prelude. Forthe Organ . , $5 wh gs 
HOFMANN, R.—Sixteen Small Pieces. “Op. 69. For two 
Violins. Arranged in progressive order for the use of 
Beginners. Two books .. ae ae — each 
E ight Pieces. Op. 70. For two Violins. For advanced 
Players. Two Books. each 


HOLTER, IVER. Op. 2. For Pianoforte 

JAMBOR, E.—‘* Scénes Champétres."" Op. 23. (Souvenirs de 
Normandie.) Morceaux caractéristiques for Pianoforte Duet 

KOPYLOW, A.—Mazurka. Op.%. For Pianoforte ae 


Bag: atelles. 


Etude. Op.9. For Pianoforte . ss hs ke “a 
LAZARUS, G.—Cavatina. Op.g. For Violin and Pia an oforte 
NIEVERS.—Aubade frangaise. Song, with English word 
PERGER, R. V.—Quartet in A. Op.14. For Pianofo rte, 

Violin, Viola, and Violoncello 


Quartet in A. For two Violins, V iola, and \ ioloncello 


Op. 15. Score and parts , a5 ee . 
PROCHAZKA, J.—Romance. Op. 30. Pee \ iolin and Pianoforte 
ROSSI, M.—Deux Morceaux de Salon. For Pianoforte. Op. 1 

Nc 7 Pensée fugitive. No. 2. Bonbon musical. 
SAURET, Trois s Morceaux de Salon. Op. 42. For Violin 
and Pic mnofort 
. Canzone d’Autunno 
os: avotte .. 
3. ‘na lagrima et Saltarello 

SCHUE CKE . E.—Nocturne. Op.7. For Harp 
SLUNICKO, i Vorspiel and Scherzo. Op.s. For Violin and 


Pianoforte 
THOMAS, A. 
forte score 


Pic ano- 
net 


“La Tempéte.”’ Ballet fant astiqu e. 


TILLMETZ, R.—“Alpenklinge.” Op. 18. Concert-Lindler 
for Flute and Pianoforte : ae oe 
WOLF, L, C.—Styrian Landler. Op.14. lor Pianoforte Duet 


WOLFRUM, PH.—Quintet. 
Duet by the Composer : nA ne ~s Rr 
WOUTERS, A.—Cavatine. For Hautboy and Pianoforte 
Sold at half-price, if not marked net. 
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MUSICAL FRAGMENTS 


A SERIES OF ORIGINAL COMPOSITIONS FOR THE PIANO, SONGS (Secular, Sacred, and Humorous). 


VOCAL DUETS AND TRIOS, 


DUETS FOR VIOLIN AND PIANO, FLUTE AND PIANO, 


VIOLONCELLO AND PIANO, and numerous other forms by various eminent Composers. 


Folio size, ONE SHILLING net 
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Book 2. 

DUETS FOR VIOLIN AND PIANO. 
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Swing Song.. 
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Book 3. 
ALBUM OF DANCES. 
Phemie Waltz oe E. Boggetti. 
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Book }. 
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E. Boggetti. 
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The Vesper Hour a er . 
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Like a dream : N — Air 

Hail to the brightness a . L. Mason. 
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Day Dreaming 
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Greeting 
Parting 
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Gavotte we * .. Henri Stanislaus. 
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Odoardo Barri. 
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Vernon Rey f 
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7/6] THE KING’S SON t/o 


C. VILLIERS STANFORD. 


CARMEN SASCULARE 
REVENGE - ; 
(Tonic Sol-fa, gd.) 
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THE DREAM OF JUBA 


A POEM WITH MUSIC 


FOR SOLI, CHORUS, ORCHESTRA, 


ND ACCOMPANIED RECITATION 


JOSEPH BENNETT 


HE MUSIC COMPOSED 


a & -M ACKE NZIE. 


VOCAL SCORE, PAPER COVER, 2s. 6d.; 


DAILY TELEGRAPH. 
A hearing of Dr. Mackenzie’s music confirms the im- 
pression conveyed by reading it, and establishes the fact 
that the composer has taken another step tow — the per- 


fect illustration of simplicity of form and directness of 


expression qualities not less essential in the art of music 
than in any other. There was no mere pretence ot 
listening ; from first to last the piece held the attention of 
its auditors, and compelled their hearty applause, which 
culminated at the close in an emphatic and apparently 
unanimous chorus of aia 


STANDARD. 

It is only just to bestow very high commendation on 
Mr. Bennett, whose libretto is, in poetical fancy and skilful 
arrangement, quite equal to that of the ‘* Rose of Sharon.” 

It may be said without hesitation, that if it does not 
enhance Dr. Mackenzie's fame, it deserves a place by the 
side of his best efforts. . . . The audience was evidently 
interested in the ** Dream of Jubal,” for the applause was 
enthusiastic at every opportunity. 


DAILY NEWS. 

The text may be accepted as a genuine invention of the 
librettist. . . . It is in his accompaniments to the dialogue 
that Dr. Mackenzie is at his greatest. Here all the 
resources of the orchestra are brought into play, and free 
use is make of ** leading motives,” including (in association 
with the idea of the Divine Power) an extremely happy 
quotation of the phrase given in the ‘ Hallelujah Chorus” 
of * The Messiah,” to the words ** And He shall reign for 
ever and ever.” 


MORNING POST. 

Few composers living could have written more beautiful 
music than that with which Dr. Mackenzie accompanies 
the spoken words. The contrast to the simple gaiety 
of the scene in the fields is presented in the magnificent 
Funeral March and Chorus, which stands as the finest 
number in the work—deep in expression and strikingly 
original in treatment. There can be no doubt that 
“The Dream of Jubal” is not only his best work, but it is 
also the best work of the kind produced by any modern 
Composer. 

DAILY CHRONICLE. 

Dr. Mackenzie, it must at once be said, has thoroughly 
caught the spirit of Mr. Joseph Bennett’s lines. The 
impression created upon the attentive listener is, indeed, 
that of a single mind having imagined and executed both 
words and music. Ofcourse, this is exactly as it should be. 

. The choral writing is worthy of the composez who 
penned the magnificent series forming the ‘ Procession of 
the Ark,” in the ‘Rose of Sharon,’’ whilst the instru- 
mentation is throughout picturesque and vivid, as well as 
highly interesting to those who wish to go below the 
surface and critically analyse Dr. Mackenzie’s method of 
workmanship. 


LONDON & NEW YORK: } 


PAPER BOARDS, 3s.; CLOTH GILT, 4s. 


ATHEN-EUM. 
It may be said at once that ** The Dream of Jubal” is 
not a mere piece d occasion, which, when once heard, is 


quickly forgotten and can never be revived. Though 
composed for a special celebration there is no reason why 
the work should not survive on its litera and musical 


merits. We speak advisedly of both, because the libretto, 
by Mr. Joseph Bennett, is very far above the average in 
felicity ot idea and beauty of expression. 

THE WORLD. 

The work is not only clever but really poetical, and so far 
surpasses all the previous efforts of the same — with 
which I am acqu ainte d. ‘She music altogether is dis 
tinguished, musician! especially so is the 
first quartet with chorus, 


“Gloria in Bs <celsis,”” and the last. 
the ** Invocation,” with two harps. 


VANITY FAIR. 


For once the poet has been allowed to take his 





im} eESS! 








place side 





by side with the musician, and not, as usual, occupy a 
merely subordinate position. . . . Mr. Joseph Bennett has 
produced a work which in every way does him infinite 
credit—a work full of graceful imagery, tender thoughts. 
and poetic language. Throughout the orchestration was 
most charming. ~ 
SUNDAY TIMES. 

There is in the poem an elegance of diction, a dignity of 
style, and a force of expression betraying an ardent admiret 
and capable imitator of Milton. From first to last the 
reader's lines are in the highest sense poetic. \s to the 
accompanying music, enough that it has all the appropriate 
ness, refinement, and melodic charm Dr. Masha wie knet 
how to concentrate upon it. All Dr. Mackenzie's strengt! 
and individuality and wealth of resource come to the sur 
face in the three magnificent concerted pieces now alluded 
to... . they attain, indeed, to as lofty an eminence as any 
English composer has yet reached... . In summing up 
“The Dream of Jubal” we have had no difficulty whatever 
as regards the estimation of its manifold beauties, poetic 


and musical. 





LIVERPOOL COURIER. 

‘The Dream of Jubal” is simply a beautiful symphonic 
poem, accompanied by voices in the best possible manner, 
and the keenest insight to a judicious use of poetic recita 
tion, combined with solo voices and grand choral features 
seldom grasped, and almost as rarely attempted by any 
other composer. During the performance the audience 
was spell- be yund. ~ 
LIVE RPOOL “MERCURY. 

There can be no manner of doubt that Dr. Mackenzit 
has for ever closed the mouths of such people as object to 
works written to order, and produced one fit to stand 
shoulder to shoulder and side by side with the noblest in the 
realm of music. From first to last there is not an episode 
of note unreplete with interest. 

LIVERPOOL DAILY POST. 

It is an entirely worthy and noble conception, quite 
original, and of a fibre which arouses interest at the outset. 
and holds it enthralled until the last chord is heard. 


NOVELLO. EWER AND CO. 
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JUDITH 


THE REGENERATION OF MANASSEH 


AN ORATORIO 


BY 


C. HUBERT H. PARRY. 





S.. ‘d- 

Vocal Score, paper cover sian si <n sini _ wa sa 

+ paper boards _.... sie se sien i — 2 2 

. cloth a ae soli _— subi ve ee 

Vocal Parts a a ion sia oe — na te +s 

String Parts ais sci ie sit iia — eee w-» 29 6 
Wind Parts a won wee — sim w.. In the Press 


Full Score, MS. 





THE TIMES. 

The Finale of the first act, in which the two hostile nations are brought into conflict, is 
masterly and full of impetus. . . . The Finale of the second act is again splendidly developed, 
but the gem of that act is its third scene, introduced by the orchestral Nocturne. 

DAILY TELEGRAPH. 

The success of “Judith” with the audience was never in doubt, Dr. Parry being recalled and 

vociferously applauded not only at the close of the performance, but at the end of the first part. 


” 


THE STANDARD. 
Without any preamble, let me say at once that Dr. Hubert Parry’s Oratorio “Judith” was 
produced this morning under the most favourable conditions and with emphatic success. 





MORNING POST. 
The musician who could produce such a work as “ Judith, 
and expression, has surely not said his last word. 


” 


so full of power, character, 








DAILY NEWS. 
That Dr. Parry is a consummate master of all the resources of the orchestra, lovers of 
music need not be reminded, while particularly in the “ Moloch” scenes he has treated the 
chorus in a manner which not infrequently shows a touch of true genius. 





THE ATHEN/EUM. 
No finer Oratorio music than this has been written for many years. 





GUARDIAN. 

The success of Dr. Hubert Parry’s new Oratorio was of the most unequivocal kind, the 
audience finding it impossible to obey the printed injunctions concerning applause at the 
morning performances, and cheering the composer heartily after both parts of a work which 
will not be long in being recognised as among the highest achievements of English music. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOW READY. 


FREDERICK CHOPIN 


AS A MAN AND MUSICIAN 





FREDERICK NIECKS. 


Ce beau génie est moins un musicien qu'une dme qui se rend sensible-—H. DE Bawzac. 


IN TWO VOLUMES, CLOTH GILT, PRICE TWENTY-FIVE SHILLINGS 


> 


WirTH A PorTRAIT, ETCHED BY H. R. ROBERTSON, AND FAC-SIMILES OF THE COMPOSER'S MS 


EXTRACTS FROM PREFACE. 


My guiding principle has been to place before the reader the facts collected by me as 
well as the conclusions at which I arrived. This will enable him to see the subject in 
all its bearings, with all its pros and cons, and to draw his own conclusions should mine 
not obtain his approval. 

Whatever the defects of the present volumes may be—and, no doubt, they are both 
great and many—I have laboured to the full extent of my humble abilities to group and 
present my material perspicuously, and to avoid diffuseness and rhapsody, those besetting 
sins of writers on music. 

My researches had for their object the whole life of Chopin and his historical, 
political, artistical, social, and personal surroundings, but they were chiefly directed to 
the least known and most interesting period of his career—his life in France, and his 
visits to Germany and Great britain. My chief sources of information are divisible into 
two classes—newspapers, magazines, pamphlets, correspondences, and books; and 
conversations I held with, and letters 1 received from Chopin’s pupils, friends, and 
acquaintances. 

Prefixed to the first volume of the present biography the reader will find one of the 
portraits by Kwiatkowski, an etching after a charming pencil drawing in my possession, 
the reproduction of which the artist has kindly permitted. 


‘The two volumes are so rich in absolutely new facts concerning Chopin's life, and so valuable in 
interesting and, for the most part, unprejudiced analytical comments upon the composer's works, that in the 
future we may reasonably expect the book to be frequently quoted whenever the writings of the ‘ Ariel of the 
pianoforte’ are in question. To the large majority of readers, however, the true story—told with all the 
evidence that can be collected from letters and from the reports of onlookers to support the truth—of the 
romantic love of the pianist-composer for the eminent novelist, Madame George Sand, will be of the supremest 
interest. Nearly 200 pages are devoted to this episode, which was not only the most momentous incident of 
Chopin's career, but which also practically broke his heart and led to his early death. . The volumes 
likewise contain a full list of Chopin's works, an index, an etching from one of the portraits by Kwiatkowski 
(so different from the glorified drawing by Ary Scheffer), and a fac-simile of Chopin’s delicate penmanship 
from one of the ‘ Etudes,’ which, with the preludes, mazourkas, waltzes, polonaises, and the rest, are a 
great deal more popular in English drawing-rooms now than they were at the date of the composer's death, a 
few months short of forty years ago.""—Duaily News 

“Mr. Niecks’s work at once takes its place among standard biographies of Great Musicians—the first 
complete and wholly satisfactory life of Chopin that has been written. Mr. Niecks may be assured that 
its successful achievement places him in the front rank of musical biographers ; while, at the same time, 
the production of so able and adequate a work adds one more to the laurels earned by the distinguished 
firm that has already given us in English form Otto Jahn’s ‘ Mozart ’ and Spitta’s ‘ Bach.’ ’—Sunday Times. 

“Tt is an admirable, well-contrived, and interesting biography, in which one of the most important 
items is formed by Chopin's own letters. . . . How the work is brought out is said in two words: it is 
published by Novello & Co. That is sufficient guarantee.”"—The World 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 





448 : THE MUSICAL TIMES.—Juty 1, 1889. 





‘The LEADING Pianoforte Manufacturer of the WORLD.”—Leipsic 
Conservatorium of Music. 


BLUTH 


THE MOST PERFECT PIANOFORTES 
IN THE WORLD. 


THE 


EK PIANOFORTES 


(GRAND AND UPRIGHT). 








TT’, BLUTHNER PIANOFORTES “ maintain the rrrst position in 
the world” is the verdict of Dr. Oscar Paut, whose History of the 
Pianoforte is the standard treatise on the subject; this estimate of the 
accomplished Music Critic and Historian being amply sustained by every 
form of appropriate evidence. They have received similar Testimonies 
from the most eminent Pianists and other Musicians of the present day*; 
have invariably obtained the Highest Honours and Awards of the International 
Exhibitions of the World whenever entered for competition; have been 
supplied to almost all the Royal Courts of Europe; and have an annual sale 
which is larger and far more cosmopolitan than that of any other Pianofortes 
in the world. 
TYPICAL ILLUSTRATION. 

‘Having observed with much interest your steady progress in the manufacture of Pianofortes during 
the past Twenty-Five YrEARs, and believing you to be wirHour A Riva in the Art of Pianoforte Making, 
we beg you will receive this letter as a proof of our high appreciation of the honourable position which you 


now occupy as THE LEADING PIANOFORTE MANUFACTURER OF THE WORLD.”’—Leipsic 


Conservatorium of Music. 


Descriptive Catalogues Free on application. 


BLUTHNER HOUSE, 
7, 9, 11, WIGMORE STREET, CAVENDISH SQUARE, 
LONDON, W. 
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